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From the Editor’s Desk ……. 

The present issue of New Man International Journal of Multidisciplinary Studies marks yet another significant step 

in our continuous journey of fostering academic dialogue, critical inquiry, and interdisciplinary engagement. As a 

peer-reviewed and indexed monthly journal, our objective has always been to provide a dynamic platform for 

scholars, researchers, and academicians to share their insights across diverse domains of knowledge. This issue, 

like its predecessors, reflects the richness of multidisciplinary scholarship by bringing together a wide range of 

themes that traverse literature, culture, science, and social thought. 

In an era increasingly defined by rapid globalization and technological advancement, the need to revisit indigenous 

knowledge systems and cultural practices becomes all the more relevant. The opening paper on the Indigenous 

Ecological Practice (IEP) of the Gurung Community in Nepal offers a valuable exploration into traditional 

ecological wisdom that has sustained communities for generations. It not only highlights the importance of 

environmental ethics embedded in indigenous traditions but also invites contemporary society to learn from 

sustainable practices that are deeply rooted in cultural heritage. Such studies remind us that progress and tradition 

are not mutually exclusive but can coexist harmoniously. 

The exploration of Love Songs in Folk Music further strengthens this cultural discourse by delving into the 

emotional and aesthetic dimensions of folk traditions. Folk music, often considered the voice of the common people, 

carries within it the lived experiences, aspirations, and values of communities. Through this paper, the journal 

emphasizes the role of oral traditions in preserving cultural identity and collective memory. The simplicity and 

depth of folk expressions continue to resonate across generations, offering a timeless connection between the past 

and the present. 

Equally significant is the discussion on the Comprehension of Indian English Literature, which reflects the evolving 

nature of literary studies in a multilingual and multicultural context like India. Indian English literature has emerged 

as a powerful medium for articulating diverse voices and narratives. This paper contributes to the ongoing discourse 

by examining the complexities involved in understanding and interpreting literary texts shaped by varied socio-

cultural backgrounds. 

The scientific dimension of this issue is represented by the paper on Probing the Exotic Properties of Two-

Dimensional Materials. This study underscores the growing importance of advanced materials in modern physics 

and technology. By addressing cutting-edge developments in nanoscience, the journal reaffirms its commitment to 

bridging the gap between humanities and sciences, thereby promoting a holistic approach to knowledge. 

The inclusion of papers written in regional languages further enriches the journal’s scope and inclusivity. These 

contributions highlight the vibrancy of regional literary traditions and their critical perspectives. They serve as a 

reminder that knowledge production is not confined to any single language but thrives in diversity. The multilingual 

character of this issue reflects the true spirit of Indian scholarship, where different linguistic and cultural voices 

coexist and contribute to a broader intellectual landscape. 
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The paper on मैथिलीशरण गुप्त की कविता में भारतीय संस्कृतत का प्रततबबबं brings the focus back to the foundational 

aspects of Indian cultural thought. By examining the works of one of Hindi literature’s most celebrated poets, the 

study emphasizes how literature acts as a mirror of society and culture. It reiterates the enduring relevance of cultural 

values such as duty, morality, and social harmony in shaping national identity. 

Similarly, the study on संगीत-रत्नाकर: शाङ्गदेि का अमूल्य योगदान sheds light on the rich tradition of Indian 

classical music and its theoretical foundations. It highlights the timeless contributions of ancient scholars whose 

works continue to influence contemporary musical practices. Such explorations are crucial in preserving and 

understanding the depth of India’s artistic heritage. 

As we present this issue to our readers, we remain committed to upholding the highest standards of academic 

integrity and quality. Each paper included in this volume has undergone a rigorous peer-review process, ensuring 

that the research published is both credible and meaningful. We believe that the diversity of topics in this issue will 

not only engage readers from different disciplines but also encourage interdisciplinary dialogue and collaboration. 

We extend our sincere gratitude to all the authors, reviewers, and editorial board members whose dedicated efforts 

have made this publication possible. Their commitment to scholarly excellence continues to inspire us. We also 

thank our readers for their continued support and engagement, which motivates us to strive for greater academic 

contributions. 

In conclusion, this issue stands as a testament to the power of knowledge in connecting cultures, disciplines, and 

ideas. It is our hope that the research presented here will stimulate further inquiry, inspire new perspectives, and 

contribute to the ongoing pursuit of knowledge in an ever-changing world. 

— Dr. Kalyan Gangarde 
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1. 

Indigenous Ecological Practice (IEP) of Gurung Community in Nepal 

 
Gem Prasad Gurung (PhD) 

Assoc. Prof. Tribhuvan University, Sanothimi Campus, Bhaktapur, Nepal 

& 

Dilu Ram Parajuli,  

 Lecturer, Tribhuvan University, Central Department of Education, Kirtipur, Nepal 

 

Abstract:   

Meaningful inclusion of indigenous knowledge and practices in formal education. On the other hand, 

Jacob, Cheng, and Porter (2015) mentioned that defining terms associated with indigenous education is not an easy 

task. The indigenous knowledge is different in the different communities means multicultural dimension as well. 

Therefore it is difficult to conduct class by an untrained teacher. Amlor and Alidza (2016) presented the case of 

Ghana; the lack of suitably local curriculum, research and teaching methods, and lack of qualified teachers to 

promote the teaching and learning of indigenous knowledge is a great problem to acquire satisfied, need and 

purposeful.  

Teaching methodologies, such as language instruction is generally an important factor (Batibo, 

Wongbusarakum cited in Magni, 2016). Beckford and Russell (2011) also observe that elder/resource person or 

guest teacher can be called as a knowledge resource in the classroom. They can plan and prepare the field trips to 

visit the cultural practice of ecology conservation. The authors also add that aboriginal traditions, cultures, and 

perspectives can be managed to the curriculum and co-curricular program for indoor and outdoor activities.  

 

Methodology 

According to the nature of the study, a methodology is attempted as a qualitative research method. The 

qualitative method is a multi-method, interpretive, and naturalistic approach. It has a socially constructed 

nature of reality (Denzin & Lincoln, 2005). Also, case study, personal experience, life history, in-depth 

interview, observation interaction, and visual informants are generally used to collect the information 

under this approach (ibid). With this understanding, the researchers have followed the theoretical notion 

of qualitative research and used respective tools for generating the field information to get a real and 

complete picture of the problem.  

This study was carried out by an insider’s views which are known as emic perspective. We felt that it is 

better to dig out the cultural construction of community knowledge. Therefore, in this research, the 

researchers have explored the experience, insights, and emotions of the Gurung community with regards 

to plant management. 

Result and Discussion 
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The researcher found that Gurung people have different types of local knowledge and practice plant 

management. In the case of the first research question, they believe in spiritual value with all the ecological 

elements. Such as they consider all the natural elements to have a soul and related to natural gods and 

ancestral god. So they worship them from time to time. The researchers participated in their puja program, 

all the village members participated in that program and also discussed for resource management. As we 

found, Gurung community has a tradition to worship natural resources (forest, water, rocks, etc.) when 

they are going to fetch them. This knowledge and practice are related to Kaupapa Mouri's theory 

(Harmsworth, 2002) while they believe on natural elements are related to ancestral gods. Hence Maori 

autonomy, increase human and social capacity, cultural identity, and sustainable management of natural 

resources are being the examples in the world. According to this theory, we found indigenous Gurung 

tried to maintain cultural identity, sustainable management of resources, and conserving traditional 

knowledge. It provides also ethnographic validity to their religious and animist performance to maintain 

a close relationship between their life process and ecology. 

Also, they conserve plants in the form of life sustain ways, as well as socio-economical perspective. They 

manage different fodder plants for their cattle and bamboo for a different purpose. Those knowledge and 

practices promote to manage plants in naked lands as well as solve their economic problem by selling 

milky products and bamboo materials. These findings are linked with Marxist theory (Ritzer, 2000) which 

enhances to promote economic as well as biodiversity conservation. They know how to plant the saplings 

and how to care and grow properly. The rural people know edible and nonedible as well as poisonous 

plants for cattle. They know medicinal plants when their cattle get sick. They also have knowledge and 

practice of collection and management of natural edible wild foods like githa, tarul, bhyakur (Dioscorea 

sps.) and vegetables like simbligan (Crateava relifiosa), nigro (Dryopteris cochleata), etc. Likewise, there 

are different types of vegetables and medicinal plants which Gurungs use and manage in natural form 

For the second research question there got different views with different young people. One of them said 

it is not believed the traditional knowledge. According to them, "in the 21st modern age, it can not believe 

that god/goddess reside on the trees”, worship for the natural resources like trees, water, rocks in the forms 

of god, etc. As they have learned in science, it is believed only visible facts but not believe in the invisible 

(imaginary) things. The version forced me to remember Marx's modernization theory (Turner, 2003). 

Marx emphasis the “reality of ideas” as nothing more than a traditional ideology brings people’s 

oppression by the material forces of their existence (ibid, p.198). And some of the young people supported 

that, it is good knowledge, transferred from our forefathers which enhances for the preservation of our 

culture and plant resource management as well. Also, those traditional knowledge enhances the 

sustainable use of resources and maintain greenery around the village. According to the young generations' 

view, there are two parts to believe and not believe in traditional knowledge and practice. So it is in the 

form of eroding knowledge. In this situation, we remembered Grenier’s (1998) statement that old 

knowledge will be lost when the old generation is dying out.    

In the educational issue, according to educational stakeholders like teachers and students informed that, 

though the indigenous knowledge and practice is effective in plant management, it is not incorporated in 

the school education. The researchers also studied the secondary level curriculum and it found that less 
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prioritized on indigenous knowledge. As we studied different levels of test books also, could not find 

clearly for indigenous knowledge with concern to eco-cultural perspectives in plant management. 

One of the participants said, we like our indigenous knowledge of plant management which is generated 

from our ancestors and it is sustainable in plant management. They have familiar with different plants. So 

they use them as well as conserve properly in their territory. In the form of fodder, or food ritual use some 

plants are planted and some are preserved in the wild form. A non-Gurung student who lives near Gurung 

village also viewed that, Gurungs plant management is closely related to their culture so it is highly 

sustainable at their management. 

Similarly, on the discussion with school teachers they added that, even though indigenous knowledge is 

effective in plant management, first of all, it is not placed in the educational curriculum and secondly, 

students come from different cultures/communities. But teachers have not trained to cope/conduct 

multicultural classroom teaching pedagogy. Though it is not included in the national curriculum it can be 

included in the local curriculum but the development of the local curriculum is also a very slow position 

(Gurung, 2018). Some of them are constructing in a grouping or individual local curriculum. 

Conclusion 

The study was focused on Indigenous knowledge and practice for plant management in the Gurung 

community. It has provided the perception of the ethnic Gurung community of Kaski district, Gandaki 

Zone of Nepal. Rather this study has provided the knowledge of survival through wild food resources, 

medicinal plants, and their proper management. Even though the young generation does not believe the 

old (traditional) views, however, they are positive on environment conservation through Indigenous 

Ecological Practice (IEP). The educational stakeholders like students & teachers are also demanding on 

the implication of indigenous knowledge in school education.  

As the nature of the study area, it has adopted a qualitative research methodology. Analysis and 

interpretation of the data were the explorations of ground reality. This study reveals indigenous knowledge 

and practice of plant management should be promoted through formal and non-formal education. 

Eventually, the knowledge could be generated thoroughly new generation and maintain a sound 

environment.  
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2.  

Love Songs in Folk Music 

 

Ram Prasad Ghimire 

Butwal Multiple Campus, Nepal 

 

  

 

Abstract 

 This article shows how the folk songs with their appropriate musical associations are able to represent 

peoples’ ways of life. Folk songs flow spontaneously capturing the spirit of folk life.One among many 

subjects that get expressed in folk music is love. Different localities have different virtues of languages 

and different musical structures to express their feelings associated with love. This article focuses on the 

folk songs of Patauti VDC of Arghakhanchi district in which we find specific music cultured in its own 

way to express love that, of course, immortalizes folk life. 

 

         Introduction 

                Talking about folk life and its culture inevitably takes us to the context of its folk music. We cannot 

think of any folk life without its folk music, an essential cultural property. Human beings by nature are 

social or cultural beings. Human society has its own pattern of life in a particular locality. It has certain 

norms, values, beliefs, thoughts and cultural sensibilities that everybody shares and follows to feel a 

common cultural being of that society. Human society with its typical folk culture has its own folk music. 

Folk music of a particular human society has much to do with how that society feels and shares its cultural 

life there. 

     The term “culture” was introduced in English by Edward Taylor in 1865. According to him, it is “that 

complex whole which includes knowledge, belief, art, morals, law, custom and any other capabilities and 

habits acquired by man as a member of society” (qtd. in Islam 14). Society exists and runs with its own 

cultural heritage that includes what Taylor has suggested above. In this regard, Stuart Hall has his own 

view. For him culture refers to “practical ideology which enables a society, group or class to experience, 

define, interpret and make sense of its conditions of existence” (qtd. in Eagleton 34). Hall suggests that 

culture embraces human beings’ lived practices and experiences that grow in relation to their conditions. 

Similarly, in Raymond Williams’ words, culture is “the signifying system through which… a social order 

is communicated, reproduced, experienced and explored” (qtd in Hall 33). What Williams suggests is that 

culture does not merely reflect or represent the things of society but is constitutive of them. Likewise, T.S. 

Eliot sees culture as “all the characteristic activities of a people” (Mikics 77). By this view, we understand 

culture as the typical or distinctive activities and behavior of a particular people. Talking about folk 

culture, Satyamohan Joshi enables us to regard it as “a large tree of which the main branch is folk 

literature” (qtd. in Bandhu 38). In this regard, how Prem Khatry defines the term would help us understand 

it more. For him, “Culture includes the knowledge, beliefs, religions, rituals, practices, tradition, norms 

and values, languages, dresses, fairs, festivals, ceremonies, art, skills, code of conduct, capabilities, and 
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so on that people have achieved by their effort through many centuries”( Khatry  6). Culture, in Khatry’s 

view, cannot be limited within “one monolithic system of beliefs and practices. It is rather a term to be 

viewed and understood in broad spectrum, as a huge umbrella of religious faiths, cultural practices and 

belief systems practiced by different groups of people distinct in terms of physical construct as well as 

cultural traditions” (Khatry 121). These definitions enable us to see culture as the way of life: the customs, 

beliefs, civilizations and achievements of a particular time, society or group. Understanding culture of a 

particular people extends to the deciphering of its folk music. 

Deciphering Folk Music   

    In the study of folk songs, understanding of the associated folk music becomes essential. Particular folk 

culture or folk life has its own musical associations and organizations. Folk music, as a part of community 

life, represents its folk spirit in its own way. In other words, it does not represent just the feelings of an 

individual but the collective spirit of certain community, caste, class and locality. Folk music, in its 

extended sense, can hold the spirit of a nation as a whole. To understand a community, caste, class, locality 

and a nation needs to feel the folk music of that community, caste, class, locality and nation. This shows 

that it is necessary to focus on the aspects of folk music while dealing with the folk songs of a particular 

people. But before analyzing folk music in relation to folk songs in their textual context, it is relevant here 

to see what folk music is.                                                                 

     Folk music is the music of folk life. In other words, it is the music that represents the feelings of folk 

life. As the history of folk life is very long and vast, its music too has a very long history and vast body. 

The music of folk life started with the beginning of the life itself. Folk music came into existence before 

human language.This is proved by the fact that in folk music we find non-verbal elements still working to 

enable us to feel the subtle truths of human life. Acharya's definition of folk music reinforces its 

ancientness, "Folk music is the first creative expression of human civilization"(Acharya 5). Though folk 

music is associated with the norms and values of a folk life, its freedom and spontaneity is maintained 

with its cultural festivals that work as ventilations to make a folk life fresh and mobile.                                                                                                              

     Folk music gives life to the words of folk songs. Without folk music, the words cannot be alive. Thapa 

and Subedi agree that the real beauty of folk song can be observed only with folk music. Without folk 

music, folksong becomes dry and lifeless (69).  In fact, folk song like a fish badly needs folk music that 

works as water for its life. 

    In relation to Nepali folk music, it has its own musical tradition, maintaining its continuity and variation, 

which is characteristic of national communal settings. The traditional folk music of Nepal has grown up 

and flourished in the setting of religious, ritual ceremonies and festive occasions. It also can be regarded 

as to have grown in response to natural scenes and beauty of Nepal and typical landscape variety. Since 

Nepal is rich with multiple cultures of various communities, it is equally prosperous with large body of 

folk musical variety having its own musical idioms and intonations. 

    In this way, folk music has been the essential part of our life. As a non-verbal element of folk literature,it 

has the potential of inspiring us to pick up the deepest reality of human life. 

Appreciating Folk Song 

    Study on folk songs of a particular locality means going into its life and feel its cultural sensibilities as 

they represent the lived experiences of life. Human beings with different cultural and social layers and 
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associations experience life in many ways. Though they may be limited within a geographical boundary 

having certain cultural traits, routines, norms, values, beliefs, codes of conduct and practices, they feel 

themselves as a united whole at many times of their life having common and similar human feelings and 

sensibilities across their boundaries of limitations. Folk songs represent both: specific as well as common 

human feelings and ideas. In this sense, they reflect the whole way of life. However, when we are to focus 

on the folk songs of a particular community, we certainly try to be more and more specific to have its 

knowledge in depth and detail. Of course, folk song as the most effective form of folk literature, expresses 

the folk spirit of a given community or locality in its fullness. Before studying it in its real context of the 

given areas, it is relevant here to see how different scholars of this field define the term. 

     Folksong is a musical representation of the lived experiences of folk life. It springs out of the people’s 

hearts and flows spontaneously as the river flows. Folk song may have its root in the past but there is 

always chances and the possibility for the coming generations to enrich it with their oral musical qualities 

that represent the way of folk life. In this way, it has a tradition of getting transferred from old generation 

to new generation through the processes of listening and memorizing it. Williams' view on folk song leads 

us to the same point, "Folk song is neither old nor new. It is rather like a tree of the jungle with its roots 

sunk deep into the past in which the time brings about new branches with fresh leaves and fruits as it runs 

its course" (qtd. in Bandhu, 2058: 113). Folk song, for Williams, represents the elements of both past and 

present. Both are in deep attachment. Similarly, Hajari Prasad Dwivedi's definition of folk song points to 

the same linkage, "Folk songs are the Vedic aural songs of the time before the arrival of the Aryan. Just 

like Vedas reveal the knowledge of the Aryan civilization, folk songs suggest the knowledge of the pre-

Aryan civilization" (qtd. in Upadhyay  274). By what Dwivedi argues, we came to know that the roots of 

our folk songs are sunk very deep into the pre-Aryan past. Similarly, Dharmaraj Thapa reinforces the point 

in his own way, "Folk song is the first blossom of human creation which is able to influence folk life with 

the virtues of its genuine tunes and crystal words" (qtd. in Rawal 44). These definitions of the folk songs 

have commonly emphasized a very important fact that folk song started with the beginning of human life 

itself upon the earth. Since folk songs have been flowing continuously through the ages, being kept in 

touch with the first dawn of human life by the constant flow of the lived voices of our forefathers, we can 

feel and know the subtle truths and feelings of the ages if we set our aural power being keenly sensitive 

to each and every atom of the affected musical idioms of what flows into our ears. 

     Folk life remains active and mobile with the effect of folk songs. Though there may come so many 

things in life to make people sad and serious, the act of singing folk songs relieves the stress and pain 

affecting their hearts and heads and then fill them with the spirit of folk life. Folk songs stop them from 

being lonely and isolated from folk life. In this way, folk songs have not only a therapeutic value but a life 

giving force (Parajuli 86). Since human life began, folk songs came into life too, not just as an extra 

entertainment but an essential part of human life to cleanse, refine and heal it. Since the beginning point 

of life, folk song has been working as a life-giving herbal plant to make our life healthy, tolerant and 

generous (Pant 145-146). 

      In this way, folk song is the people's great heritage having the oldest history among human beings' 

intangible properties. It enriches the inner life of human beings making it fresh with its genuine tunes and 

feelings. Everybody, being in touch with folk music and folk spirit, does not feel alone or isolated. 

Analyzing Folk Songs 
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    Analyzing the folk songs of a particular locality requires having the knowledge of cultural sensibilities 

of that area. People express their cultural sensibilities in their folk songs in two ways; one is their verbal 

property and the other is their non-verbal element. The verbal property is the wording of their folk song 

and the non-verbal one refers to their musical sound as well as their gesture that they use to express their 

ideas and lived experiences fully and spontaneously. It is the non-verbal element that connects a particular 

way of life to other cultures of the world. Besides this, the wording and theme of folk songs help us identify 

ourselves with other human beings of the world if they refer to or suggest common human sensibilities. 

While analyzing the folk songs of Patauti VDC of Arghakhanchi district, the hilly district of Lumbini 

zone, I will observe them for such universal human themes and their non-verbal properties so that we can 

appreciate and promote humanity as a whole. 

The  Love Songs of Arghakhanchi  

    Experiencing love is an essential part of human life. Folk song which springs and flows from the heart 

of folk life represents love experience lively and spontaneously. The folk songs of the hilly districts of 

Lumbini zone represent the feelings of love in their own way. In Arghakhanchi district of this zone, the 

emotion of love finds its expression in the following lines of folk songs: 

Babāle pāupujekā parjāpati pannita 

Unaisita sati jāna māgchhu barilai 

Pap kalile chhinnaipāro sati jānapāidaina 

Dharmakāri raichhau bhani sangai āula kāl 

I wish to join finally on the pyre of my husband 

To whom my father offered me as his wife by adoring his feet 

As Kaliyug has destroyed the virtues and power of Sati system 

Still the death may come upon you both by the grace of God 

    This song occurs in the context of Teej festival, which falls on Bhadra. At this festival women involve 

in fasting just as Parvati did to achieve Shiva. Today the unmarried women do it to have a good husband 

and the married ones do it wishing for their husband's long life. The afore-mentioned song is sung by the 

married women. This song shows their love and devotions to their husband. 

     Though most of the women sing the songs at this festival of the hardships and sufferings through which 

they have to pass under patriarchal society, some of them suggest pure love for their husbands. The above 

song is one of them. The context of their fasting for the husbands’ lives condenses their mood of love and 

devotion. On the part of the audiences, the women are equally involved in singing the songs following the 

leading voices turn by turn. Women as audiences identify themselves with the leading singers. Among the 

male audiences, some men may show sympathy for women and help them by playing on the musical 

instruments but some may remain unresponsive to whatever the women mean by their singing Teej songs. 

Anyway, the religious women whose husbands are kind and loyal to them are seen to be sincerely involved 

in singing the song like this at Teej festival. 
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      The wording of the given song appropriately contributes to the gathering of the women's mood of love 

and devotion to their husbands. The words they select naturally show their respectful attitude to their 

husbands. The terms "Prajapati", referring to "Brahma" stands for the “creator" of the world "pannita" 

signifies a "learned man". Both the terms used for their husbands represent  high regard for them. 

Moreover, the term "Satijānamāgchhu" reflects a very strong desire for the sacrifice for their pure love. 

As this desire is too ideal to be fulfilled in this sinful kaliyug, they wish for the death to come upon both 

the husband and wife simultaneously. Of course, the practitioners of cultural studies seem right while 

asserting that in all human cultures we find forms of love and family relations (Barker  128) and that 

"culture is about feelings, attachments and emotions as well as concepts and ideas" (Hall  2). 

      The musical elements of the given songs equally contribute to the production of the women-singers' 

love and devotion to their husbands. The tune flows through the mouths of women with the middle rate 

of tempo: neither so fast nor so slow. This moderate speed that holds the regular timing pattern reflects 

the balanced mood of the women having religious background and confidence in their love and morality. 

Though this tune is familiar to almost all women-singers, it gains a bit different taste when it slithers 

through the throats of the women having sincere religious hearts. Such taste of this tune is capable of 

earning the regards and dignity for women. 

       The strength of love that we find in the Teej song can be observed in other types of folk songs too of 

Arghakhanchi district. One among them is known as sunimaya that runs like this: 

Sunamāyāle ekumā more shokai ra santāpa 

Sunamayale dubair alaija kālaile 

Listen to me, my love, it is too painful to bear the death of one 

Listen to me, my love, it would be better if the death comes upon both simultaneously. 

     It is one of the perennial songs that can be sung any time of the year. People usually sing this love song 

while they are cutting grass, collecting the firewood, watching the cattle grazing, and involving in some 

work in the jungle, a bit far from the residential area. People also are heard singing this song on their long 

journey, particularly in the hilly regions. In other words, this love song has been heard as the part of 

everyday life. Both men and women sing sunimaya: Men and women around or above twenty are usually 

found singing this song. Only the adult and old people like to sing this song, as they understand, in real, 

the value of love in human life. The old people like to sing it to recollect their adult life and the young or 

adult ones like to sing this song to express their feelings of love in relation to present life. True and sincere 

love is deep and perennial in its effect. The above piece of love song expresses the true union of two loving 

souls that seem to be well-prepared to face the moment of death together and make their love immortal. 

     In relation to the wording of the song, the terms like "shokairasantāp" (grief and distress) are used to 

refer to the mental state of one partner that may come if one of them is dead. Similarly, the terms like 

"dubaií" (both), "laijā" (take away), and "kālaile" (death) are used to suggest the wish and command of 

the singer for the death to obey and fulfill for the happiness of the couple. The death here is expected to 

fulfill the desire of the couple to die together. 

     The musical aspect of this song is equally important to be noted. The tune of the song flows without 

the regular timing pattern. It is on the basis of this specialty that sunimaya has     remained different from 

other love songs. The feeling of love finds more freedom in this kind of tune and it is enabled to ascend 
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to the level of timelessness and immortality of love. In other words, what we find in this tune is the 

uninterrupted, original and natural waves of the feelings, pouring to enliven the love between the 

concerned people for ever. So, we can say that the music of the song has contributed a lot to holding the 

spirit of true love reflected in the given lines. With the effect of special musical organization, love is felt 

in the song as lived experiences. This reminds me of Shenker's claim that music with its materials produces  

a sense of living organism similar to that of human organisms (qtd. in Beard and Gloag  94-95). 

     We know that love is so deep and wide subject that it is expressed in different forms producing different 

tastes with different musical materials and organizations. The course of love is not always easy and 

smooth. It has to pass through the certain socio-cultural norms and values. Sometimes natural love might 

be entangled somewhere in the already existing socio-cultural framework. In this condition, love cannot 

progress but falls in dilemma. Let's see how this dilemma is expressed in the following lines of the folk 

songs of Arghakhanchi district: 

Na timilāi sāinli laijāna hune 

Na timilāi sāinli birsana sakine 

Neither I can take you with me, my love 

Nor can I forget you 

The above lines of love song refer to the context of dilemma in which the singer is situated. In other words, 

the song represents the conflict or tension existing in the singer's mind. Neither he can adopt his beloved 

as a life partner nor can he forget her. There may be different individual as well as social factors that may 

produce such condition of dilemma. 

      The producer of the song is a man already matured with the age. The term "sainli" in the song refers 

to a young woman with whom he has fallen in love. On the basis of the tone that we find in the song of 

the singer, we can say that their love has gone so far and that its effect or memory cannot be erased in 

their life. However, their love is not going to be the source of pleasure. Rather it is bound to be the cause 

of their tension. The song does not disclose any reasons behind their unfulfilled love. However, we can 

have a guess that they are from different social or cultural backgrounds. It is also possible that one or both 

of the beloved couple have already been married to others and then perhaps this love has been growing 

beyond marital boundary. Anyway, their present love is not believed to be accepted by society. 

     The word structure like "natimilai" (neither . . . nor) suggests the unsettled mood of the singer. 

Similarly, the phrases like "na . . . laijanahune" (nor it is acceptable to take you) signifies the singer's 

mental condition of being aware of morality. This consciousness of morality at present seems to have 

prevented him from going ahead in this love. Another phrase like "na . . . birsanasakine" (nor can I forget) 

refers to what his heart speaks. In a word, we can say that what the singer's heart desires is not approved 

by the faculty of his reason that represents society. In this way, the song with its appropriate word 

arrangement represents the lived experience of love which remains unsanctified in society. Here, I agree 

with Barker that emotions are a 'way of being' and they are lived, experienced and articulated (135). 

     The mood produced by the love in dilemma is well-echoed in musical life of the song. As the music of 

this song comes directly from the heart of the singer, it feels to be representing the tenderness of his feeling 

of love projected for his beloved. While listening to the voice of the singer, we can easily feel that the 

sound starts its journey from his heart but on the way, as it is slightly pressed somewhere in the month, it 
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makes its contact with the nasal cavity and comes out of his mouth as a peculiar sound that is able to 

reflect the tenderness of his sad and serious feeling. Of course, the tune is all saturated with sad feeling. 

The moderate speed of the tempo of the tune reflects the patience and tolerance that exist in the singer's 

mind. 

Conclusion 

     Human feelings, including the unspoken and taken-for-granted elements, find the best expression in 

folk songs. The sensibility of love is one of the universal elements of human life. This common seed of 

human life grows in different localities having its various specific cultural and musical virtues and tastes. 

We have seen that the love songs of Patauti VDC of Argnakhanchi district have their own way of life to 

express with specific musical pattern. The special way of expressing human love sensibility of this VDC 

has helped us understand this feeling in depth and at the same time, we are enabled to connect ourselves 

with all other human beings in relation to their sincere love feelings. In short, the folk immortalizes its life 

by saturating it with its spontaneous music and sincere human feelings. 
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Introduction: 

The study of literature begins with the aspects of simple enjoyment, appreciation analysis, 

description, to entre and enjoy the new world, to love good books for their own sake, is the chief thing; to 

analyze and explain them is a less joyous but still an important matter. Behind every book is a man; behind 

the man is the race; and behind the race are the natural and social environments whose influence is 

unconsciously reflected. 

 

Qualities of Literature:  

Artistic: 

  The first significant thing is the essentially artistic quality of all literature. All art is the expression 

of life in forms of truth and beauty; or rather, it is the reflection of some truth and beauty which are in the 

world, but which remain unnoticed until brought to our attention by some sensitive human soul. In the 

same pleasing, surprising way, all artistic work must be a kind of revelation. So in literature, which is the 

art that expresses life in words that appeal to our own sense of the beautiful. In the broadest sense, literature 

means simply the written records of the race, including all its history and sciences, as well as its poems 

and novels; in the narrower sense literature is the artistic record of life, and most of our writing is excluded 

from it, just as the mass of our buildings, mere shelters from storm and from cold, are excluded from 

architecture. A history or a work of science may be and sometimes is literature, but the subject matter and 

the presentation of facts in the simple beauty of its expression. 

Suggestive: 

  The second quality of literature is its suggestiveness, its appeal to our emotions and imagination 

rather than to our intellect. It is not so much what it says as what it awakens in us that constitutes its charm.  

The measure of all literature, which makes us play truant with the present world and run away to live 

awhile in the pleasant realm of fancy. The province of all art is not to instruct but to delight; and only as 

literature delights us, causing each reader to build in his own soul. 

Permanent: 

  The third characteristic of literature arising directly from the other two, is its permanence. Though 

permanence is a quality we should hardly expect in the present deluge of books and magazines pouring 
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day and night from our presses in the same of literature. But this problem of too many books is not modern, 

as we suppose. Literature is like a  river in flood, which gradually purifies itself in two ways the mud 

settles to the bottom, and the scum rises to the top. When we examine the writings that by common consent 

constitute our literature, the clear stream purified of its dross, we find at least two more qualities, which 

we call the tests of literature, and which determine its permanence. 

Tests of literature:   

Universality:  

  The appeal to the widest human interests and the simplest human emotions. Though we speak of 

national and race literatures though each has certain superficial marks arising out of the peculiarities of its 

own people, it is nevertheless true that good literature knows no nationality, nor any bounds save those of 

humanity. It is occupied chiefly with elementary passions and emotions, love and hate, joy and sorrow, 

fear and faith, which are an essential part of our human nature; and the more it reflects these emotions the 

more surely does it awaken a response in men of every race. 

Style: 

  It is only in a mechanical sense that style is ‘the adequate expression of thought, or the peculiar 

manner of expressing thought or any there of the definitions that are found in the rhetorics. In a deeper 

sense, style is the man, that is, the unconscious expression of the writer’s own personality. It is the very 

soul of one man reflecting. So no author can interpret human life without unconsciously giving to it the 

native hue of his own soul. It is this intensely personal element that constitutes style. Every permanent 

book has more or less of these two elements, the objective and the subjective, the universal and the 

personal, the deep thought and feeling of the race reflected and colored by the writer’s own life and 

experience. 

The object in studying literature: 

  Aside from the pleasure of reading, of entering into a new world and having our imagination 

quickened, the study of literature has one definte object, and that is to known men. Now man is ever a 

dual creature; he has a n outward and an inner nature; he is not only a doer of deeds, but a dreamer of 

dreams; and to know him, the man of any age, we must search deeper than his history. History records his 

deeds, his outward acts largely; but every great act springs from an ideal, and to understand this we must 

read his literature, where we find his ideas recorded. The history of Anglo Saxons does not tell us what 

more we want to know about these old ancestors of ours not only when they did, but what they thought 

and felt; how they looked on life and death; what they loved, what they feared, and what they reverenced 

in God and man. then we turn from history to the literature which they themselves produced, and instantly 

we become acquainted. These hardly people were not simply fighters and freebooters; they were men like 

ourselves; their emotions awaken instant response in the souls of their descendants. All these and many 

more intensely real emotions pas through our souls as we read the few shining fragments of verses that 
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the jealous ages have left us. To understand them we must read not simply their history, which records 

their deeds, but their literature, which records the dreams that made their deeds possible.  

 

 

Importance of literature:  

It is a curious and prevalent opinion that literature, like all art, is a more play of imagination, 

pleasing enough like a new novel, but without any serious or practical importance. Literature preserves 

the ideals of a people; and ideals-love, faith, duty, friendship, freedom, reverence are the part of human 

life most worthy of preservation. 

  Our democracy, the boast of all underdeveloped nations, it a dream not the doubtful and sometimes 

disheartening spectacle presented in our legislative halls, but the lovely and immortal ideal of a free and 

equal manhood, preserved as a most precious heritage in every great literature. All our arts, our sciences, 

even our inventions are founded squarely upon ideals; for under every inventions is still the dream of 

Beowulf, that man many overcome the forces of nature; and the foundation of all our sciences and 

discoveries is the mortal dream that men shall be as gods, knowing good and evil. 

 In our whole civilization, our freedom, our progress, our homes, our religion, rest solidly upon 

ideals for their foundation. Nothing but an ideal ever endures upon earth. It is therefore impossible to 

overestimate the practical importance of literature which research these ideals from fathers to sons, while 

men, cities, governments, civilizations, vanish from the face of the earth. 

Summary:  

  Literature is the expression of life in words of truth and beauty; it is the written record of man’s 

sprite, of his thoughts, emotions, aspirations; it is the history, and the only history, of the human soul. It 

is characterized by its artistic, its suggestive, its permanent equalities. Its two tests are its universal interest 

and its personal style. Its object, aside from the delight it give us, is to know man, that is the soul of man 

rather than his actions; and since it preserves to the race the ideals upon which all our civilization is 

founded, it is one of the most important and delightful subjects that can occupy the human mind. 
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Abstract 

Two-dimensional (2D) materials have attracted great attention in recent years due to their unique and 

exotic physical properties. These materials consist of a single layer of atoms and exhibit remarkable 

electrical, optical, thermal, and mechanical characteristics that are very different from their bulk 

counterparts. Graphene, the first discovered 2D material, opened a new field of research and inspired the 

exploration of other materials such as transition metal dichalcogenides (TMDs), hexagonal boron nitride, 

and phosphorene. This paper explores the fundamental properties of 2D materials, their exotic behavior, 

and their potential applications in electronics, optoelectronics, energy devices, and sensing technologies. 

It also discusses the challenges and future prospects of these materials in modern science and technology.  

Keywords : Two-dimensional materials, graphene, exotic properties, nanotechnology, optoelectronics 

 

Introduction 

The discovery of two-dimensional materials has brought a revolution in the field of material science and 

nanotechnology. These materials are only one atom thick, making them the thinnest materials known to 

science. Unlike traditional materials, which exist in three dimensions, 2D materials have unique properties 

because electrons are confined to move in a flat plane. 

Graphene, discovered in 2004, is the most well-known 2D material. It is made of a single layer of carbon 

atoms arranged in a hexagonal lattice. This simple structure gives rise to extraordinary properties such as 

high electrical conductivity, excellent mechanical strength, and high thermal conductivity. The success of 

graphene has led to the discovery of many other 2D materials, including molybdenum disulfide (MoS₂), 

tungsten diselenide (WSe₂), and boron nitride. Each of these materials has its own unique properties, 

making them suitable for different applications.  

Structure and Classification of 2D Materials 

Two-dimensional (2D) materials are distinguished by their atomic-scale thickness and unique layered 

structure. In these materials, atoms are strongly bonded within a single plane through covalent bonds, 

while adjacent layers are held together by relatively weak van der Waals forces. This weak interlayer 
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interaction allows individual layers to be easily separated or exfoliated, resulting in ultra-thin sheets with 

remarkable physical and chemical properties. The reduced dimensionality of these materials leads to novel 

electronic, optical, and mechanical behaviors that are not observed in their bulk counterparts. 

The structural simplicity of 2D materials enables precise control over their thickness, often down to a 

single atomic layer. This confinement of electrons within a two-dimensional plane significantly influences 

their electronic properties, making them highly attractive for nanoscale devices and advanced 

technological applications. 

2D materials can be broadly classified into several categories based on their electronic properties and 

chemical composition. One of the most well-known examples is Graphene, a single layer of carbon atoms 

arranged in a hexagonal lattice. Graphene is characterized by its zero bandgap and exceptional electrical 

conductivity, allowing electrons to move with very high mobility. These properties make it suitable for 

high-speed electronic devices, although the absence of a bandgap limits its use in digital switching 

applications. Another important class includes transition metal dichalcogenides (TMDs), such as 

Molybdenum Disulfide (MoS₂). These materials exhibit a finite and often direct bandgap in their 

monolayer form, making them ideal for semiconducting applications like transistors, photodetectors, and 

flexible electronics. Their tunable electronic and optical properties further enhance their versatility. 

Hexagonal boron nitride (h-BN) represents the insulating category of 2D materials. It possesses a wide 

bandgap and excellent chemical stability, making it an ideal substrate or dielectric layer in 2D material-

based devices. Its smooth surface and compatibility with other 2D materials improve device performance. 

Another notable material is Black Phosphorus, also known as phosphorene in its monolayer form. It has 

a tunable bandgap that varies with the number of layers and exhibits anisotropic properties, meaning its 

physical characteristics differ along different directions. This makes it particularly useful for specialized 

electronic and optoelectronic applications. 

This classification shows that 2D materials cover a wide range of electronic behaviors, from conductors 

to semiconductors to insulators.  

Exotic Electronic Properties 

Two-dimensional (2D) materials exhibit a range of exotic electronic properties that distinguish them from 

conventional bulk materials. These unique behaviors arise primarily from their reduced dimensionality 

and the confinement of charge carriers within a single atomic layer. As a result, electrons in 2D materials 

display quantum mechanical effects that lead to exceptional electrical performance. 

One of the most remarkable examples is Graphene, in which electrons behave as massless Dirac fermions. 

This means that they move through the material at very high speeds with minimal resistance, resulting in 

extremely high electron mobility. Such properties enable rapid electrical conduction and make graphene 

an attractive candidate for high-speed electronic devices. However, its lack of a natural bandgap limits its 

application in digital electronics that require switching capabilities. 
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In contrast, transition metal dichalcogenides (TMDs), such as Molybdenum Disulfide (MoS₂), exhibit a 

direct bandgap in their monolayer form. This property is absent in their bulk counterparts, where they 

typically have an indirect bandgap. The presence of a direct bandgap allows efficient interaction with light 

and enables effective switching behavior, making these materials highly suitable for transistors, 

photodetectors, and other optoelectronic devices. 

Another important phenomenon observed in 2D materials is quantum confinement. Since electrons are 

restricted to motion within a two-dimensional plane, their energy levels become quantized rather than 

continuous. This leads to discrete electronic states and unique electrical characteristics that can be 

precisely controlled. By adjusting factors such as layer thickness, strain, or external electric fields, 

researchers can tune the electronic properties of these materials. 

Optical Properties 

Two-dimensional materials also show remarkable optical properties. They can strongly interact with light 

despite being only a few atoms thick. For example, monolayer TMDs can absorb and emit light efficiently, 

making them useful in photodetectors and light-emitting devices. 

Graphene, although it does not have a bandgap, can absorb about 2.3% of visible light, which is significant 

for such a thin material. It is also highly transparent, making it useful for transparent electrodes. 

Another important optical property is exciton formation. In 2D materials, electron-hole pairs (excitons) 

are strongly bound due to reduced screening, leading to enhanced optical effects.  

Mechanical and Thermal Properties 

2D materials are not only electrically and optically unique but also mechanically strong. Graphene is 

known to be one of the strongest materials ever discovered, with exceptional tensile strength and 

flexibility. 

These materials are also lightweight and can be bent or stretched without breaking, making them suitable 

for flexible electronics. Their thermal conductivity is also very high, especially in graphene, which helps 

in efficient heat dissipation.  

Applications of 2D Materials 

The exotic properties of 2D materials make them suitable for a wide range of applications. In electronics, 

they are used to develop faster and smaller transistors. Their high conductivity and thin structure allow 

for efficient device performance. In optoelectronics, materials like MoS₂ are used in photodetectors, LEDs, 

and solar cells. Their strong interaction with light improves device efficiency. 2D materials are also used 

in energy storage devices such as batteries and supercapacitors. Their large surface area enhances energy 

storage capacity. 

In sensing applications, their high sensitivity allows detection of gases and biomolecules at very low 

concentrations.  
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Challenges in Research and Development 

Despite their advantages, 2D materials face several challenges. One of the main issues is large-scale 

production. Producing high-quality materials in large quantities is still difficult and expensive. 

Another challenge is stability. Some 2D materials, such as phosphorene, degrade quickly when exposed 

to air and moisture. 

Integration with existing technology is also a challenge. It is difficult to incorporate these materials into 

current manufacturing processes.  

Future Prospects 

The future of 2D materials is very promising. Researchers are exploring new materials and combinations, 

such as heterostructures, where different 2D materials are stacked together. 

These structures can create new properties and open up new possibilities in electronics and photonics. 

Advances in fabrication techniques will also help in making these materials more practical for real-world 

applications. 

With continued research, 2D materials have the potential to revolutionize many fields, including 

computing, communication, and energy.  

Conclusion 

Two-dimensional materials represent a new frontier in material science. Their exotic properties, such as 

high conductivity, strong optical response, and excellent mechanical strength, make them highly valuable 

for modern technology. Although there are challenges in their development and application, ongoing 

research is rapidly overcoming these obstacles. In the coming years, 2D materials are expected to play a 

major role in shaping the future of science and technology.  
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5. 

DeCCeeYeeTbÛÙee KegUbkee[er keâLeemeb«eneleer} efkeõesn    

Øee.[e@. megMeer}ØekeâeMe efÛeceesjs,  

Goieerj ,  9922966526   

  

     DeCCeeYeeT Ghesef#ele meceepeele pevcee}e Dee}s. oeefjõÙe,iejeryeercegUs lÙeebvee cegbyeF&}e  peekes }eie}s. ieekeele peeleerkeeoÙeekeâ[tve 

lej cegbyeF&le Yeeb[ke}oejekeâ[tve DevÙeeÙe, DelÙeeÛeej DeeefCe Mees<eCee}e yeUer he[ekes }eie}s. DeMeeleÛe lÙeebÛee meecÙekeeoer ÛeUkeUerMeer 

mebyebOe Dee}e.lÙeebveer leceeMes,heeskee[s ke ieeCeer ef}nt }eie}s. ieekeeleer} DeeefCe cegbyeF&leer}  Deveskeâ  DevÙeeÙe DelÙeeÛeej DeeefCe Mees<eCeeÛes 

Øemebie [esUÙeeheg{s  lejUt }eie}s.ns Øemebie lÙeebveer mkeleŠ DevegYeke}s,heeefnuÙeecegUs les DeefOekeâ DemkemLe nesT }eie}s nesles. lÙee kÙeLee 

kesovee  Glkeâšlesves yeensj ÙesCÙeeme Oe[he[le neslÙee. Ùee GlkeâšlesletveÛe DeCCeeYeeT keâLee}sKeveeme F.me.1949heemetve meg®keele kesâ}er. 

      keâLee ne kee[d.ceÙe Øekeâej ØeeÛeerve Deens. keâLee meebieCes DeeefCe SskeâCes ner YeejleerÙeebÛeer pegveer mekeÙe nesleer.keâLee}sKeveeÛes ØeÙeespeve 

ceveesjbpeve, keâjceCetkeâ keâjCes Demes meg®keeleerÛÙee keâeUele nesles. kele&ceevekeâeUele keâLe sletve meceepeeleer} keemleke ceeb[CÙeele ÙesT }eie}s. 

keâLee  cnCepes keâceerle keâceer Øemebie DeeefCe hee$es ÙeebÛÙee ceeOÙeceeletve meebefiele}s}er iees<š efkeâbkee nefkeâkeâle Demeles.Øee vee.meer.heâ[kesâ Ùeebveer 

,'MekeäÙe eflelekeäÙee heefjCeecekeâejkeâ efjleerves DeeefCe MekeäÙe leske{Ùee keâceer hee$eØemebieeÛÙee meeneÙÙeeves meebieerle}s}er SkeâÛe iees<š cnCepes 

}IegkeâLee DeMeer keâLesÛeer kÙeeKÙee kesâ}er Deens.lej Fbogceleer Meske[s Ùeebveer,'Skeâelce DeMee keâLeelce DevegYekeeÛeer DeLe&hetCe& mebIešvee cnCepes 

keâLee DeMeer kÙeeKÙee kesâ}er Deens keâLesÛes mke™he }Ieg Demeles cnCetve [e@. Yee}Ûebõ vescee[s,'keâLee ne efÛebÛeesUe kee[d.ceÙe Øekeâej Deens 

Demes les cnCeleele. keâLee ner YetlekeâeUele ef}efn}s}er Demeles.Yetlekeâe}erve Ie[tve ies}suÙee iees<šeRÛeer nefkeâkeâle efkeâbkee ›eleeble cnCepes keâLee 

Demeles.DeCCeeYeeTbveer Deveskeâ. keâLeemeb«en ef}efn}s Demetve lÙeebveer ef}efn}suÙee 'KegUbkee[er'keâLeemeb«eneleer} efkeõesneÛee MeesOe Ùee }sKeele 

IÙeekeÙeeÛee Deens. lÙee Deieesoj efkeõesneÛeer mebkeâuhevee DeeefCe hejbheje mLet}heCes henekes }eie}s. 'efkeõesn Ùee MeyoebÛeer efkeYeeieCeer efke+õesn 

DeMeer keâjlee ÙesF&}. efkeõesn cnCepes KegVeme, oerIe&És<e, celmej, kewj,Me$etlke,De{er, Deekeâme,hetke&«en efkeÕeemeIeele Demee DeLe&  

cees.efke.Yeeške[skeâj ÙeebÛÙee MeyokeâesMeele efo}e Deens. Øe.ve.peesMeer Ùeebveer DeeoMe& ceje"er MeyokeâesMeele efkeõesn cnCepes Me$eglke, kewj Demee  

DeLe& efo}e Deens. lej keemegoske ieeWefkeo Deehešs ÙeebÛÙee ceje"er Meyojlveekeâj ÙeebÛÙee MeyokeâesMeele efkeõesn cnCepes  Me$eglke Demee DeLe& 

efo}e Deens.efkeõesneÛeer hejbheje heâej pegveer DeMeer Deens. ieewlece yegæ, Ûeekee&keâ, ßeer Ûe›eâOej, meble meeefnlÙe, yemekesÕejebÛes keÛeve meeefnlÙe, 

cenelcee hegâ}s, meeefke$eeryeeF& hegâ}s, cegòeâe meeUkes, leejeyeeF& efMebos, jepe<eer& Meent cenejepe FlÙeeoerveer kÙekemLesefke®æ efkeõesn kesâ}e .[e@. 

yeeyeemeensye Deebyes[keâj Ùeebveer KeÙee& DeLee&veer ÙesLeer} kÙekemLee veekeâej}er.Ghesef#ele meceepee}e lÙeebÛÙee nkeäkeâ DeeefCe DeeefOekeâejeÛeer  peeCeerke 

keâ™ve efo}er.lÙeebÛes Deelceye} kee{efke}s, lÙeebvee Deelcemevceeve efceUtve efo}e.ieg}ecee}e ,ieg}eceerÛeer peeCeerke keâ™ve efouÙeeefMekeeÙe yeb[ 

keâ™ve G"Ceej veener ÙeeÛeer peeCeerke lÙeebveer keâ™ve efo}er leskneheemetve DevegmetefÛele peeleerÛee ceeCetme kÙekemLee veekeâejCÙeeÛeer Yee<ee yees}t 

}eie}e.  efke<eceleekeeoer kÙemLesefke™Oo efkeõesn keâ® }eie}e. Ghesef#ele, ogye&} cnCetve  pees keâesCeer DevÙeeÙe, DelÙeeÛeej ,Mees<eCe keâjerle 

Demes} lej lÙee}e veekeâejCes,efkejesOe keâjCes cnCepes efkeõesn nesÙe. efkeõesneÛeer hebjheje pegveer Deme}er lejer lÙee}e  1960veblej GoÙee}e 

Dee}suÙee oef}le meeefnlÙeecegUs cenlke Øeehle Pee}s. [e@. yeeyeemeensyeebÛÙee efkeÛeej ØeYeekeeves DeeefCe ØesjCesves Ghesef#ele kebefÛeleebvee peieCÙeeÛes 

DeelceYeeve Dee}s.DeeheuÙeekej Pee}suÙee DevÙeeÙe DelÙeeÛeejeÛÙee efkejesOeele les efkeõesn keâ™ }eie}s.efkeõesneletveÛe oef}le meeefnlÙe pevcee}e 

Dee}s DeeefCe efkeõesn cnCepes oef}le meeefnlÙe ,DeMeer OeejCee Ùee keâeUele oef}le meeefnlÙeemebyebOeer efvecee&Ce Pee}er.Ùee keâeUele efkeõesneÛee 

yejeÛe ieepeekeepee Pee}e.meeefnlÙeeÛes cetuÙeceeheve DeeefCe meceer#ee ÙeeÛe Debieeveer nesT }eie}er.efkeõesn Ùee cetuÙeeÛÙee Debieeveer meceer#esÛeer 
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hegmlekesâ ØekeâeefMele nesT }eie}er.ÛeÛee&me$e,heefjmebkeeo DeeefCe efkeõesner meeefnlÙe mebces}ves nesT }eie}er. efkeõesner cetuÙeebÛÙee DeeOeejs 

meblemeeefnlÙe ,«eeceerCe, m$eerkeeoer Deeefokeemeer  Ùee meeefnlÙe ØekeeneÛeer meceer#ee  ner  nesT }eie}er.  ne efkeõesn DeCCeeYeeTbÛÙee 

'KegUbkee[er'keâLeemeb«enele keâmee Dee}e Deens ns heg{er} ØeceeCes heenelee ÙesF&}.  

      DeCCeeYeeTbÛÙee 'KegUbkee[er' keâLeemeb«eneleer} heefn}erÛe keâLee KegUbkee[er ner Deens.keâevesieekeÛee Skeâ Meslekeâjer keâesCeeÛes ner ve 

Sskeâlee Deehe}s yeeÙekeâeheesjb IesTve ieekeeheemetve otj oesve cew}ebkej DeeheuÙee Mesleele Iej yeebOetve jeefn}e neslee.heg{b lÙeeÛÙeekej keerpe he[tve 

lÙee}e kes[b }eie}b.lÙeeleÛe lees cejCe heeke}e.hejbleg lÙeeÛee kebMe kee{tve lÙeeÛeerÛe KegUbkee[er Pee}er. Ùee kee[erleer} }eskeâ KegUs ,lÙeebÛee 

oske KegUtyee. Ùee KegUtyee oskeeÛÙee cebefojeheg{s one ke<ee&Ûeer  yeskeejme ceg}ieer j[le nesleer ,efle}e mekee&veer efceUtve kee[erle "sketve Iesle}s 

.efleÛes veeke cebpegUe "ske}s.efle}e meKegyee DeeheuÙee  Iejer  "sketve IesTve efleÛee DeeheuÙee ceg}ermeejKeb meebYeeU kesâ}e.KegUbkee[erleer} }eskeâ 

Flej }eskeâebvee KegUer keešle nesleer. hejbleg leer MeneCeer,Fceeveer DeeefCe ceevekeleekeeoer nesleer.kele&ceeve keâeUele Meemeveeves oòekeâ Ùeespevee meg™ 

kesâ}er. Ùeeefke<eÙeerÛeer peeCeerke pee«eleer,meceepeØeyeesOeve,lÙee keâeUele meeefnlÙe }sKeveeletve DeCCeeYeeT keâjerle nesles Ùeeke™ve lÙeebÛeer  kÙeehekeâ 

otjÂ<šer }#eele Ùesles.peele Oecee&ÛÙeehe}erkeâ[s peeTve ceeCetme cnCetve cebpegUe}e , meKegyee Iejer "sketve Ieslees Demee ceevekeleekeeoer efkeÛeej 

keâjCeejer DeeefCe peerkeve peieCeejer, Goejcelekeeoer efkeÛeejebÛeer kÙeòeâerjsKee efpekebleheCes DeCCeeYeeTbveer  keâLesle efÛeef$ele kesâ}er Deensle.meKegyeeveb 

mekee&heg{s ner heesj DeeheuÙee ieekeeÛeer }skeâ mecepet efle}e meebYeeUt Demes cnšuÙeekej mekeeËveer neskeâej osTve Deevebo kÙeòeâ kesâ}e,leske{Ÿeele 

peesMeer heg{s ÙesTve cnCee}e,'Denes,heCe ner kegâCeeÛeer?efnÛeer peele keâesCe?ÙeeÛee efkeÛeej kesâ}ele keâe? lÙeekej meKegyee MeebleheCes 

cnCee}e,'lÙes}e cegöeÛe vneÙe.Deeveer lÙeekeeÛetve peele "jefkelee Ùesle vneÙe.efMekeeÙe Deepe leer Deeceemveer Ieekeef}Ùee;leer DeeceÛeerÛe 

neÙe'KegUbkee[erleer} meke& ceeCemeb ceeCetmeheCe peeieCÙeeÛee ØeÙelve keâjleele.lej peeleerkeeoer efkeÛeejeÛee peesMeer ceeCetmekeâer,ceeCetmeheCe ve henelee 

peeleerÛee efkeÛeej keâjlees DeMee peUceš ceeveefmekeâlesÛÙee peeleerÙe, Denbkeâejer ,kegâpekeäÙee  cevees›eleerÛÙee peesMeermeejKÙee  ceeCemeecegUs 

efke<ecelesÛÙee  keâeàÙeekegâó ogieËOeerÛÙee  iešejer Ùee osMeele DeKeb[ keenle DemeuÙeecegUs mecelesÛee ceUe hegâ}efkeCÙeeÛee ØeÙelve  keâ™vener 

ieewlece yegOo, Ûeekee&keâ, cenelcee yemekesÕej, cenelcee hegâ}s, jepe<eer& Meent cenejepe [e@. yeeyeemeensye Deebyes[keâj  Ùeebvee ÙeMe Dee}s veener.Ùee 

ceneheg®<eebÛÙee efkeÛeejebÛee heeF&keâ meKegyee cee$e peesMeerÛÙee cnCeCÙee}e veekeâe™ve cebpegUe}e,meKegyee DeeheuÙee Iejer  "sketve Ieslees 

.meceepeheefjkele&ve ns yees}tve nesle veener lej ›eâleerletve meeOÙe keâjlee Ùesles .ns DeCCee YeeTbveer meKegyee Ùee kÙeòeâer jsKesletve metefÛele kesâ}s 

Deens.lÙeeÛeer ner ›eâleer ceeCetme heCee}e peeieCeejer , ceeCetme cetuÙes ™pekeCeejer keešles. meceepe heefjkele&ve keâjCÙeemee"er efMekeâ}er,mekej}s}erÛeb  

ceeCemeb DeekeMÙekeâ Demeleele Demes veener  lej G}š  lÙeebveer meceepeele efke<ecelee,YesoYeeke, És<e, celmej kee{efkeCÙeemee"er KeleheeCeer 

Iee}leevee efomeleele. hejbleg meble veeceoske, meble legkeâejece, cenelcee yemekesÕej, meble iee[ies yeeyee,meble legkeâ[espeer cenejepe ÙeebÛÙeekeâ[s 

keâme}er ner efMe#eCe #es$eeleer} heokeer veknleer lejerner }eskeâkeâuÙeeCekeâejer keâeÙe& kesâ}s.meceepeele mecelee,mkeeleb$Ùe yebOegYeeke efvecee&Ce keâjCÙeemee"er 

Denesje$e ØeÙelve kesâ}s.ÙeebÛÙeekeâ[s efMe#eCe veknles heCe MeneCeheCe nesles ÙeeÛe hejbhejsÛee heeF&keâ meKegyee KegUe Deen s ,Demes keešles.meKegyee 

KegUe efle}e }neveeÛes cees"s keâjlees. leer keÙeele ÙesleeÛe efle}e mee[erÛeesUer Ieslees ,efleÛes iegjs jeKeCes yebo keâjlees.efleÛes meeQoÙe& heentve 

keâevesieekeÛee Deevebojeke heešer} kes[eefhemee neslees. leer Mesleele keâece keâjleevee efleÛÙeekeâ[s peeTve ceePÙeemeesyele Ûe} cnCelees.efle}e Iej 

yeebOetve osCÙeeÛes Deeceer<e oeKekelees.lÙee Deeefce<ee}e cebpegUe yeUer he[le veener. leer  lÙee}e, meKegyee}e yees}efkeCÙeeÛeer efYeleer Iee}les. 

efÛe[}s}e  Deevebojeke heešer} efleÛee heoj Keemekeâve Dees{tve ogmeNÙee neleeveb efleÛÙee osne}e kes{e  Iee}lees. leMeer lee r veevee cnCetve 

meKegyee}e oerIe& DeejesUer ceejles.meKegyee cebpegUe}e keâeÙe Pee}s? cnCetve efkeÛeejlees.cebpegUe efkeâbkeâeUer heâes[}er ,DeeefCe heeš}eveb ceePee 

heoj Oej}e Demes meebieles.leskne meKegyee, cebpegUe}e oskeUele DeeCelees.cebpegUeves keâener lejer efkehejerle kesâ}b Demes} DeMeer mekeeËÛeer Kee$eer 

Pee}er nesleer.meke&peve  oskeUeheg{s pece}s.KeeMeeyeeveb,meKegyee}e keâeÙe Pee}s cnCetve efkeÛeej}s.leskne meKegyee cnCee}e,'heesjieer oskeebveer efo}er 

DeeefCe heeš}ebveer yeeške}er.efnveb kegâ$Ùeekeeveer peieCÙeehe s#ee ceer efnÛeb Deepe cegb[keâb lees[Ceej,'meKegyeeveb efkeUe Oe™ve Deehe}e efveOee&j peenerj 
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kesâ}e.leskne efhe}epeer heg{s ÙesTve cebpegUe}e yeeF&,keâeÙe Pee}b cnCetve efkeÛeej}e.leskne efleves cnCee}er,'lÙesveb ce}e efce"er ceej}er.'Deeveer 

keâeÙe Pee}b?lees DeefOekeâÛe Deesj[}e. 'veevee}e nekeâ ceej}er. veevee Dee}e,efve  lÙees  heUtve ies}e.cebpegUeves Kee}er ceeve Iee}tve,lees 

ceePee heoj Dees{}e cnCetve meebieles,meKegyeeves efleÛÙee hee"erkej nele efheâjke}e. meieàÙee ÛÙee [esàÙeele Deeveboeßet pece}s.ns meke& Kejs 

Deens. heCe lÙee heeš}e}e ¢eeÛee peeye efkeÛeej}e heeefnpes cnCetve  meKegyeeÛÙee hee"erceeies meke& le®Ce efveIee}s.ogmeÙee& efokeMeer efhe}epeer 

KegUtyeeves Deevebo heeš}eÛee Gpekee nele lees[}e.ner yeeleceer hees}ermeebvee keâUe}er. lees leg®bieele peeleevee yeeF&Ûeb DeeOeer }ive "jkee, Demes 

cnCeleb efveIetve ies}e.Deevebojeke meejKes heeš}b lÙee keâeUele keâMeer ceepe}er nesleer. oòekeâ Iesle}suÙee cebpegUekej  ner lÙeeÛeer heeheer vepej 

keâMeer nesleer. DeMee ob[s} ,Yeesie}e}meer oeoeefiejer keâjCeeÙee& heeš}eÛee ceepe GlejefkeCeejs OewÙe&Meer} veerleermebheVe,efkeõesner veeÙekeâ 

DeCCeeYeeTveer meeefnlÙeele peerkebleheCes GYes kesâ}s Deensle.DeCCeeYeeTbÛes meeefnlÙe keeÛeleevee lelkeâe}erve heefMÛece ceneje<š^eÛes meeceeefpekeâ 

keemleke mecepeCÙeeme ceole nesles. Ùee keâLesle m$eerÛÙee Ûeeefj$Ùee}e efkeâleer cenlke Deens ÙeeÛee r peeCeerke nesles.Ûeeefj$ÙeecegUsÛe œeer}e mevceeve 

DeeefCe Øeefle…e efceUles ÙeeÛeer efMekeâkeCe osCeejer ner keâLee Deens.Ùee  meb«eneleer} 'leerve Yeekeâjer'ner keâLee efcebÛeskeâjebveer }sKekeâe}e meebieerle}s}er 

keâLee Deens.[eskeäÙeele efkeÛeej Deee fCe heesšele Yeekeâj veme}s keâer,ceeCemeb kegâ"uÙee mleje}e peeleele. ieebOeerÛee efkeÛeej Demees  keâer,Fb«epeeÛeb  

jepÙe Ùeevee YeekeâjerÛee ØeMve efceškelee Dee}e veener. Ske{WÛe veener lej lÙeebÛes efkeÛeej ner  osMeele veerš ™pe}s veenerle, ns ØeeflekeâelcekeâheCes 

}sKekeâebveer metefÛele kesâ}s Deens.'efhejepeerÛeer Yeeveie[' ner keâLee  peieCÙeemee"er keâesCekeâesCelÙee Yeeveie[er efhejepeer}e keâjekÙee }eieleele ÙeeÛes 

efÛe$eCe  Ùee keâLesle Dee}s Deens. DeCCeeYeeTbÛeer keâLee peieCÙeemee"er cejCeeÙee& ceeCemeeÛeer Deens ns Øe.kesâ.De$es ÙeebÛes cele ÙeesiÙe 

Deens.peieCÙeemee"er DeCCeeYeeTbÛÙee keâLesleer} hee$eebvee  mebIe<e& keâjekee }eielees ¢ee mebIe<ee&Ûes heoj Deveskeâ Deensle.ne  mebIe<e& mkeleŠ 

Meer,kegâšgbyeeleer} kÙeòeâerMeer,keCe&,keie& kÙekemLesMeer Deens.DeCCeeYeeTbÛÙee meeefnlÙeeleer} kÙeòeâerjsKee, vesYeUš veenerle, yeUkeâš Deensle. 

heUkegâšs veenerle lej Me$eg}e heUketve }ekeCeejs Deensle. heefjefmLeleer}e MejCe peele veenerle. les MejCe DeeCeleele. peieCÙeemee"er }{Ceejer  

ceeCemeb,Fceeveer ØeceeefCekeâ Deensle ns Kejs Deens.Ùee meb«eneleer} 'efke<Cetheble kegâ}keâCeer&'ner  keâLee }#eCeerÙe mke™heeÛeer 

Deens.me.ve.1918mee}er og<keâeU he[}e lÙeeÛes melÙeoMe&ve Ùee keâLesle DeCCee YeeTbveer Ie[efke}s Deens.efke<Cetheble kegâ}keâCeer& DeeefCe cegje 

ceebie lÙeebÛÙee kee[Ùeele yees}le yeme}s. ceebiekee[Ùeele DeeefCe cenejkee[Ùeele keâeÙe Ûee}}b Deens Demes cegje}e efke<Cetheble kegâ}keâCeer& 

efkeÛeej}s.ceebiee cenejeÛee kebMeÛe Gjle veener. Demes cnCeleeÛe ,Deeyee cnCee}s ieeke og<keâeUeÛÙee oe{sle De[keâ}s Deens DeMeer ceeefnleer 

mejkeâej}e keâUefke}s Deens hejbleg mejkeâejÛeer efšÛeYej efÛeúerves ner Gòej efceUe}s veener ceer ceÇleebÛeer veeWo keâjCeeje Pee}es Deens.DeMeer Keble 

kÙeòeâ kesâ}er.legcner peie}bÛe heeefnpes.kegâ$ÙeemeejKeb ce™ vekeâe ns efokeme ner peeleer} Demee Oeerj lÙeebveer cegje}e efo}e.'pee,Gefkeâj[ŸeeÛee heebie 

efheâšlees DeeefCe legcner lej ceeCemeb Deenele,hebleeveer cegje}e efvejeshe efo}e.Demee ceevekeleekeeoer efkeÛeejebÛee Deeyee legcner peie}Ûeb heeefnpes Demeb 

cnCelees Ùeeke™ve lÙeebÛes meke&meeceevÙe ceeCemeekej Øesce nesles. lÙeebveer efo}s}e Oeerj ceebie cenej peeleerÛÙee }eskeâebvee peieCÙeemee"er DeelceefkeÕeeme 

kee{Ceeje "jlees.lÙeecegUs meke&peve ceeUskee[erÛee ce" }gšleele. lÙeeleer} OeevÙe meceeve keeštve Iesleele. mekeeËÛÙee Ûeg}er hesšuÙee peeleele 

mekeeËÛÙee ÛesnNÙeekej nemÙe hegâ}les. ceeUskee[erÛee ce" }gš}e cnCetve heesef}meebveer ceebie cenej DeeefCe cegje}e Deškeâ kesâ}s.ner ceeefnleer 

efke<Cetheble kegâ}keâCeer&vee mecepeles.leskne Deecne}e ve e fkeÛeejlee Deškeâ keâe kesâ}er ?Demes Øeeblemeensyee}e ,'les efkeÛeejleele leskne .Øeeblemeensye 

cnCee}e, ce"keâÙee&ÛÙee OeevÙeeÛee ceeie Ùee ieekeÛÙee meerces}e efYe[}e Demetve Ùee }eskeâebÛÙee Iejele Yeekeâjer meehe[uÙee Deensle,leskne heble 

cnCee}s,'ce}e keâe Deškeâ keâjerle veener, ceePÙee Iejer ner Yeekeâjer meehe[leer}.ceePee ieeke og<keâeUeÛÙee oe{sle  meehe[}e Deens ns legcne}e 

keâUke}s nesles.legcner mejkeâej Deenele, ne og<keâeU efvekeeje,meeLeerÛee yeboesyemle keâje DeeefCe }eskeâebvee og<keâeUeÛÙee oe{sletve yeensj keâe{e 

Demes Ke[meeketve cnCee}s, Deškeâ kesâ}suÙee }eskeâebÛeer nele mew} Pee}s.Øeeble meensye heesef}meebvee IesTve meeleeÙee&}e ies}e.DeeefCe OeevÙe 

DeeefCe Deew<eOe IesTve ceeCemeeves ceÇglÙeg}e ceeies jsš}s. lees keâeU ies}e,og<keâeU ies}e,DeeefCe efke<Cetheble ner ies}s lejerner legcner peie}sÛe 

heeefnpes ne Deekeepe ner keâeveele iegCeiegCet }eielees. DeMeeØekeâejs meeceevÙe ceeCemeeÛÙee hee"erceeies KebyeerjheCes GYes jeneCeeje iejeryeebÛee ceeÙeyeehe 
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cnCepes efke<Cetheble nesles.lÙeebÛÙeeefke<eÙeerÛeer ›eâle %eheCee }sKekeâebveer kÙeòeâ kesâ}er Deens. peieCÙeemee"er ceeCemeb ceeUskee[erÛee ce" }gšleele. 

lÙeecegUs lÙeebvee iegvnsieej cnCetve  Deškeâ kesâ}er peeles.leskne  lÙeebveer Øeeblemeensye ÙeebÛÙee efke®Oo efkeõesn keâjleele DeeefCe meke& meeceevÙe 

ceeCemeebvee vÙeeÙe efceUketve osleele,Demee  ceevekeleekeeoer efkeÛeej keâjCeeje DeeefCe ceeCemeekej Øesce keâjCeeje efke<Cetheble kegâ}keâCeer& ner kÙeòeâerjsKee 

ceeCetmeheCe peheCeejer Deens.ns metefÛele kesâ}s Deens.'yeb[kee}e'ner keâLee Yeeb[ke}oejeÛÙee efke®æ efkeõesn keâjCeejer Deens.ieekeÛee Fveeceoej 

Dehhee}e nkeb leskne OevÙe oslees DeeefCe lÙeeÛeer SWMeer efyeiee peceerve ef}ntve Ieslees.DehheeÛee  ceg}iee leelÙee DeeheuÙee iejeryeerÛee heâeÙeoe 

IesTve Deehe}er peceerve Fveeceoejebveer ef}ntve Iesle}er. Deehe}er peceerve  ner ies}er DeeefCe iejeryeer keâeÙece jener}er.ner peceerve hejle efceUe}er 

lej DeeheCe megKeeves jeng,heCe Fveeceoej menpeemenpeer peceerve osCeej veener lÙeemee"er mebIe<e& keâjekes }eies}. leelÙee, Fveeceoej}e peceerve 

ceeieCÙeebmee"er kee[Ùeekej iesuÙeekej Fveeceoej lÙee}e Deheceeve keâ™ve yees}lees.peceerve hejle keâjCÙeemee"er leelÙee}e hewmes ceeielees. leskne 

lees hewmes kegâ"tve DeeCeekes.Demes cnšuÙeekej ojes[s Iee}CÙeeme meebielees. leskne ojes[e  legPÙeekej Iee}CÙeeme pe[ peeCeej veener. Demes leelÙee 

cnCelees . leskne keâe"er IesTve Fveeceoej leelÙeeÛÙee Debieekej peelees. leelÙee ceePÙee neleele kegâne&[ DemeuÙeeÛeer peeCeerke keâ®ve oslees.lejerner 

lees Sskeâle veener ÙeeÛeer peeCeerke nesleeme  Meskešer leelÙee , Fveeceoeje}e ceejlees lÙeele lees peKeceer neslees.ogmeNÙee efokeMeer hees}erme ÙesTve, 

leelÙee}e Deškeâ kesâ}s.leerve ceefnvÙeebÛee keâejekeeme Yeesietve  lees leg®bieeletve yeensj Dee}e.Fveeceoej}e pecee rve ceeieeÙe}e iesuÙeeveblej lees 

DeeheuÙee Debieekej Dee}e ,leskne lÙee}e ceole keâjCeeÙee& DeeefCe DeeheuÙee}e ceej ceejCeeÙeeË kegâUbyešeÛeer Iejs  lÙeebvee r hesšketve efo}er .leer 

peUtve Yemcemeele Pee}er.Fveeceoej}e leelÙeeÛeer Ye}leerÛe efYeleer keeš t }eie}er. efheâÙee&oerkej efheâÙee&oer DeeuÙee.lee}gkeäÙee}e Depe& kesâ}s 

.lee}gkeäÙeeÛes DeeefOekeâejer peeies Pee}s. Skeâe ceeefnvÙeele leelÙee ceebieeves lee}gkeäÙee}e npej jnekes DeMeer veesšerme Ûeeke[erkejÛÙee Keebyee}e 

}eie}er.ceOÙeje$eer yeeUkegâ yeÇeÿeCeeÛÙee Iejer leelÙee peeTve, ce}e pees OejeÙe}e ÙesF&} lÙeeÛÙee yeeÙekeâesÛes kegâbkeât hegme}s peeF&} DeMeer 

metÛevee keâe{tve lÙeekej mener keâjeÙe}e }eketve Ûeeke[erÛÙee Keebyee}e }ekeCÙeeme meebielees .leelÙee je$eer FveeceoejeÛÙee Iejer peeTve keâeveeleer} 

yeeUer Oe™ve,yees} ceePeer SWMeer efyeiee peceerve hejle osCeej Deensme keâer,veener.  Demes cnCelees .oesIeele ceejeceejer nesT }eiele s.leelÙeeves 

lÙee}e cee™ve jòeâyebyeeU kesâ}s. Fveeceoej leelÙee heg{s ieg[Ies šskeâ}s. leskne ,leelÙee lÙee}e efokee }ekeCÙeeme meebielees.les oesIe sner jòeâ 

yebyeeU Pee}s nesles. leelÙeeves Fveeceoej}e kegâne&[erÛee Ûeeshe efo}e Fveeceoej Deesj[}e ieekekeâjer Dee}s DeeefCe leelÙee lesLetve efveIetve ies}e.lees 

[eWiejele jentve Deveskeâ ieekekeâNÙeebkeâ[tve Keb[Ceer kemet} keâ™ }eie}e. ieekeeleer} }eskeâb yeb[kee}e cnCetve lÙee}e efYeT }eie}s.Skeâe 

efokeMeer lÙeeves FveeceoejeÛee kee[eÛe hesšketve efo}e.lees ieebpÙee efheTve DeeieerÛee [eWye efveYe&ÙeheCes henele neslee.ieeke pece}e.DeeefOekeâejerd 

Dee}s.hegvne lÙee}e leerve ke<ee&Ûeer efMe#ee Pee}er. efMe#ee Yeesietve hegvne ieekeele Dee}e.lÙeeÛeer ÛeebiegCee DeelÙee cejCe heeke}er nesleer.Dehhee 

DebLe®Cee}e efKeUtve DeKesjÛÙee Ieškeâe ceespele neslee.lees ieekeele DeeuÙeeves meke& Ieeyej}s nesles.DeMeeØekeâejs ØemLeeefheleebÛÙee efke®æ Deehe}er 

peceerve DeeheCee}e efceUe}er heeefnpes ,Ùeemee"er leelÙee vÙeeÙeemee"er   FveeceoejÛÙee efkejesOeele efkeõesn keâjlees. vÙeeÙe efceUle veener cnCetve 

leelÙee FveeceoejeÛee kee[e peeUlees.DeCCeeYeeTbÛÙee meeefnlÙeeleer} efkeõesn vÙeeÙe,nkeäkeâ, DeeefOekeâejemee"er Deens.DeecneÛes pÙeebveer DeeefLe&keâ 

Mees<eCe kesâ}s Deens.keâceer ceesyeouÙeele peceerveer n[he keâ™ve Deecne}e jmlÙeekej DeeCe}s Deens.DeeceÛeb Deeveboer peerkeve pÙeebveer efnjeketve 

Iesle}s Deens.pÙeebveer DeeceÛeb peieCeb ceeleercees} keâ™ve DeeceÛÙee DeeÙeg<Ùeele keâeÙeceÛes oeefjõÙe, iejeryeer DeeCe}s. Deecne}e }eÛeej kesâ}s,   

lÙeebveer n[he kesâ}s}er peceerve IesTve lÙeeÛÙeemeejKeb megKeeveb peieCeb efkeâbkee leer peceerve Goej DebleŠkeâjCes hejle keâjle vemeleer} lej lÙeebvee 

ner lÙeebÛes Iejs peeUtve,lÙeebÛes  Meejerefjkeâ vegkeâmeeve keâ™ve DeeheuÙeemeejKes ogŠKeer keâjCes. ØemLeeefheleebvee megKeele efkeâbkee  ogŠKeele 

DeeheuÙeemeejKeer meceeve heefjefmLeleer efvecee&Ce keâjCes  ne,DeCCee YeeTbÛÙee meeefnlÙeeleer} efkeõesn Demee mecelesmee"er Deens Demes ce}e 

keešles.cegbyeF& ÙesLeer} heefnuÙee efkeõesner meeefnlÙe mebces}veeÛÙee GoIeešveeÛÙee Yee<eCeele [e@. Dee.n.meeUgbkesâ  cnCeleele,'efkeõesn cnCepes 

ØemLeeefheleebÛÙee  ieg}eceefiejerletve  cegòeâ nesCÙeemee"er  kebefÛeleebveer kesâ}s}s meekeerËefieCe mkeeleb$ÙeÙegæ nesÙe.' DeCCeeYeeTbÛÙee meeefnlÙeeletve 

Dee}s}e efkeõesn DeMeeØekeâejÛee Deens.iejerye ceeCemeb ieekeemee"er ØeeceeefCekeâheCes keâece keâ™ve ner lÙeebÛÙee efnleeÛes Sskeâ}s veener lej,iejeryeebÛee 
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Ketve kesâ}e peelees. Ùee DevÙeeÙeeefke®æeÛee efkeõesn'jeceesMeer'keâLesleer} Ùesot  keâjlees.cee}oCe ieekeele Ùee$ee Yejles.Ùee$esle hee}Keer kegâCeeÛeer 

heg{s Ùeemee"er ÛekneCe DeeefCe [eWiejs ÙeebÛÙeele F&<ee& efvecee&Ce nesles. Ùeeletve SkeâceskeâebÛes yew} ÛeesjCes,Mesleeleer} efkeefnjer yegpekeCes,keâ[yÙeebÛÙee 

iebpeer peeUCes,SkeâceskeâebÛee keâ[yee ÛeesjCes DeMeeletve oesve heeš}ele Yeeb[Ces nesleele.ieekeÛee jKekee}oej Ùesot jeceesMeer Skeâe efokeMeer ieekee}e  

peelees .lÙee efokeMeer ieekeeÛeer jKekee}oejer lÙeeÛee ceg}iee Keb[t}e  keâjCÙeemee"er meebielees.leelÙee [eWiejeÛes YeeT meKegyee, veevee,njeryee 

[eWieje ÛekneCeebÛÙee Mesleeleer}  keâ[yee DeeheuÙee iee[erle Yejle nesles,lÙeebÛÙee ie[Ùee}e ceejle nesles les yeeWye}le nesleb, ÛekneCeebveer keâe"Ùee 

kegâne&[er IesTve Dee}s.[eWieÙeeËveer iee[er yew} lesLesÛe mees[tve heUtve ies}s.lÙee efokemeeÛeer ieekeÛeer jeKeCeoej Ùesot jeceesMeerÛee ceg}iee Keb[t 

keâjerle neslee.Ie[}suÙee IešvesÛee hebÛeveecee-kegâ}keâCeer& Ùeebveer kesâ}e DeeefCe mee#eeroej cnCetve heeš}ebveer Keb[tÛee Debie"e Iesle}e.DeeheuÙee 

yeepetbveer Keb[t mee#eer Åeekeer cnCetve njeryee [eWieÙeeËveer Keb[t}e Iejer DeeCe}b DeeefCe efÛecee}e ner kee[Ùeekej DeeCeeÙe}e ies}e,hejbleg leer 

njeryee}e Yesš}er veener. leskne meke&peve DeeceÛÙee yeepetveer mee#e osCÙeeme  Keb[t}e meebieleele,'leskne Keb[t cnCelees ceer ieekeÛee jKekee}oej 

Deens Demes cnCeleeÛe jeieeves efÛe[}s}e leelÙee [eWieje Keb[tÛÙee [eskeäÙeele keâe"er Iee}lees lees jòeâeÛÙee LeejesàÙeele he[lees.ner yeeleceer 

efÛecee}e keâUles leskne leer lesLes Ùesles.efle}e ner ceej}s peeles ner ceeefnleer Ùesot jeceesMee}e keâUles. ÙeeÛee met[ IÙeeÙe}e efveIee}suÙee Ùesot}e 

heešer} ieekekeâjer Meeble keâjleele. hees}erme ,leelÙee [eWieje}e Deškeâ keâjs}.heâeMeer osF&} ÙeeÛeer mene ceefnves keeš henelees. lÙeeÛes ßeerceble 

veeleskeeF&keâ heesef}meebvee hewmes osTve lÙeeÛeer  megškeâe keâjleele leskne Ùesot jeceesMeer leelÙee [eWiejeÛee Ketve keâjlees. DeMeeØekeâejs Ùee osMeeleer} 

vÙeeÙekÙekemLee DeeefCe hees}ermemšsMeve ÙesLeer} peeleerkeeoer DeeefCe ßeerceble }eskeâebÛeer }eÛeejer, DeeefCe ieg}eceer keâjCÙeele, lÙeebÛÙee heg{sheg{s 

keâjCÙeele OevÙe ceevele DemeuÙeecegUs ÙesLeer} vÙeeÙekÙekemLeskej ieesjieefjyeebÛee efkeÕeemeÛe jeefn}e veener. ner vÙeeÙekÙekemLee iejeryeebvee vÙeeÙe 

osTÛe Mekeâle veener.ÙesLeer} peeleerkeeoer DeeefCe Yeeb[ke}oejebvee peMeeÛe lemes Gòej efo}s heeefnpes lejÛe leer Ûeebie}er peieleele DeeefCe Flejebvee 

peiet osleele .ner efMekeâkeCe osCeeje veeÙekeâ Ùesot jeceesMeer  ner kÙeòeâerjsKee ØeefleefveefOekeâ mke™heele efÛeef$ele kesâ}er Deens.DeCCeeYeeTbÛÙee 

meeefnlÙeeleer} efkeõesn vÙeeÙeemee"er Deens,cnCetve efkeõesneletve vekeer cetuÙes   efvecee&Ce nesleele ns [e@. Deveble jeTle ÙeebÛes cnCeCes ÙeesiÙe 

keešles.meceepeele efke<eceleeefOe…erle cetuÙes ™pe}s}er Deensle. lÙeebvee ve<š  keâ™ve meceleeefOeef…le meceepe efvecee&Ce keâjCÙeemee"er efkeõesn 

DeekeMÙekeâÛe Demelees.efkeõesneletve vekeerve cetuÙeeefOeef…le meceepeeÛeer efveefce&leer nesle Demeles. meceepe heefjkele&veemee"er efkeõesn DeekeMÙekeâÛe 

Demelees.efkeõesn cnCepes meceepe efkeOkebme keâjCes vemetve meceepeeÛeer GYeejCeer meceeve cetuÙeebkej keâjCes Demeles ns mecepetve IÙeekeÙeeme 

nkes.meceepeeÛÙee heesšele efkeâlÙeskeâ efokemeeheemetveÛee Pee}s}e efke<ecelesÛee jesie veenermee keâjCÙeemee"er efkeõesneÛes Deew<eOe GheeÙekeâejkeâÛe 

Demeles.efkeõesn Deelcemevceeve DeeefCe mkeeYeerceeveeves peieCÙeemee"er Demelees. lemes peielee ÙesCÙeemee"er pes De[mej DeeCeleele lÙeebÛÙeeefke®æ 

kesâ}suÙee mebIe<ee&Ûes ÙegOo cnCepes efkeõesn Demelees.  lÙeeÛemee"er DeCCeeYeeT meeefnlÙeeletve efkeõesner veeÙekeâ veeefÙekeâe peerkeble GYÙee kesâuÙee 

Deensle.les veeÙekeâ veeefÙekeâe efkekeskeâer,MeneCes,MeefòeâkeeveDeeefCe Ùegefòeâkeeve Deensle.meceepeeleer} ØemLeeefheleebÛeer Dejsjekeer Mees<eCe LeebyeeÙeÛes Demes} 

lej heje›eâceer <eg™<e DeekeMÙekeâ Demeleele ÙeeÛes Ûeebie}s DeelceYeeve DeCCeeYeeTbvee nesles. lÙeebÛes  meeefnlÙe keeÛetve efkeõesner ceeCemeb mecepeele 

efvecee&Ce nesleer} DeeefCe meceepeele mecelee ØemLeeefhele keâjleer} efnÛe lÙeebÛÙee meeefnlÙeeÛeer ce}e heâ}ßegleer keešles.Ùee meb«eneleer}'keâeWye[er 

Ûeesj'ner keâLee efkeveesoer mke™heeÛeer Deme}er lejer efkeÛeejieYe& Deens.osMee}e  mkeeleb$Ùe efceUe}s hejbleg Ùee osMeeleer} iejeryeer oeefjÅe& mkeeleb$Ùee}e 

keâceer keâjlee Dee}er veener ner Keble DeCedCeeYeeTbveer kÙeòeâ kesâ}er Deens. Ùee keâLesleer} veeÙekeâ keâeWye[er Ûees™ve peerkeve peielees.lÙeecegUs lÙeeÛes 

veeke keâeWye[er Ûeesj jecet he[les.lÙeeÛÙeepekeU peieCÙeeÛes MeneCeheCe Deens. lees efkekeskeâer Deens heCe oeefjÅee&ves lÙee}e nleye} kesâ}s 

Deens.ceeCemeepekeU hewmes Demeleer} lej lÙeeÛÙee efkekeskeâe}e cetuÙes Øeehle nesles.DevÙeLee lÙee}e keâesCeer efkeÛeejele veener. Yeejlee}e mkeeleb$Ùe 

efceUeuÙee ogmeNÙee efokeMeer DeCCeeYeeTbveer mkeeleb$ÙeeÛÙee efkejesOeele ceesÛee& keâe{tve mkeeleb$Ùee}e veekeâej}b.lÙeebÛÙee keâLesleer} jecet cnCelees,'pes 

mkeeleb$Ùe ceePÙee peerkeveele keâe[erFlekeâe ner yeo} keâ® Mekeâle veener les  mkeeleb$Ùe keâeÙe keâeceeÛeb?[e@. yeeyeemeensye Deebyes[keâjebvee ner 

Deieesoj  meeceeefpekeâ mkeeleb$Ùe DeefYeØesle nesleb.jepekeâerÙe mkeeleb$ÙeecegUs efkeefMe<š keiee&Ûes keâuÙeeCe nesF&} DeMeer Keble kÙeòeâ kesâ}er nesleer. Ùee 
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osMeeleer} Meskeâ[es iejerye pevelesÛes Ye}s ns mkeeleb$Ùe keâ® Mekeâle veener cnCetve DeCCeeYeeTveer Ùee mkeeleb$Ùee}e veekeâej}b.Ùee keâLesleer}  

jecet mkeeleb$ÙeeÛeb efke[byeve keâjlees. Ùee keâLesleer} veeÙekeâ Deebyes[keâjebÛÙee efkeÛeejeÛee keejmeoej Demetve lees MeneCee,efkekeskeâer DeeefCe mkeeefYeceeveer 

Deens. kesovee ,efkeõesn ,vekeâej ÙeeletveÛe DeCCeeYeeTbÛes keâLeemeeefnlÙe meceÇOo DeeefCe mebheVe Pee}s Deens. Ùee meb«eneleer}'ceW{e' ner keâLee 

mebheòeerÛÙee Denbkeâejeves }Kegpeer ceeves Deehe}s  DeeÙeg<Ùe mebhetve Ieslees.DeeheuÙeemeejKee ceW{e kegâCeeÛee ner veener ne lÙeeÛee DeefkeYee&ke }Kegpeer 

ceeves}e ve[lees.ceeveieekeÛÙee Ùee$esle ceW{Ÿee ÛÙee Pegbpeermee"er }Kegpeer ceeves ceW{e IesTve peelees.lÙeeÛÙee ceW{Ùeeyejesyej Pegbpe KesUeÙe}e 

kegâ"}ener ceW{e Ùesle veener leskne ieekeÛÙee heb{jer heeš}ekeâ[tve hebÛekeerme ™heÙes IesTve Ùeslees.ogmeNÙee ke<eer& }Kegpeer ceeves}e ceeveieekeÛÙee 

Ùee$es}e  ceW{e IesTve  ÙesCÙeeÛee efvejeshe efÛeúer osTve heb{jer heešer} hee"kelees.hegvneb ogmeNÙee ke<eer& heb{jer heešer} DeeefCe }Kegpeer ceeves 

ÙeebÛÙee ceW{ÙeeÛÙee Pegbpeerle heb{jer heeš}eÛÙee ceW{ŸeeÛee hejeYeke neslees.}Kegpeer ceeves meeieekeele  ÙesTve ceW{ŸeeÛee r efcejkeCetkeâ keâe{}er .lees 

ceW{ÙeeÛÙee efkepeÙeecegUs Deeveboer  neslees.ceeveieekeÛee heb{jer heešer} cee$e hejepeÙeecegUs  ØeÛeb[ veejepe Pee}e.ceW{ÙeeÛee hejeYeke lÙee}e 

efpeknejer }eie}e.lÙeeves }Kegpeer ceevesÛee ceW{Ÿee Ûees™ve ves}e.}Kegpeer ceeves ceW{Ÿee Ûeesjer}e iesuÙeecegUs yeeWye}t }eie}e,j[t }eie}e 

kes[ÙeemeejKeb keâ™ }eie}e. ceW{Ÿee Ûeesjer}e peeTve leerve efokemeb Pee}er. leesÛe heb{jer heeš}eÛeer efÛeúer Dee}er.legceÛÙee ieekeeÛÙee Ùee$es}e 

ceer ceW{e IesTve Ùesle Deens.Demee efvejeshe keeÛetve }Kegpeer ceeves efÛe[}e.ceePee ceW{e Ûees™ve ceePÙee ieekeele Ùesle Deens. leskne lÙee}e ceW{Ùee 

IesTve ieekeele ÙesTÛe oÙeeÙeÛes veener. keâejCe DeeheuÙee pekeU ceW{Ùee veener. DeeheCee}e hebÛekeerme ™heÙes oÙeekes }eieCeej cnCetve meg[eves 

hesš}s}e }Kegpeer ceeves keeš De[kelees.ceevÙee ns keâeÙe keâ™ }eie}eme Demes heb{jer heešer} cnCelees. leskne lÙee}e }Kegpeer ceeves lÙeebves  

Ûees™ve  Iesle}s}e ceW{e ceeielees. leskne heb{jer heešer} ceevÙee}e Kee}er hee[e Demes DeeosMe oslees.lÙeebÛÙeeMeer Skeâše ceevÙee Pegbpe oslees 

mekee&heg{s lÙeeÛee efveYeeke }eiele veener. ces}suÙee ceW{ÙeepekeU lees keâesmeUtve he[lees. Meskešer lÙeeÛeer pee rkeveÙee$ee mebheles. DeMeeØekeâejÛeer Skeâ 

Meeskeâelce keâLee cnCetve ¢ee keâLesÛes cetuÙe DeeefCe cees} DeefOekeâ Deens.Ùee meb«eneleer}'cejerDeeF&Ûee iee[e' ner keâLee hebjhebjekeeoer DeeefCe 

efkeodvÙeevekeeoer ÙeebÛÙeeleer} kewÛeeefjkeâ ÉbÉ Ùee keâLesle efÛeef$ele Pee}e Deens. cnCetve efkeõesneÛeer kÙeeKÙee keâjleevee je.ie.peeOeke 

ef}efnleele,'efkeõesneÛÙee  mebkeâuhevesÛes cetU cnCepes heer[keâ DeeefCe heeref[le ÙeebÛes Ébo ns Skeâceskeâebvee heâ}oeÙeer "jles. ieekeele DeeF& efMej}er 

Demetve efle}e ieekeeletve yeensj keâe{}s heeefnpes. Ùeemee"er oesve celeØekeen efvecee&Ce nesleele.leskne veevee cnCelees,'Ûeekeâefyekeâ yebo keâ™ve 

Yeeieveej veener. ieeke Pee[tve keâe{ekee, lee}gkeäÙee}e peeTve Deew<eOe DeeCetve [e@keäšjkeâ[tve ceeCemeevee FbpeskeäMeve oÙeekes ns lÙeeÛes efkeÛeej 

cnleeÙee&vee heš}s veener.  leskne iegjkeb heg{s ÙesTve cnCee}e ,'leerve Meg›eâkeej heeUt DeeefCe Deew<eOe ner DeeCet Demes cnšuÙeekej meke&peve 

lÙeeÛÙee cnCeCÙee}e menceleer osleele.veeveeves heeÛeheVeeme ceeCemeb IesTve ieeke mkeÛÚ Pee[tve keâe{}s.veevee ,meškee}e ,  lee}gkeäÙeentve  

[e@keäšj}e DeeCeCÙeemee"er iee[er ceeieerle}e leskne iee[er osCÙeeme lees efkejesOe kesâ}e.  Ùeeletve ceeie& keâe{tve veeveeveer lee}gkeäÙee}e peeTve 

[e@keäšje}e DeeCe}s. mekee&vee Deew<eOes DeeefCe FbpeskeäMeve osTve Deepeej yeje Pee}e.cejerDeeF&Ûee iee[e efveIee}e.heCe iee[e peeTÛeb oÙeeÙeÛes 

veener Demes ceveesceve veevee ves  "jke}s.pÙee efoMes}e cejerDeeF&Ûee iee[e efveIee}e .lÙee efoMesÛÙee ieekeele pÙeebÛes veeleskeeF&keâ Demeleer} lÙee 

efoMes}e cejerDeeF&Ûee iee[e IesTve peeCÙeeme efkejesOe nesT }eie}e.ØelÙeskeâ efoMee}e  ieeke nesles. lÙee ieekeele kegâCeeÛe s vee kegâCeeÛes meesÙejs 

DemeuÙeecegUs cejerDeeF&Ûee iee[e IesTve peeCÙeeme meieUerkeâ[tve efkejesOe nesT }eie}e.lÙeecegUs cejerDeeF&Ûee iee[Ùee}e  hegvne efveKeUtve 

oskeUele "skeCÙeele Dee}s. pegvÙeebÛee hejeYeke Pee}e DeeefCe vekÙeebÛee efkepeÙe Pee}e lÙeecegUs veeveeÛes cenlke kee{}s..cnleeÙee&veer Deehe}e 

hejeYeke ceevÙe ke sâ}e.lÙee efokemeeheemetve veevÙee Sskepeer veevee heešer} DeMee veekeeves les lÙee}e yees}eket }eie}s. DeMeeØekeâejs De%eeve 

DebOeßeæeÛes  efvece&g}ve keâjCeejer ner efkeÛeej keâLee Deens. meceepeeÛes ØeyeesOeve keâjCeejer DeeefCe meceepee}e heefjkele&veeÛÙee efoMesveer ceeie&›eâceCe 

keâjeÙe}e }ekeCeejer efke%eeveeÛeer õ<šer osCeejer  ner keâLee Deens.DeCCeeYeeTbÛes meeefnlÙe cnCepes ce}e ›eâebleerefke%eeve keešles. ner ›eâebleer 

efkeõesneefMekeeÙe nesT Mekeâle veener ÙeeÛeer hegjshegj peeCeerke DemeuÙeeve s DeCCeeYeeTbveer efkeõesnemee"er heje›eâceer veeÙekeâ GYes kesâ}s. meejebMe 
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DeCCeeYeeTbÛÙee keâLesefke<eÙeer Ske{sÛe cnCelee ÙesF&} keâer, ›eâebleerÙegOoemee"er nsleghegjmmekeâj  leÙeej kesâ}suÙee heje›eâceer heg™<eebÛÙee MeewÙee&Ûee 

ØemLeeefheleebefke™Oo vÙeeÙeemee"er kesâ}s}e efkeõesn cnCepes DeCCeeYeeTbÛes keâLeeefkeÕe Deens Demes ce}e keešles. 
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6. 

´ÉÉ¨ÉxÉnùÉnùÉ EòbÇ÷EòÉÆSªÉÉ MÉÒiÉÉÆiÉÒ±É ¦ÉÒ¨Énù¶ÉÇxÉ 

|ÉÉ. b÷Éì. ¶Éä¹É®úÉ´É xÉÉ<ÇEò´ÉÉbä÷ 

¨É®úÉ`öÒ Ê´É¦ÉÉMÉ 

xÉÉMÉxÉÉlÉ ¨É½þÉÊ´ÉtÉ±ÉªÉ, +ÉéføÉ xÉÉMÉxÉÉlÉ 

 

 b÷Éì. ¤ÉÉ¤ÉÉºÉÉ½äþ¤É +ÉÆ¤Éäb÷Eò®úÉÆSªÉÉ VÉÒ´ÉxÉÉ´É®ú ½þVÉÉ®úÉä EòÉ´ªÉMÉÒiÉÆ Ê±ÉÊ½þ±ÉÒ MÉä±ÉÒ. +xÉÃäEò ±ÉäJÉEò-Eò´ÉÓxÉÒ b÷Éì. ¤ÉÉ¤ÉÉºÉÉ½äþ¤É +ÉÆ¤Éäb÷Eò®úÉÆSªÉÉ EòÉªÉÉÇSÉä 

´ÉhÉÇxÉ EòlÉÉ-EòÊ´ÉiÉÉ, xÉÉ]õEò, EòÉnÆù¤É®úÒ, +Éi¨ÉEòlÉxÉ, SÉÊ®újÉÉi¨ÉEò ±ÉäJÉxÉÉiÉÚxÉ Eäò±Éä. +xÉäEò MÉÒiÉEòÉ®úÉÆxÉÒ ¤ÉÉ¤ÉÉºÉÉ½äþ¤ÉÉÆSªÉÉ EòÉªÉÉÇSÉÒ MÉÉè®ú́ ÉMÉÉlÉÉ +É{É±ªÉÉ 

MÉÒiÉÉiÉÚxÉ ºÉ´ÉÇºÉÉ¨ÉÉxªÉ ®úÊºÉEòÉ{ÉªÉÈiÉ {ÉÉä½þSÉ´É±ÉÒ. iªÉÉ{ÉèEòÒ BEò +ÉÆ¤Éäb÷Eò®úÒ SÉ³ý´É³ýÒ±ÉÉ ¤É³ý näùhªÉÉSÉä ¨É½þÉxÉ EòÉªÉÇ Eò®úhÉÉ®äú Eò´ÉÒ ¨½þhÉVÉä ´ÉÉ¨ÉxÉnùÉnùÉ 

EòbÇ÷Eò ½þÉäiÉ. iªÉÉÆxÉÒ b÷Éì. ¤ÉÉ¤ÉÉºÉÉ½äþ¤ÉÉÆ´É®ú MÉÒiÉ Ê±É½ÚþxÉ ¶ÉÉ½Úþ, +ÉÆ¤Éäb÷Eò®úÒ SÉ³ý´É³ýÒ±ÉÉ ´ÉèSÉÉÊ®úEò |Éä®úhÉÉ Ênù±ÉÒ. ´ÉÉ¨ÉxÉnùÉnùÉ EòbÇ÷EòÉÆSÉÉ ‘¨ÉÉä½þÉä³ý’ ½þÉ 

MÉÒiÉºÉÆOÉ½þ ¨É½þk´É{ÉÚhÉÇ +ºÉÚxÉ iªÉÉ¨ÉvÉÚxÉ ¦ÉÒ¨ÉMÉÒiÉä Ê±ÉÊ½þ±ÉÒ. Ê´ÉÊ´ÉvÉ Ê´É¹ÉªÉ ´É +É¶ÉªÉ{ÉÚhÉÇ MÉÒiÉä Ê±ÉÊ½þ±ÉÒ. iªÉÉÆSÉÒ ¦ÉÒ¨ÉMÉÒiÉä JÉäb÷¬É{ÉÉb÷¬ÉiÉÒ±É ºÉÉ¨ÉÉxªÉÉÆSªÉÉ 

¾þnùªÉÉ±ÉÉ º{É¶ÉÇ Eò®úhÉÉ®úÒ ´É |É¤ÉÉävÉxÉ Eò®úhÉÉ®úÒ `ö®ú±ÉÒ. b÷Éì. ¤ÉÉ¤ÉÉºÉÉ½äþ¤ÉÉSªÉÉ +lÉÉÆMÉ EòÉªÉÉÇ¨ÉÖ³äý <lÉ±ªÉÉ ¨ÉÉhÉºÉÉÆxÉÉ ´ÉÉ]õ Ê¨É³ýÉ±ÉÒ. iªÉÉÆSªÉÉ |Éä®úhÉäiÉÚxÉ 

<lÉ±ÉÉ nùÊ±ÉiÉ, ={ÉäÊIÉiÉ ¨ÉÉhÉÚºÉ VÉMÉhªÉÉºÉÉ`öÒ vÉb÷{ÉbÚ÷ ±ÉÉMÉ±ÉÉ. +ÉÆvÉ²ªÉÉÆxÉÉ où¹]õÒ Ê¨É³ýÉ±ÉÒ, ¤ÉÊ½þ­ªÉÉÆxÉÉ BäEÚò ªÉä>ð ±ÉÉMÉ±Éä. b÷Éì. ¤ÉÉ¤ÉÉºÉÉ½äþ¤ÉÉÆxÉÒ ºÉÆ{ÉÚhÉÇ 

+ÉªÉÖ¹ªÉ nùÊ±ÉiÉ, ¶ÉÉäÊ¹ÉiÉ, ={ÉäÊIÉiÉ, ´ÉÆÊSÉiÉ, Eò¹]õEò®úÒ, ¶ÉäiÉEò®úÒ, ºjÉÒªÉÉÆSªÉÉ xªÉÉªÉ-½þCEòÉÆºÉÉ`öÒ +lÉÉÇiÉ iÉ¨ÉÉ¨É ¤É½ÖþVÉxÉÉÆSªÉÉ =iEò¹ÉÉÇºÉÉ`öÒ {ÉhÉÉ±ÉÉ ±ÉÉ´É±Éä. 

+ºÉÉ |ÉYÉÉºÉÚªÉÇ ¦ÉÉ®úiÉ näù¶ÉÉ±ÉÉ ±ÉÉ¦É±ÉÉ ½þÒ iÉ¨ÉÉ¨É ¦ÉÉ®úiÉÒªÉÉÆºÉÉ`öÒ +Ê¦É¨ÉÉxÉÉSÉÒ ¤ÉÉ¤É +É½äþ. ¦ÉÒ¨ÉÉ iÉÖZªÉÉ VÉx¨ÉÉ¨ÉÖ³äý ªÉÉ MÉÒiÉÉiÉÚxÉ ´ÉÉ¨ÉxÉnùÉnùÉ EòbÇ÷EòÉÆxÉÒ 

b÷Éì. ¤ÉÉ¤ÉÉºÉÉ½äþ¤ÉÉÆSÉÉ iªÉÉMÉ ´ªÉCiÉ Eäò±ÉÉ +É½äþ. iªÉÉÆSªÉÉ¨ÉÖ³äý <lÉ±ÉÒ MÉÖ±ÉÉ¨ÉÊMÉ®úÒ xÉ¹]õ ZÉÉ±ÉÒ. nùÊ±ÉiÉ-¶ÉÉäÊ¹ÉiÉÉÆxÉÒ º´É-+ÎºiÉk´ÉÉSÉÒ VÉÉhÉÒ´É ZÉÉ±ÉÒ. Eò´ÉÒ 

Ê±ÉÊ½þiÉÉiÉ, 

VÉJÉb÷¤ÉÆnù {ÉÉªÉÉiÉÒ±É ºÉÉJÉ³ýnÆùb÷ 

iÉ®úÉiÉ]õ iÉÖ]õ±Éä iÉÚ `öÉäEòiÉÉªÉ nÆùb÷ 

ZÉÉ±Éä MÉÖ±ÉÉ¨É ¨ÉÉäEò³äý 

¦ÉÒ¨ÉÉ iÉÖZªÉÉ VÉx¨ÉÉ¨ÉÖ³äý*
1
 

b÷Éì. ¤ÉÉ¤ÉÉºÉÉ½äþ¤É +ÉÆ¤Éäb÷Eò®úÉÆxÉÒ Ê¶ÉCEòÉ, ºÉÆPÉÊ]õiÉ ´½þÉ, ºÉÆPÉ¹ÉÇ Eò®úÉ ½þÉ ºÉÆnäù¶É Ênù±ÉÉ. ªÉÉiÉÚxÉ <lÉ±ÉÉ nùÊ±ÉiÉ-´ÉÆÊSÉiÉ ¨ÉÉhÉÚºÉ Ê¶ÉEÚò ±ÉÉMÉ±ÉÉ. 

Ê¶ÉIÉhÉÉ¨ÉÖ³äý ¨ÉÉxÉ´ÉÒ Ê´ÉEòÉºÉ +]õ³ý +É½äþ, Ê¶ÉIÉhÉ ½äþ ´ÉÉÊPÉhÉÒSÉä nÚùvÉ +É½ä..... ½äþ b÷Éì. ¤ÉÉ¤ÉÉºÉÉ½äþ¤ÉÉÆSÉä ¨ÉÉèÊ±ÉEò Ê´ÉSÉÉ®ú Ênù¶ÉÉnù¶ÉÇEò `ö®ú±É. ªÉÉiÉÚxÉ <lÉ±ªÉÉ 

MÉÖ±ÉÉ¨É ¨ÉÉhÉºÉÉÆxÉÉ º´É SÉÒ +Éä³ýJÉ ZÉÉ±ÉÒ. +É{ÉhÉ½þÒ ¨ÉÉhÉºÉä +É½þÉäiÉ, ¨ÉMÉ +É{É±ªÉÉ ´ÉÉ]õ¬É±ÉÉ MÉÖ±ÉÉ¨ÉÉSÉä ÊVÉxÉä EòÉ? ªÉÉ |É¶xÉÉxÉä +º´ÉºlÉ Eäò±Éä. b÷Éì. 

¤ÉÉ¤ÉÉºÉÉ½äþ¤É +ÉÆ¤Éäb÷Eò®úÉÆxÉÒ SÉ´ÉnùÉ®ú iÉ²ªÉÉSÉÉ ºÉiªÉÉOÉ½þ Eäò±ÉÉ. {ÉÉhªÉÉºÉÉ`öÒ ½þÉ ±ÉføÉ ½þÉäiÉÉ. ¨ÉÉxÉ´ÉÒ ¨ÉÚ±ªÉÉÆSªÉÉ |ÉÊiÉ¹`öÉ{ÉxÉäSÉÉ ½þÉ ±ÉføÉ ½þÉäiÉÉ. ºÉÉ´ÉÇVÉÊxÉEò 

Ê`öEòÉhÉÒ |É´Éä¶É Eò®úhªÉÉSªÉÉ ½þCEòÉºÉÉ`öÒSÉÒ ½þÒ ±ÉføÉ<Ç ½þÉäiÉÒ. ´ÉÉ¨ÉxÉnùÉnùÉ +É{É±ªÉÉ MÉÒiÉÉiÉÚxÉ b÷Éì. ¤ÉÉ¤ÉÉºÉÉ½äþ¤ÉÉÆSÉä ´ÉhÉÇxÉ Eò®úiÉÉiÉ- 

¤É±É´ÉÉxÉ MÉb÷Ò ¤É±ÉnÆùb÷* VÉhÉÚ {ÉÉä±ÉÉnùÉSÉÉË{Éb÷ 

½þ±ÉÊ´ÉhªÉÉºÉ ¦ÉÉ®úiÉ JÉÆb÷* `öÉäEÖòxÉÒ +É{É±ÉÉ nÆùb÷ 

¦ÉÒ¨É MÉVÉÇxÉÉ Eò®úÒiÉ ½þÉäiÉÉ ¨É½þÉb÷SªÉÉ ¨ÉènùÉxÉÒ*
2
 

 b÷Éì. ¤ÉÉ¤ÉÉºÉÉ½äþ¤É +ÉÆ¤Éäb÷Eò®ú ½äþ ¨É½þÉÊ´ÉuùÉxÉ, ¨É½þÉ{ÉÆÊb÷iÉ ½þÉäiÉä. VÉMÉÉiÉÒ±É Ê´ÉuùÉxÉÉÆ{ÉèEòÒ BEò ½þÉäiÉä. ºÉ¨ÉÉVÉ¶ÉÉºjÉ, +lÉÇ¶ÉÉºjÉ, vÉ¨ÉÇ¶ÉÉºjÉ, 

<ÊiÉ½þÉºÉ¶ÉÉºjÉ, ®úÉVªÉ¶ÉÉºjÉ, {ÉjÉEòÉÊ®úiÉÉ, ¨ÉÉxÉºÉ¶ÉÉºjÉ, iÉk´ÉYÉÉxÉ, EÞòÊ¹ÉiÉVYÉ, {ÉªÉÉḈ É®úhÉ, ºÉÉÊ½þiªÉ, EòÉªÉtÉSÉä +¦ªÉÉºÉEò +¶ÉÉ Ê´ÉÊ´ÉvÉ Ê´É¹ÉªÉÉiÉ {ÉÉ®ÆúMÉiÉ 

½þÉäiÉä. xÉ>ð ¦ÉÉ¹Éä́ É®ú iªÉÉÆSÉä |É¦ÉÚi´É ½þÉäiÉä. iªÉÉÆSªÉÉ EòiÉÞÇi´ÉÉ¨ÉÖ³äý +ÉÊhÉ ºÉÆ¶ÉÉävÉxÉ, +¦ªÉÉºÉÉ¨ÉÖ³äý ¦ÉÉ®úiÉÒªÉ PÉ]õxÉäSÉä Ê¶É±{ÉEòÉ®ú ZÉÉ±Éä. 

 Ê´ÉÊ´ÉvÉ IÉäjÉÉiÉ |ÉÉÊ´ÉhªÉ Ê¨É³ýÊ´ÉhÉÉ®äú ¦ÉÉ®úiÉÉSÉä ºÉÖ{ÉÖjÉ ¨½þhÉVÉä b÷Éì. ¤ÉÉ¤ÉÉºÉÉ½äþ¤É +ÉÆ¤Ébä÷Eò®ú ½þÉäªÉ. ±ÉÉäEò¶ÉÉ½þÒ´É®ú iªÉÉÆSÉÒ ÊxÉiÉÉÆiÉ ¸ÉrùÉ ½þÉäiÉÒ. 

®úÉVÉEòÒªÉ ±ÉÉäEò¶ÉÉ½þÒ ¤É®úÉä¤É®úSÉ ºÉÉ¨ÉÉÊVÉEò ±ÉÉäEò¶ÉÉ½þÒ ¦ÉÉ®úiÉÉiÉ ¯ûVÉÉ´ÉÒ ½þÒ iªÉÉÆSÉÒ oùfø <SUôÉ ½þÉäiÉÒ. b÷Éì. ¤ÉÉ¤ÉÉºÉÉ½äþ¤É +ÉÆ¤Éäb÷Eò®úÉÆxÉÒ Eäò±Éä±ÉÒ ±ÉÉäEò¶ÉÉ½þÒSÉÒ 

´ªÉÉJªÉÉ, “±ÉÉäEò¶ÉÉ½þÒ±ÉÉ GòÉÆÊiÉEòÉ®úEò ºÉÉ¨ÉÉÊVÉEò ́ É +ÉÌlÉEò ¤Énù±É +Ê¦É|ÉäiÉ +ºÉiÉÉiÉ. {ÉhÉ iÉä ¤Énù±É +Ë½þºÉEò ̈ ÉÉMÉÉÈxÉÒ ZÉÉ±Éä {ÉÉÊ½þVÉäiÉ. ®úCiÉ{ÉÉiÉÉÊ¶É´ÉÉªÉ 

GòÉÆÊiÉEòÉ®úEò ºÉÉ¨ÉÉÊVÉEò ´É +ÉÌlÉEò ¤Énù±É Eò®úhÉä ¨½þhÉVÉäSÉ JÉ®Ò ±ÉÉäEò¶ÉÉ½Ò.”3
 ´ÉÉ¨ÉxÉnùÉnùÉ EòbÇ÷EòÉÆxÉÒ ¤ÉÉ¤ÉÉºÉÉ½äþ¤ÉÉÆSÉä EòÉªÉtÉiÉÒ±É ªÉÉäMÉnùÉxÉ ´ªÉCiÉ Eäò±Éä. 

EòÉªÉtÉSªÉÉ º´É°ü{ÉÉSÉä iªÉÉSÉ ¨ÉÉZªÉÉ nùªÉÉ³ýÉxÉä 

nùùÉxÉ Eäò±ÉÉ ÁÉ näù¶ÉÉ±ÉÉ, YÉÉxÉ ºÉÉ`öÉ +ºÉÉ ½þÉäiÉÉ*
4
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 b÷Éì. ¤ÉÉ¤ÉÉºÉÉ½äþ¤É +ÉÆ¤ÉäbEò®úÉxÉÒ |ÉSÉÆb÷ ¨Éä½þxÉiÉ PÉä>ðxÉ nùÒxÉ-nùÊ±ÉiÉÉÆSªÉÉ ´ÉÉ]õ¬É±ÉÉ SÉÉÆMÉ±Éä Ênù́ ÉºÉ +ÉhÉ±Éä. ºÉiÉiÉ näù¶ÉÉSÉÉ Ê´ÉEòÉºÉ EòºÉÉ ½þÉä<Ç±É 

ªÉÉºÉÉ`öÒ iªÉÉÆxÉÒ vªÉÉºÉ PÉäiÉ±ÉÉ ½þÉäiÉÉ. iÉ¨ÉÉ¨É ¦ÉÉ®úiÉÒªÉÉÆºÉÉ`öÒ iªÉÉÆSÉä EòÉªÉÇ |Éä®úhÉÉnùÒªÉ +É½äþ ªÉÉSÉÒ VÉÉhÉÒ´É {ÉÖføÒ±É +Éä³ýÒiÉÚxÉ ½þÉäiÉä.  

EòÉªÉ ºÉÉÆMÉÚ iÉÖ±ÉÉ +ÉiÉÉ ¦ÉÒ¨É ¨ÉÉZÉÉ EòºÉÉ ½þÉäiÉÉ 

±ÉäEò®úÉiÉ VÉ¶ÉÒ ¨ÉÉiÉÉ, ¦ÉÒ¨É ¨ÉÉZÉÉ iÉºÉÉ ½þÉäiÉÉ*
5
 

 Eò´ÉÒ ´ÉÉ¨ÉxÉ EòbÇ÷EòÉÆxÉÒ +É{É±ªÉÉ +ºÉÆJªÉ MÉÒiÉÉÆiÉÚxÉ b÷Éì. ¤ÉÉ¤ÉÉºÉÉ½äþ¤ÉÉÆSÉÒ ¨É½þiÉÒ ´ÉhÉÇxÉ Eäò±ÉÒ +É½äþ. ºÉÉvªÉÉ-ºÉÉä{ªÉÉ ¦ÉÉ¹ÉäiÉÚxÉ b÷Éì. +ÉÆ¤Éäb÷Eò®úÉÆSªÉÉ 

EòÉªÉÉÇSÉÉ <ÊiÉ½þÉºÉ ´ÉÌhÉ±ÉÉ +É½äþ. +¶ÉÉ ªÉÉ lÉÉä®ú ¨É½þÉ¨ÉÉxÉ´ÉÉ¤Éqù±É +xÉäEò Ê´ÉSÉÉ®ú́ ÉÆiÉÉÆxÉÒ MÉÉè®ú´É{ÉÚhÉÇ =nÂùMÉÉ®ú EòÉfø±Éä. 7 xÉÉä́ ½åþ. 1931 ±ÉÉ ªÉÖ®úÉäÊ{ÉªÉxÉ 

|É´ÉÉºÉÒ b÷Éì. ¤ÉÉ¤ÉÉºÉÉ½äþ¤É +ÉÆ¤Éäb÷Eò®úÉÆ¤Éqù±É ¨½þhÉiÉÉä EòÒ, “½þÉ ªÉÖ´ÉEò ¦ÉÉ®úiÉÒªÉ <ÊiÉ½þÉºÉÉSÉÒ {ÉÉxÉä Ê±É½þÒiÉ +É½äþ. “iªÉÉSÉ EòÉ³ýÉiÉÒ±É ¤ÉÆMÉÉ±ÉSÉÉ MÉ´½þxÉÇ®ú, 

+Éìº]ÅäõÊ±ÉªÉxÉ ¨½þhÉiÉÉä EòÒ, “b÷Éì. +ÉÆ¤Éäb÷Eò®ú ¤ÉÖÊrù¨ÉkÉäSÉÉ ´É YÉÉxÉÉSÉÉ ¨ÉÚ³ý ZÉ®úÉ +É½äþ.”6
 

 ´ÉÉ¨ÉxÉ EòbÇ÷EòÉÆxÉÒ b÷Éì. ¤ÉÉ¤ÉÉºÉÉ½äþ¤ÉÉÆSÉä Eäò±Éä±Éä ´ÉhÉÇxÉ ½äþ +ÉVÉSªÉÉ Ê{ÉføÒ±ÉÉ Ênù¶ÉÉnù¶ÉÇEò +É½äþ. +ÉVÉ ºÉÆ{ÉÚhÉÇ VÉMÉ b÷Éì. ¤ÉÉ¤ÉÉºÉÉ½äþ¤ÉÉÆxÉÉ ‘YÉÉxÉÉSÉä 

|ÉÊiÉEò’ ¨½þhÉÚxÉ +Éä³ýJÉiÉä. iªÉÉÆSªÉÉ +ºÉÆJªÉ +xÉÖªÉÉªÉÉÆxÉÒ iªÉÉÆxÉÉ ¤ÉÉ¤ÉÉ ½þÒ ={ÉÉvÉÒ Ênù±ÉÒ. iÉºÉäSÉ GòÉÆÊiÉºÉÚªÉÇ, |ÉYÉÉºÉÚªÉÇ, ºÉÆÊ´ÉvÉÉxÉÉSÉä Ê¶É±{ÉEòÉ®ú, ´ÉÆnùxÉÒªÉ, 

¨É½þÉ¨ÉÉxÉ´É, ®úÉ¹]ÅõÊxÉ¨ÉÉÇiÉä, {ÉÚVÉxÉÒªÉ +¶ÉÉ Ê´ÉÊ´ÉvÉ ºÉÆYÉÉ iªÉÉÆSªÉÉ¤Éqù±É ´ÉÉ{É®ú±ªÉÉ VÉÉiÉÉiÉ. ºÉÆEò]õÉiÉ ºÉÉlÉ näùhÉÉ­ªÉÉ ªÉÉ ¨É½þÉ¨ÉÉxÉ´ÉÉ¤Éqù±É Eò´ÉÒ EòbÇ÷Eò 

¨½þhÉiÉÉiÉ, 

VÉ®úÒ ºÉÆEò]õÉSÉÒ EòÉ³ý®úÉiÉ ½þÉäiÉÒ 

iÉ®úÒ ¦ÉÒ¨É®úÉªÉÉ iÉÖZÉÒ ºÉÉlÉ ½þÉäiÉÒ..... 
7
 

b÷Éì. ¤ÉÉ¤ÉÉºÉÉ½äþ¤É +ÉÆ¤Éäb÷Eò®úÉÆSªÉÉ Ê´ÉSÉÉ®úÉSÉÒ +ÉVÉ ÊxÉiÉÉÆiÉ +É´É¶ªÉEòiÉÉ +É½äþ. iªÉÉÆSªÉÉ Ê´ÉSÉÉ®úÉÆxÉÒ ºÉÉäbÚ÷xÉ +ÉVÉ SÉÉ±ÉiÉÉSÉ ªÉähÉÉ®ú xÉÉ½þÒ, {É®ÆúiÉÖ iªÉÉÆSÉä 

+xÉÖªÉÉªÉÒ ´ÉÉ]õ ºÉÉäbÚ÷xÉ SÉÉ±ÉiÉ +É½äþiÉ. ½þÒ +ÆiÉÌ´É®úÉävÉ ®äúJÉÉ]õiÉÉÆxÉÉ Eò´ÉÒ ¨½þhÉiÉÉiÉ, 

¦ÉÒ¨ÉÉ iÉÖZªÉÉ ¨ÉiÉÉSÉä VÉ®ú {ÉÉSÉ ±ÉÉäEò +ºÉiÉä 

iÉ±É´ÉÉ®úÒSÉä iÉªÉÉÆSªÉÉ xªÉÉ®äúSÉ ]õÉäEò +ºÉiÉä. 

´ÉÉhÉÒiÉ ¦ÉÒ¨É +É½äþ Eò®úhÉÒiÉ ¦ÉÒ¨É +ºÉiÉÉ 

´ÉiÉÇxÉ iÉÖZªÉÉ Ê{É±ÉÉÆSÉä ºÉÉ®äúSÉ SÉÉäJÉ +ºÉiÉä.
8
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7. 

¤ÉÒ. ®úPÉÖxÉÉlÉÉÆSÉä EòlÉÉ ±ÉäJÉxÉ 

|ÉÉ. b÷Éì. ºÉÖ®äú¶É ´ªÉÆEò]õ®úÉ´É Eònù¨É 

¨É®úÉ`öÒ Ê´É¦ÉÉMÉ, ®úÉVÉ¹ÉÔ ¶ÉÉ½Úþ ¨É½þÉÊ´ÉtÉ±ÉªÉ, {É®ú¦ÉhÉÒ 

 

 ¦ÉMÉ´ÉÉxÉ ®úPÉÖxÉÉlÉ EÖò±ÉEòhÉÔ ªÉÉÆSÉÉ VÉx¨É 15 +ÉìMÉº]õ 1913 ®úÉäVÉÒ iÉiEòÉ±ÉÒxÉ {É®ú¦ÉhÉÒ ªÉÉ ÊVÉ±ÁÉiÉÒ±É ºÉÉiÉÉäxÉÉ ªÉÉ MÉÉ´ÉÒ ZÉÉ±ÉÉ ´É iÉälÉäSÉ 

|ÉÉlÉÊ¨ÉEò Ê¶ÉIÉhÉ PÉäiÉ±Éä. ½èþnù®úÉ¤ÉÉnù ªÉälÉÒ±É Ê´É´ÉäEò´ÉÌvÉxÉÒ ¶ÉÉ³äýiÉ ¨ÉÉvªÉÊ¨ÉEò Ê¶ÉIÉhÉ {ÉÚhÉÇ Eäò±Éä. ®ú. ¨ÉÖ. VÉÉä¶ÉÒ ºÉÆ{ÉÉÊnùiÉ ‘®úÉVÉ½ÆþºÉ’ ¨ÉÉÊºÉEòÉiÉ iªÉÉÆSªÉÉ 

EòÊ´ÉiÉÉÆxÉÉ |ÉlÉ¨É |ÉÊºÉrùÒ. ªÉÉSÉ {É®ú¦ÉhÉÒSªÉÉ ¦ÉÚ̈ ÉÒiÉ iªÉÉÆxÉÒ 12 ´É¹Éæ ½ÆþMÉÉ¨ÉÒ VÉÉMÉä´É®úSÉ ±ÉÉäEòEò¨ÉÇ JÉÉiªÉÉiÉ xÉÉäEò®úÒ Eäò±ÉÒ. 12 ´É¹ÉÉÇxÉÆiÉ®ú xÉÉäEò®úÒ±ÉÉ 

EòÉªÉ¨Éº´É®ú{É näùhªÉÉiÉ +É±Éä. ¨Éä, 1951 ¨ÉvªÉä {É®ú¦ÉhÉÒ ªÉälÉä ZÉÉ±Éä±ªÉÉ SÉÉèlªÉÉ ¨É®úÉ`ö´ÉÉb÷É ºÉÉÊ½þiªÉ ºÉÆ¨Éä±ÉxÉÉiÉ Eò´ÉÒ ºÉÆ¨Éä±ÉxÉÉSÉä +vªÉIÉ, 1940 ºÉÉ±ÉÒ 

iªÉÉÆSÉÉ ‘ºÉÉEòÒ’ ½þÉ {ÉÊ½þ±ÉÉ EòlÉÉºÉÆOÉ½þ ´ÉÒhÉÉ |ÉEòÉ¶ÉxÉ, xÉÉMÉ{ÉÚ®ú xÉä |ÉEòÉÊ¶ÉiÉ Eäò±ÉÉ. iªÉÉSªÉÉ ªÉÉ {ÉÊ½þ±ªÉÉ ‘ºÉÉEòÒ’ EòlÉÉºÉÆOÉ½þÉ´É®ú ¨ÉÒ ¦ÉÉ¹ªÉ Eò®úhªÉÉSÉÉ 

|ÉªÉixÉ Eäò±ÉÉ +É½äþ. 1948 ºÉÉ±ÉÉiÉ nÖùºÉ®úÉ |ÉÊºÉrù EòlÉÉºÉÆOÉ½þ ‘¡òÊEò®úÉSÉÒ EòÉÆ¤É³ýÒ’ {ÉnÂù¨ÉVÉÉ |ÉEòÉ¶ÉxÉ, ¤Éb÷Éänäù xÉä |ÉEòÉÊ¶ÉiÉ Eäò±ÉÉ. ‘UôÉMÉ±É’ ½þÉ ÊiÉºÉ®úÉ 

EòlÉÉºÉÆOÉ½þ 1951 ºÉÉ±ÉÉiÉ ¨É®úÉ`ö´ÉÉb÷É ºÉÉÊ½þiªÉ ¦ÉÉÆb÷É®ú, {É®ú¦ÉhÉÒxÉä |ÉÊºÉrù Eäò±ÉÉ. 1955 ºÉÉ±ÉÒ ‘+ÉEòÉ¶É’ ½þÉ SÉÉèlÉÉ EòlÉÉºÉÆOÉ½þ {É®úÉMÉ |ÉEòÉ¶ÉxÉ, 

xÉÉMÉ{ÉÚ®úxÉä |ÉEòÉÊ¶ÉiÉ Eäò±ÉÉ. ‘EòÉ³ýÒ ®úÉvÉÉ’ ½þÉ {ÉÉSÉ´ÉÉ ¨É½þk´ÉÉSÉÉ ´É ¶Éä´É]õSÉÉ EòlÉÉºÉÆOÉ½þ 1956 ºÉÉ±ÉÒ VÉÉä¶ÉÒ ¥ÉnùºÉÇ, ½èþnù®úÉ¤ÉÉnù ªÉÉÆxÉÒ |ÉEòÉÊ¶ÉiÉ Eäò±ÉÉ. 

´É®úÒ±É|É¨ÉÉhÉä ¤ÉÒ. ®úPÉÖxÉÉlÉÉSÉä {ÉÉSÉ ¨É½þk´ÉÉSÉä EòlÉÉºÉÆOÉ½þ +É½äþiÉ. ½äþ {ÉÉSÉ½þÒ EòlÉÉºÉÆOÉ½þ 1940 iÉä 1956 ºÉÉ±ÉÉSªÉÉ nù®ú¨ªÉÉxÉ |ÉEòÉÊ¶ÉiÉ ZÉÉ±Éä. ¤ÉÒ. 

®úPÉÖxÉÉlÉÉÆxÉÒ iªÉÉÆSÉä EòlÉÉºÉÆOÉ½þ ´ÉäMÉ´ÉäMÉ²ªÉÉ ´ªÉCiÉÓxÉÉ +{ÉÇhÉ Eäò±Éä±Éä +É½äþiÉ. iªÉÉiÉ ‘ºÉÉEòÒ’ ½þÉ EòlÉÉºÉÆOÉ½þ Ê|ÉªÉiÉ¨É ºÉÖ¾þnù, B¨É. ®úPÉÖxÉÉlÉ ªÉÉÆxÉÉ +{ÉÇhÉ 

Eäò±ÉÉ. ‘¡òÊEò®úÉSÉÒ EòÉÆ¤É³ýÒ’ +¦ÉÉMªÉÉÆSÉÉ ¦ÉÊ´É¹ªÉ EòÉ³ýÉºÉ +{ÉÇhÉ Eäò±ÉÉ. ‘UôÉMÉ±É’ ½þÉ EòlÉÉºÉÆOÉ½þ Eò´ÉÒ Ê¨ÉjÉ ªÉ¶É´ÉÆiÉ EòÉÊxÉ]õEò®ú ªÉÉÆxÉÉ +{ÉÇhÉ Eäò±ÉÉ 

iÉ®ú ‘+ÉEòÉ¶É’ ½þÉ EòlÉÉºÉÆOÉ½þ EòÊ´É®úÉVÉ ½þ®úºÉÚ±ÉEò®ú ªÉÉÆxÉÉ +{ÉÇhÉ Eäò±ÉÉ. iÉ®ú ¶Éä´É]õSÉÉ ‘EòÉ³ýÒ ®úÉvÉÉ’ ½þÉ EòlÉÉºÉÆOÉ½þ ¨ÉÞiªÉÚxÉÆiÉ®ú |ÉEòÉÊ¶ÉiÉ ZÉÉ±ªÉÉ¨ÉÖ³äý ªÉÉ 

EòlÉÉºÉÆOÉ½þÉºÉ +{ÉÇhÉ{ÉÊjÉEòÉ xÉÉ½þÒ. ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆSªÉÉ EòlÉÉ ´ÉäMÉ´ÉäMÉ²ªÉÉ ÊxÉªÉiÉEòÉÊ±ÉEòÉiÉÚxÉ |ÉEòÉÊ¶ÉiÉ ZÉÉ±ªÉÉ. ºÉiªÉ EòlÉÉ, ºÉ¨ÉÒIÉEò, ªÉÖMÉÉÆiÉ, ½ÆþºÉ, wÉÖ́ É 

<iªÉÉnùÒ ¨ÉÉÊºÉEòÉÆiÉÚxÉ iÉ®ú vÉhÉÖvÉÉÇ®úÒ, ¨É®úÉ`ö´ÉÉb÷É <iªÉÉnùÒ ºÉÉ{iÉÉÊ½þEòÉiÉÚxÉ |ÉEòÉÊ¶ÉiÉ ZÉÉ±Éä. nèùÊxÉEò ºÉ¨ÉÉSÉÉ®ú ªÉÉ Ênù´ÉÉ³ýÒ +ÆEòÉiÉÚxÉ ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆSÉÒ EòlÉÉ 

|ÉÊºÉrù ZÉÉ±ÉÒ. ¨É®úÉ`ö´ÉÉb÷¬ÉiÉÒ±É º´ÉÉiÉÆjªÉ{ÉÚ´ÉÇ EòÉ³ýÉiÉÒ±É +OÉMÉhªÉ ±ÉäJÉEò EòlÉÉ, EòÉnÆù¤É®úÒ, EòÊ´ÉiÉÉ, ±ÉPÉÖ ÊxÉ¤ÉÆvÉ <. ´ÉÉRÂó¨ÉªÉ |ÉEòÉ®úÉiÉÚxÉ ±ÉäJÉxÉ. 

½èþnù®úÉ¤ÉÉnù ªÉälÉÚxÉ ÊxÉPÉÉhÉÉ­ªÉÉ ‘®úÉVÉ½ÆþºÉ’ ªÉÉ ¨ÉÉÊºÉEòÉSÉÉ {ÉÊ½þ±ªÉÉSÉ +ÆEòÉiÉ iªÉÉÆSÉÒ ¡Öò±ÉÉ®úÒ ªÉÉ ]õÉä{ÉxÉ xÉÉ´ÉÉxÉä BEò EòÊ´ÉiÉÉ |ÉÊºÉrù. ÊxÉVÉÉ¨ÉÒ ®úÉVÉ´É]õÒiÉÒ±É 

ºÉÉ¨ÉÉxªÉ ¨ÉÉhÉÚºÉ ºÉkÉÉvÉÉ­ªÉÉÆEòbÚ÷xÉ ZÉÉ±Éä±ÉÒ ºÉºÉä½þÉä±É{É]õ, iªÉÉÆSªÉÉ ¦ÉÉä´ÉiÉÉ±ÉSÉä nùÉÊ®úpù¬ ªÉÉ ºÉ´ÉÉÈ¨ÉÖ³äý Eò´Éb÷Ò¨ÉÉä±É `ö®úhÉÉ®äú ¨ÉÉxÉ´ÉÒ VÉÒhÉä ÁÉSÉä |ÉiªÉªÉEòÉ®úÒ 

´ÉÉºiÉ´ÉÊSÉjÉ ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆSªÉÉ EòlÉÉ ±ÉäJÉxÉÉiÉÚxÉ +vÉÉä®äúÊJÉiÉ ½þÉäiÉä. ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆSÉä {ÉÉSÉ EòlÉÉºÉÆOÉ½þ {ÉÖføÒ±É|É¨ÉÉhÉä +É½äþiÉ. 

1. ºÉÉEòÒ - ½þÉ EòlÉÉºÉÆOÉ½þ 1940 ¨ÉvªÉä |ÉEòÉÊ¶ÉiÉ ZÉÉ±ÉÉ. ªÉÉ EòlÉÉºÉÆOÉ½þÉiÉ BEÚòhÉ 19 EòlÉÉÆSÉÉ ºÉ¨ÉÉ´Éä¶É +ºÉÚxÉ iªÉÉiÉ ‘xÉÆnùÉnùÒ{É +ÉÊhÉ {ÉhÉiÉÒ’, 

‘+É¦ÉÉ´ÉiÉÒ’, ‘¡òÉ>ðx]äõxÉ {ÉäxÉ’, ‘¤ÉäMÉ¨É ºÉEòÒxÉÉ’, ‘¡òÉEäò¨ÉºiÉÉSªÉÉ +É`ö´ÉhÉÒ’, ‘EòÉÎ¶¨É®úÒ MÉÖ±ÉÉ¤É’, ‘EÆònùÒ±É’, ‘|Éä¨É +ÉÊhÉ ¨½þÉiÉÉ®äú’, 

‘¤ÉÉ¦É³ýÒSÉä ZÉÖbÚ÷{É’, ‘ÊxÉ³ýÉ´ÉÆiÉÒSÉÒ ±ÉÉ´ÉhÉÒ’, ‘xÉ {Éb÷hÉÉ®äú SÉÉÆnùhÉä’, ‘nùÉäxÉ {ÉjÉä’, ‘¡Úò±É +ÉÊhÉ EòÉ]õÉ’, ‘ÊxÉ¯ûrù VÉÒ´ÉxÉ’, ‘ºÉÉénùªÉÉÇ Ê´ÉºÉ®äúxÉ 

EòÉ?’, ‘{ÉÉ®úvÉÒ +ÉÊhÉ {ÉÉJÉ°ü’, ‘¨ÉÉhÉÚºÉ +ÉÊhÉ VÉMÉ EÖò`Æö SÉÉ±É±ÉÆ +É½äþ?’, ‘BEò ½ÆþMÉÉ¨ÉÒ VÉÉMÉÉ; +¶ÉÉ 19 EòlÉÉÆSÉÉ ºÉ¨ÉÉ´Éä¶É +É½äþ. 

2. ¡òÊEò®úÉSÉÒ EòÉÆ¤É³ýÒ - ½þÉ ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆSÉÉ EòlÉÉºÉÆOÉ½þ 1948 ¨ÉvªÉä |ÉEòÉÊ¶ÉiÉ ZÉÉ±ÉÉ. ªÉÉiÉ BEÚòhÉ 15 EòlÉÉÆSÉÉ ºÉ¨ÉÉ´Éä¶É +É½äþ. ‘+±ÉÉ{É 

+ÉÊhÉ Ê´É±ÉÉ{É’, ‘EÖòjÉä’, ‘iÉÒxÉ ºÉÆºÉÉ®ú’, ‘ÊxÉ&ºÉÆMÉ ºÉ¨ÉVÉÉ’, ‘{ÉÉÊEòºiÉÉxÉ ZÉÉ±ÉÆ’, ‘vÉ¨ÉÇ ¤ÉÖb÷iÉ SÉÉ±É±ÉÉ +É½þä!’,  ‘|Éä¨É Eäò±ÉÆ +ÉÊhÉ....’, ‘iÉä 

ÊiÉPÉÆ +ÉÊhÉ iÉÒ’, ‘lÉè±ÉÒ’, ‘ºÉ´ÉÇ EÖò`äö +É½äþ!’, ‘|ÉvÉÉxÉÉÆSÉÉ nùÉè®úÉ’ <.   

3. UôÉMÉ±É - ½þÉ EòlÉÉºÉÆOÉ½þ 1951 ºÉÉ±ÉÒ |ÉEòÉÊ¶ÉiÉ ZÉÉ±ÉÉ. iªÉÉiÉ ‘º´ÉiÉ&Ê´É¹ÉªÉÒ’, ‘{ÉèºÉÉ EÖò`äö VÉÉiÉÉä’, ‘ÊEò¶ÉÒ’, ‘½ÆþiªÉÉEòÉÆb÷ÉiÉÒ±É iÉÒxÉ ºÉMÉÇ’, 

‘+ºÉÆSÉ ½ÉähÉÉ®ú ½þÉäiÉÆ’, ‘ÊVÉlÉÆ iÉÉÆ¤Éb÷Æ ¡Öò]õÉªÉSÉÆ +É½äþ’, ‘ºÉ®úiªÉÉ {ÉÉ´ÉºÉÉ²ªÉÉiÉÒ±É BEò ®úÉjÉ’, ‘½äþ ½þÉb÷É¨ÉÉÆºÉÉSÉÆ ¶É®úÒ®ú’. 

4. +ÉEòÉ¶É - ½þÉ EòlÉÉºÉÆOÉ½þ 1655 ºÉÉ±ÉÒ |ÉEòÉÊ¶ÉiÉ ZÉÉ±ÉÉ. iªÉÉiÉÒ±É EòlÉÉ ‘+ÉEòÉ¶É’, ‘¨ÉÖ®ú³ýÒ’, ‘xÉÉ±É’, ‘JÉÉ]õEòÉSÉÒ MÉÉªÉ!’, ‘±ÉÆMÉb÷¬ÉSÉÒ 

nùÉè±ÉiÉ’, ‘VÉxÉiÉÉ Ë±É¤Éä ]õÉEò³ýÒ’. 
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5. EòÉ³ýÒ ®úÉvÉÉ - ½þÉ ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆSÉÉ {ÉÉSÉ´ÉÉ EòlÉÉºÉÆOÉ½þ 1956 ºÉÉ±ÉÒ |ÉÊºÉrù ZÉÉ±ÉÉ. iªÉÉiÉÒ±É EòlÉÉ ‘¨ÉÉhÉºÉÉ±ÉÉ ¨É®úhÉ xÉÉ½þÒ’, ‘xÉ PÉb÷hÉÉ®úÒ 

MÉÉä¹]’õ, ‘ºÉÉäxÉºÉ³ýEò®ú’, ‘|Éä¨É {ÉÉ½þÉ´ÉÆ Eò°üxÉ’, ‘BEòÉ ®úÉjÉÒSÉÉ |ÉºÉÆMÉ’, ‘{ÉÉ>ðºÉ ZÉÉäb÷{ÉÚxÉ MÉä±ÉÉ’, ‘¶ÉäJÉ ¨ÉºiÉÉxÉÉ’, ‘MÉÆMÉÉvÉ®ú’, ‘EòÉ³ýÒ ®úÉvÉÉ’ 

ªÉÉ EòlÉä±ÉÉ ¶ÉÒ¹ÉÇEò näù>ð ¶ÉEò±Éä xÉÉ½þÒ. 

‘ºÉÉEòÒ’ ½þÉ ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆSÉÉ {ÉÊ½þ±ÉÉ EòlÉÉºÉÆOÉ½þ, ªÉÉEòlÉÉºÉÆOÉ½þÉiÉ BEÚòhÉ 19 EòlÉÉÆSÉÉ ºÉ¨ÉÉ´Éä¶É +ºÉÚxÉ ‘xÉÆnùÉnùÒ{É +ÉÊhÉ {ÉhÉiÉÒ’ ½þÒ ªÉÉ 

EòlÉÉºÉÆOÉ½þÉiÉÒ±É {ÉÊ½þ±ÉÒ EòlÉÉ. ‘xÉÆnùÉnùÒ{É +ÉÊhÉ {ÉhÉiÉÒ’ SÉä ªÉÉ EòlÉäiÉ ¯û{ÉEòÉi¨ÉEò ¦ÉÉ¹ÉÉ ¶Éè±ÉÒSÉÉ ´ÉÉ{É®ú ÊnùºÉÚxÉ ªÉäiÉÉä. ½þÒ EòlÉÉ EòÉ´ªÉÉi¨É°ü{ÉEò EòlÉÉ 

´É |ÉÊiÉEò EòlÉÉ ¨½þhÉÚxÉ |ÉMÉ]õ ½þÉäiÉÉÆxÉÉ ÊnùºÉiÉÉiÉ. +¶ÉÉ EòlÉÉÆSÉÉ ¨ÉÉä½þ EòÉähÉiªÉÉ½þÒ EòlÉÉEòÉ®úÉ±ÉÉ ½þÉähÉä º´ÉÉ¦ÉÉÊ´ÉEò +É½äþ. ‘+É¦ÉÉ´ÉiÉÒ’ ªÉÉ EòlÉäiÉ ¶ÉÉ¨É 

+ÉÊhÉ +É¦ÉÉ´ÉiÉÒ ªÉÉÆSªÉÉ |Éä̈ ÉÊ´É¹ÉªÉ ¦ÉÉ´ÉxÉäSÉä ÊSÉjÉhÉ Eäò±Éä±Éä ÊnùºÉiÉä. ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆSÉä ºÉÉÊ½þiªÉ ±ÉäJÉxÉ nùVÉænùÉ®ú ´É ¨ÉÉä̀ ö¬É |É¨ÉÉhÉÉiÉ +ºÉÚxÉ näùJÉÒ±É ½äþ 

SÉÉÆMÉ±Éä ºÉÉÊ½þiªÉ ±ÉäJÉxÉ Eò®ú¨ÉÉ®äú nùVÉænùÉ®ú ±ÉäJÉEò nÖù±ÉÇÊIÉiÉ ®úÉ½þhªÉÉSÉÉ |ÉEòÉ®ú |ÉiªÉäEò ¦ÉÉ¹ÉäiÉ±ªÉÉ ºÉÉÊ½þiªÉÉiÉ PÉb÷iÉ +É±Éä±ÉÉ +É½äþ. iªÉÉSÉÒ EòÉ®úhÉä½þÒ 

+ºÉiÉÉiÉ. BEò nùVÉænùÉ®ú SÉÉÆMÉ±ÉÉ ±ÉäJÉEò nÖù±ÉÇÊIÉiÉ ®úÉÊ½þ±ªÉÉ¨ÉÖ³äý iªÉÉ ±ÉäJÉEòÉSÉä VÉä xÉÖEòºÉÉxÉ ½þÉäiÉä iªÉÉ{ÉäIÉÉ VÉÉºiÉ xÉÖEòºÉÉxÉ ½äþ ºÉÉÊ½þiªÉÉSÉä ½þÉäiÉä. ¤ÉÒ. 

®úPÉÖxÉÉlÉÉÆxÉÉ xÉ´ÉEòlÉäSÉä +OÉnÚùiÉ ¨½þ]õ±Éä VÉÉiÉä. 

‘¡òÉ>ðx]õxÉ {ÉäxÉ’ BEòÒEòbä÷ iªÉÉ SÉ¨ÉSÉ¨ÉiªÉÉ {ÉäxÉSÉä ´ÉhÉÇxÉ +ÉÊhÉ BEòÒEòbä÷ {Éb÷±Éä±Éä iªÉÉ {ÉäxÉSÉä xÉ³ýEòÉÆbä÷, iªÉÉiÉÚxÉ ¡ò®ú¶ÉÒ´É®ú BEò-nùÉäxÉSÉ 

{Éb÷±Éä±Éä Ê½þ®ú́ ªÉÉ ¶ÉÉ<ÇSÉä ¤ÉÉ®úÒEò lÉå¤É +¶ÉÒ ¡òÉ>ðx]õxÉ {ÉäxÉSÉÒ +´ÉºlÉÉ ZÉÉ±ÉÒ. ªÉÉ EòlÉäSÉÉ ¶Éä´É]õ ºÉÉvÉÉ {ÉhÉ VÉÒ´ÉÉ±ÉÉ SÉ]õEòÉ ±ÉÉ´ÉhÉÉ®úÉ +É½äþ. ¡òÉ>ðx]õxÉ 

{ÉäxÉSÉÒ +´ÉºlÉÉ +¶ÉÒ ZÉÉ±ÉÒ, ªÉÉ EòlÉäiÉ±ÉÉ MÉÖhÉÉVÉÒ ÊiÉlÉÚxÉ ºÉ]õEò±ÉÉ {ÉhÉ iªÉÉ Ê´ÉºEò³ýÒiÉ ZÉÉ±Éä±ÉÉ ±ÉäJÉhÉÒ ¤É®úÉä¤É®ú iªÉÉSªÉÉ +É¶ÉäSÉÉ vÉÖ́ ´ÉÉ =b÷É±ÉÉ 

½þÉäiÉÉ. ‘¤ÉäMÉ¨É ºÉEòÒxÉÉ’ ªÉÉ EòlÉäiÉÚxÉ ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆSªÉÉ ¦ÉÉ¹ÉäSÉÉ ºÉÉIÉÉiEòÉ® ½þÉäiÉÉä. iªÉÉÆSÉÒ EòhÉJÉ®ú ¦ÉÉ¹ÉÉ ½þÉäiÉÒ. ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆxÉÉ +É{É±ªÉÉ ºÉ¦ÉÉä´ÉiÉÉ±ÉSªÉÉ 

ºÉ¨ÉÉVÉÉSÉÒ VÉÉhÉ ½þÉäiÉÒ. ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆSªÉÉ EòlÉÉÊ´É·ÉÉSÉÒ VÉb÷hÉPÉb÷hÉ ½þÉäiÉ ½þÉäiÉÒ. iÉÉä {ÉÊ®úºÉ®ú ¨½þhÉVÉä {É®ú¦ÉhÉÒSÉÉ. {É®ú¦ÉhÉÒSªÉÉ ºÉ¦ÉÉä´ÉiÉÉ±ÉSªÉÉ 

¦ÉÚiÉEòÉ³ýÉiÉÒ±É ´É ́ ÉiÉÇ¨ÉÉxÉEòÉ³ýÉiÉÒ±É +ºÉä +ºÉ±Éä iÉ®úÒ iªÉÉSÉÒ EòÊ´ÉiÉÉ EòÉä̀ äö½þÒ |ÉÉnäùÊ¶ÉEò xÉ´½þiÉÒ. BJÉÉtÉ EòlÉÉEòÉ®úÉSÉä ªÉÉäMÉnùÉxÉ EòÉªÉ, iªÉÉ EòlÉÉEòÉ®úÉSÉä 

EòlÉÉ ªÉÉ ´ÉÉRÂó¨ÉªÉ |É´ÉÉ½þÉiÉ xÉä¨ÉEäò ºlÉÉxÉ EòÉªÉ ½äþ `ö®ú´É±Éä VÉÉiÉä iªÉÉSªÉÉ EòlÉäSªÉÉ ºÉÆJªÉä´É°üxÉ ¤ÉÒ. ®úPÉÚxÉÉlÉÉÆxÉÒ EòlÉäiÉ ¦É®úÒ´É EòÉ¨ÉÊMÉ®úÒ Eäò±ÉÒ ´É iªÉÉSÉä 

ÊxÉ®úÉ³äý{ÉhÉ ÊnùºÉÚxÉ ªÉäiÉä. ‘¡òÉEäò¨ÉºiÉÉSªÉÉ +É`ö´ÉhÉÒ’¨ÉvªÉä  ºÉ®únùÉ®ú ºÉ¦ÉÉMÉÞ½þÉSÉä ´ÉhÉÇxÉ ÊxÉ±ÉÒ¨ÉSÉÆpù näù¶É{ÉÉÆbä÷ ªÉÉ SÉiÉÖ¨ÉÉhÉºÉÉSªÉÉ +ÉªÉÖ¹ªÉÉiÉ +É±Éä±ªÉÉ ¨ÉÒxÉÉ, 

¶ÉEÖÆòiÉ±ÉÉ, xÉÒÊ±É¨ÉÉ, ºxÉä½þ ±ÉiÉÉ ´É Eò¨É³ýÉ +¶ÉÉ +xÉä nÖù¦ÉÉÇMÉÒ ºjÉÒªÉÉÆSÉÒ ´ÉhÉÇxÉä +É±ÉÒ +É½äþiÉ. ºÉ®únùÉ®ú MÉÞ½þÉiÉ ¤ÉºÉ±ªÉÉ ¤ÉºÉ±ªÉÉ iªÉÉÆxÉÉ iªÉÉSÉÒ =nùÉºÉÒxÉiÉÉ 

nÚù®ú Eò®úhÉÉ®úÒ ¨ÉÒxÉÉ Ê´ÉtÉ±ÉªÉÒxÉ VÉÒ´ÉxÉÉiÉ±ÉÒ ºÉ½þEòÉ®úÒ ¶ÉEÚò, xÉÒÊ±É¨ÉÉ SÉÆpùÉSÉä +É®úÉvÉxÉäSÉä, +ÉÆEòÉIÉÉSÉä Eåòpù ¨½þhÉVÉä ¶ÉEÖÆòiÉ±ÉÉ ºÉnùÉ´ÉiÉæ MÉìnùÊË®úMÉSªÉÉ ´Éä³ýÒ 

xÉÒÊ±É¨ÉSªÉÉ {Éä]õÒ´ÉÉnùxÉÉSªÉÉ EòÉªÉÇGò¨ÉÉiÉÚxÉ VÉb÷±Éä±ÉÒ ¨ÉèÂjÉÒ ¨É½þÉ¤É³äý·É®ú±ÉÉ ÊVÉSÉÉ ¶ÉäVÉÉ®ú ±ÉÉ¦É±ÉÉ iÉÒ ºxÉä½þ±ÉiÉÉ iÉÒxÉ ¨ÉÊ½þxªÉÉSÉÉ JÉSÉÇ ºxÉä½þ±ÉiÉÉEòbÚ÷xÉ 

=Eò³ÚýxÉ +ÉÊhÉ ¨É½þÉ¤É³äý·É®úSªÉÉ ¤ÉÆMÉ±ªÉÉSÉä iÉÒxÉ ¨ÉÊ½þxªÉÉSÉä ¦ÉÉbä÷ ¨ÉÉä̀ ö¬É ÊºÉiÉÉÊ¡òxÉä ÊiÉSªÉÉ ´ÉÊb÷±ÉÉÆSªÉÉ ¨ÉÉlÉÒ±ÉÉnÚùxÉ ¨É½þÉ¤É³äý·É®úÉ¤É®úÉä¤É®úSÉ ÊiÉ±ÉÉ½þÒ 

ºÉÉäb÷±Éä. +¶ÉÉ ªÉÉ xÉÒÊ±É¨É SÉÆpù näù¶É{ÉÉÆbä÷ ªÉÉ EòlÉÉxÉEòÉSªÉÉ Ê±É±ÉªÉÉSÉä ´ÉhÉÇxÉÃ ‘¡òÉEäò¨ÉºiÉÉSªÉÉ +É`ö´ÉhÉÒ’ ªÉÉ |ÉºiÉÖiÉ EòlÉäiÉ ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆxÉÒ MÉÖÆ¡ò±Éä±ªÉÉ 

+É½äþiÉ. {Énù́ ÉÒvÉ®úÉSÉä {Énù́ ÉÒ Ê¶ÉIÉhÉ +ºÉÚxÉ ¤ÉäEòÉ®ú +ºÉ±Éä±ªÉÉ {Énù´ÉÒvÉ®úÉÆSÉÉ VÉMÉhªÉÉSÉÉ ½þCEò xÉÉ½þÒ EòÉ? +ºÉÉ |É¶xÉ ªÉÉ EòlÉäSªÉÉ xÉÉªÉEòÉxÉä ={ÉÎºlÉiÉ 

Eäò±ÉÉ +É½äþ. ªÉÉ xÉÒÊ±É¨ÉSÉÆpù näù¶É{ÉÉÆbä÷ ªÉÉÆxÉÒ +É{É±ÉÒ +ÉÌlÉEò ½þÉèºÉ {ÉÖ®úÊ´ÉhªÉÉºÉÉ`öÒ ÊxÉ¨ÉÇ±É ¨ÉèjÉÒSÉÉ +ÉÊhÉ =VV´É±É |Éä¨ÉÉSÉÉ iªÉÉÆxÉÒ +xÉäEò Ê`öEòÉhÉÒ 

näùJÉÉ´ÉÉ ÊxÉ¨ÉÉÇhÉ Eäò±ªÉÉSÉÉ {Éb÷iÉÉ³ýÉ ªÉÉ |ÉºiÉÖiÉ EòlÉäiÉÚxÉ ÊnùºÉiÉÉä. näù¶É{ÉÉÆbä÷ ªÉÉÆSÉä VÉMÉhªÉÉSÉä ¨ÉÉMÉÇ VÉMÉÉSªÉÉ où¹]õÒxÉä ºÉÆ¦ÉÉÊ´ÉiÉ nù®úÉäbä÷ PÉÉ±ÉÚxÉSÉ +ÉGòÊ¨É±Éä 

VÉÉiÉ ½þÉäiÉä. ‘EòÉÎ¶¨É®úÒ MÉÖ±ÉÉ¤É’ ½þÒ EòlÉÉ EòÉÎ¶¨É®úÒ MÉÖ±ÉÉ¤É ªÉÉ |ÉÉä. ¡òb÷CªÉÉSÉÒ EòÉnÆù¤É®úÒ ½þÉäªÉ. ªÉÉ EòlÉäiÉÒ±É VÉMÉiÉ, |ÉºÉÖxÉ, ªÉ±±É¨ÉÉ, ±ÉÖ¦ÉÉ, Ê±É±ÉÒ ½þÒ 

{ÉÉjÉä ´É ½þÒ EòlÉÉ ªÉÉ EòlÉÉºÉÆOÉ½þÉiÉÒ±É ÊxÉ®úÉ³äý{ÉhÉ nù¶ÉÇÊ´ÉiÉä. ÊSÉb÷JÉÉä®ú º´É¦ÉÉ´ÉÉSÉÉ VÉMÉiÉ iªÉÉiÉ iªÉÉSÉÒ ¨Éä´½þhÉÒ ´É ÊiÉSÉä ¤ÉäÊ¶ÉºiÉ ¨ÉÚ±É ªÉÉ ºÉ´ÉÉÈSÉä ªÉlÉÉlÉÇ 

ÊSÉjÉhÉ ªÉÉ EòlÉäiÉ +É±Éä +É½äþ. ªÉÉÆÊjÉEò ®úSÉxÉäiÉ EòÉ½þÒiÉ®úÒ Eò¨ÉÒVÉÉºiÉ ½þÉä>ðxÉ Ê´ÉVÉäSÉÉ Ênù́ ÉÉ Ê´ÉZÉ±ÉÉ PÉ®úÉiÉ BEòSÉ MÉb÷¤Éb÷ =b÷É±ÉÒ +ÉÊhÉ +JÉä®ú VÉÖxÉÉ 

´É ÊxÉ¯û{ÉªÉÉäMÉÒ ¨½þhÉÚxÉ ¡äòEÚòxÉ Ênù±Éä±ÉÉ EÆònùÒ±É ={ÉªÉÉäMÉÉiÉ +ÉhÉhÉä ¦ÉÉMÉ {Éb÷±ÉÆ. EÆònùÒ±ÉÉSÉÒ {Éä]õ±Éä±ÉÒ VªÉÉäiÉ iÉ®ú +Éi¨ÉÊ´É·ÉÉºÉÉiÉ xÉ]õ±Éä±ÉÒ ÊnùºÉÚ ±ÉÉMÉ±ÉÒ. 

+ÉvÉÖÊxÉEò EòÉ³ý+ÉiÉ Ê´ÉVÉäSÉä ¤É±¤ÉSªÉÉ VÉ¨ÉÉxªÉÉiÉ½þÒ EÆònùÒ±É½þÒ ={ÉªÉÉäMÉÒ {Éb÷iÉÉä. EÆòÊnù±ÉÉSÉä ¨É½þk´É EÆònùÒ±É ªÉÉ EòlÉäiÉ +É±Éä±Éä +É½äþ. ªÉÉ EòlÉäiÉ EòÉ½þÒ 

¯û{ÉEò ÊnùºÉÚxÉ ªÉäiÉÉiÉ. |Éä¨É +ÉÊhÉ ¨½þÉiÉÉ®äú ªÉÉ EòlÉäiÉÒ±É ÊxÉ¨ÉÇ±ÉÉ, ¤ÉÉ¤ÉÖ näù¶É{ÉÉÆbä÷, Ê´É¶ÉÉ±É b÷Éä³äý, nùÉ¨ÉÉänù®ú {ÉÆiÉ, ªÉÉ EòlÉÉxÉEòÉ¦ÉÉä́ ÉiÉÒ ½þÒ EòlÉÉ MÉÖÆ¡òiÉ VÉÉiÉä. 

|É¶xÉÉlÉÇEò ´ÉÉCªÉ, |É¶xÉÉlÉÇEò ¦ÉÖ́ É<Ç, iÉ¯ûhÉ +ÉÊhÉ ºÉÖÆnù®ú ºjÉÒ ¨½þhÉVÉä MÉÉäb÷ |É¶xÉ ½þÉäªÉ. ¤ÉÉ¦É³ýÒSÉä ZÉÖbÚ÷{É ½þÒ OÉÉ¨ÉÒhÉ EòlÉÉ +ºÉÚxÉ iªÉÉiÉ vÉÖb÷Eäò xÉäºÉÚxÉ 

+Éä̀ ö¬É´É®ú ºxÉÉxÉÉºÉÉ`öÒ +É±Éä±ªÉÉ VÉ´É³ýSªÉÉ ¶ÉäiÉÉiÉÒ±É ºjÉÒxÉä {ÉÉhªÉÉiÉ =`öÊ´É±Éä±ªÉÉ iÉ®ÆúMÉ ±É½þ®úÒ iÉä {ÉÉ½þiÉ +ºÉiÉ VÉ´É³ÚýxÉ MÉä±Éä±ªÉÉ {ÉÉ>ð±É´ÉÉ]äõxÉä xªÉÉ½þ®úÒ 

PÉä>ðxÉ VÉÉhÉÉ­ªÉÉ iÉ®úhªÉÉ ¶ÉäiÉEò®úhÉÒSÉä ¨ÉÉäEò³äý ½þºÉhÉä iªÉÉÆSÉä ¨ÉvÉÖ®ú EÆòEòhÉ v´ÉÊxÉ iªÉÉSªÉÉ SÉ®úhÉÉSÉÉ ÊxÉxÉÉnù iªÉÉSªÉÉ¦ÉÉä́ ÉiÉÒ ºÉÉ®úJÉä PÉÉä]õÉ³ýiÉ +ºÉiÉÉÆxÉÉ 

+ÉÊhÉ ´É®ú ÊxÉ²ªÉÉ føMÉÉÆSªÉÉ ¨É>ð ¨É>ð ÊxÉ´ÉÉÆiÉ ÊxÉVÉhÉÉ­ªÉÉ ®úÉjÉÒSÉä xÉÉVÉÚEò =SUÂô´ÉÉºÉ nù®ú́ É³Úý ±ÉÉMÉ±Éä EòÒ, =tÉSªÉÉ VÉÒ´ÉxÉ {ÉÚiÉÔSªÉÉ ®ú¨ªÉ º´É{xÉÉÆxÉÒ 

iªÉÉSÉÒ ºÉÉ®úÒ ®úÉjÉ ´ªÉÉ{É±ÉÒ VÉÉiÉä. ÊxÉ³ýÉ´ÉÆiÉÒSÉÒ ±ÉÉ´ÉhÉÒ ªÉÉ EòlÉäiÉÒ±É ®úÉ¨ÉÉ ]õÒxÉ¶Éäb÷¨ÉvªÉä ®úÉ½þiÉÉä ´É iªÉÉSÉä ºÉÉ½äþ¤É ¤ÉÆMÉ±ªÉÉiÉ Bä·ÉªÉÉÇiÉ ®úÉ½þiÉÉiÉ. ®úÉ¨ÉÉ 

¨ÉÉjÉ |ÉÒiÉÒSªÉÉ º´É{xÉÉiÉ ºÉÖJÉÉiÉ iÉpÚù{É ½þÉä>ðxÉ Ê¶ÉEòÉ®úÒºÉÉ`öÒ ÊxÉPÉÉ±Éä±ªÉÉ iªÉÉxÉä BEòÉ iÉ²ªÉÉEòÉ`öÒ ÊiÉ±ÉÉ {ÉÉÊ½þ±Éä ½þÉäiÉä. +ÉÊhÉ ½þ®úhÉÉSÉÒ Ê¶ÉEòÉ®ú 

Eò®úhªÉÉBä´ÉVÉÒ º´ÉiÉ& ÊxÉ³ý´ÉÆiÉÒxÉä ®úÉ¨ÉÉSÉÒ Ê¶ÉEòÉ®ú Eäò±ÉÒ ½þÉäiÉÒ. ®úÉ¨ÉÉSÉÉ iÉÉä ]õÒxÉ¶Éäb÷ ´É ºÉÉ½äþ¤ÉÉÆSÉÉ iÉÉä ¤ÉÆMÉ±ÉÉ +ºÉÚxÉ½þÒ iªÉÉiÉ EòºÉ±Éä iÉ®úÒ ºÉÉ¨ªÉ ½þÉäiÉä 
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EòÉ? ¨ÉMÉ Bä·ÉªÉÉÇSªÉÉ +ÉÊhÉ ºÉÖJÉÉSªÉÉ +xÉäEòÊ´ÉvÉ ºÉÉvÉxÉÉÆSÉÒ ºÉÉ`ö´ÉhÉ Eäò±Éä±ªÉÉ ¦É´ªÉ ¤ÉÆMÉ±ªÉÉiÉ ®úÉ½ÚþxÉ iÉ®úÒ ¨ÉxÉÖ¹ªÉ EòÉªÉ Ê¨É³ýÊ´ÉiÉ ½þÉäiÉÉ? +ºÉÉ |É¶xÉ 

{Éb÷±Éä±ÉÉ ÊnùºÉiÉÉä, xÉ´½äþ ½þÒ EòlÉÉ ´ÉÉSÉ±ªÉÉxÉÆiÉ®ú ´ÉÉSÉEòÉ±ÉÉ {Éb÷±ªÉÉÊ¶É´ÉÉªÉ ®úÉ½þÉiÉ xÉÉ½þÒ. ‘xÉ {Éb÷hÉÉ®äú SÉÉÆnùhÉä’ ½þÒ EòlÉÉ Ë½þnÚù-¨ÉÖºÉ±É¨ÉÉxÉÉSªÉÉ ¦ÉªÉÆEò®ú 

nÆùMªÉÉSÉä ´ÉhÉÇxÉÃ Eò®úhÉÉ®úÒ EòlÉÉ ½þÉäªÉ. ªÉÉ EòlÉäiÉÒ±É {ÉÆÊb÷iÉ |Éä¨É ÊxÉvÉÉxÉ EÖÆòZÉ°ü, ¸ÉÒ|ÉEòÉ¶É, ¸ÉrùÉxÉÆnù, ¤ÉÉävÉÉxÉÆnù, ºÉªªÉnù ¨É½þ¨ÉÖnù VÉÉ¡ò®úÒ, +¤nÖù±É ®ú½þÒ¨É, 

±ÉJÉxÉ´ÉÒ ªÉÉÆSªÉÉiÉÒ±É ºÉÆMÉ¹ÉÉÇSÉÒ Eò½þÉhÉÒ ̈ ½þhÉVÉä xÉ {Éb÷hÉÉ®äú SÉÉÆnùhÉB ½þÒ EòlÉÉ ½þÉäªÉ. nùÉäxÉ ÊSÉjÉä ½þÒ EòlÉÉ ̈ ÉxÉÖ¹ªÉ +xÉäEò +xÉÖ¦É´ÉÉÆxÉÒ PÉb÷iÉÉä. iÉÉä VÉÒ´ÉxÉÉiÉÒ±É 

EòÉ½þÒ nÖù&JÉnù +xÉÃÖ¦É´É Ê´ÉºÉ°üxÉ {ÉÖx½þÉ ºÉÖJÉÉSªÉÉ ¨ÉÉMÉä ±ÉÉMÉiÉÉä. +ÉÊhÉ {ÉÖføÉ®ú±Éä±ÉÒ ºÉÆºEÞòiÉÒ +É{É±ªÉÉ {ÉÖ®úÉiÉxÉ |ÉÉlÉÊ¨ÉEò ´Éè¦É´ÉÉEòbä÷ {ÉÉ½ÚþxÉ VÉhÉÚ iªÉÉ 

ÊEòb÷CªÉÉ ¨ÉÚ±ÉÉSªÉÉ ¯û{ÉÉxÉSÉ ®úb÷iÉ ½þÉäiÉÒ EòÉªÉ? +ÉÊhÉ nÖùºÉ®úÒEòbä÷ VªÉÉ PÉ®úÒ xÉÖEòiÉÒSÉ iÉ¯ûhÉÒ ºjÉÒ ¦É®ú±ªÉÉ EÖÆòEò´ÉÉxÉ ´ÉÉ®ú±ÉÒ lÉÉäb÷¬ÉSÉ Ênù́ ÉºÉÉiÉ iªÉÉ 

PÉ®úÉiÉ {ÉÖjÉÉäiºÉ´ÉÉSÉÉ ¡òÉ®ú ¨ÉÉä̀ öÉ ºÉÉä½þ³ýÉ ½þÉäiÉÉä. ¦ÉÉäVÉxÉ ºÉ¨ÉÉ®Æú¦É lÉÉ]õÉ¨ÉÉ]õÉiÉ {ÉÉ®ú {Éb÷±Éä. iÉ®ú nÖùºÉ®äú ÊSÉiÉ®Âú BEò ´Éb÷É®úÒhÉÒxÉ ZÉÉä{Éb÷ÒSªÉÉ +ÉºÉ­ªÉÉ±ÉÉ 

MÉÉä`ö¬ÉiÉ±ªÉÉ BJÉÉtÉ VÉxÉÉ´É®úÉºÉÉ®úJÉÒ +É{É±ÉÒ |ÉºÉÖiÉÒ =®úEÚòxÉ ¨ÉÉiÉÞi´ÉÉSÉÉ +{ÉÚ́ ÉÇ +ÉxÉÆnù ±ÉÖ]õiÉä +ºÉä nùÉäxÉ Ê¦ÉzÉ ÊSÉjÉ EòlÉÉEòÉ®úÉxÉä ªÉÉ nùÉäxÉ ÊSÉjÉä ªÉÉ 

EòlÉäiÉ ®äúJÉÉ]õ±Éä±ÉÒ +É½äþiÉ. ¡Öò±É +ÉÊhÉ ¡òÉ]õÉ ªÉÉ EòlÉäiÉÚxÉ ‘nùªÉÉ’ BEäò EòÉ³ýÒ ‘ÊjÉ¦ÉÖ´ÉxÉ’Eòbä÷ bÖÆ÷EÚòxÉ½þÒ {ÉÉ½þiÉ xÉºÉä. {É®ÆúiÉÖ ‘ÊjÉ¦ÉÖ´ÉxÉ’ ‘nùªÉÉ’´É®ú VÉÒ´ÉÉ{ÉÉb÷ 

|Éä¨É Eò®úiÉÉä. BEäò Ênù´É¶ÉÒ ½þÒSÉ nùªÉÉ ÊjÉ¦ÉÖ´ÉxÉSªÉÉ PÉ®úÒÃ ªÉäiÉä. |Éä¨ÉÉSªÉÉ MÉÉä¹]õÒ Eò°ü ±ÉÉMÉiÉä. iÉÒ ±ÉÉSÉÉ®ú +ºÉiÉä. ÊiÉ±ÉÉ ÊiÉSªÉÉ Ê|ÉªÉEò®úÉEòbÚ÷xÉ nùMÉÉ ¡ò]õEòÉ 

ZÉÉ±Éä±ÉÉ +ºÉiÉÉä. nùªÉÉ ÊjÉ¦ÉÖ´ÉxÉ±ÉÉ PÉbä÷±É±ÉÒ ºÉÉ®úÒ MÉÉä¹]õ ºÉÉÆMÉiÉä ´É ÊjÉ¦ÉÖ´ÉxÉ±ÉÉ |Éä¨ÉÉSÉÉ½þÉiÉ {ÉÖfäø Eò®úiÉä. iÉä´½þÉ ÊjÉ¦ÉÖ´ÉxÉ±ÉÉ BEäò EòÉ³ýÒ ]õÉ³ýhÉÉ®úÒ ½þÒ ºÉÖÆnù®ú 

ºjÉÒ +ÉVÉ +SÉÉxÉEò |Éä¨ÉÉSªÉÉ MÉÉä¹]õÒ Eò°ü ±ÉÉMÉiÉä. iÉä´½þÉ ÊjÉ¦ÉÖ´ÉxÉ±ÉÉ ÊiÉSÉÉ ÊiÉ®úºEòÉ®ú½þÒ ´ÉÉ]õiÉÉä ´É ¨ÉxÉÉä̈ ÉxÉ |Éä¨ÉÉSÉÉ {ÉÉZÉ®ú½þÒ ¡Öò]õiÉÉä. ªÉÉ ÊjÉ¦ÉÖ´ÉxÉSÉÒ 

¡Úò±É +ÉÊhÉ EòÉ]õ¬ÉºÉÉ®úJÉÒ MÉiÉ ½þÉäiÉä. iªÉÉSªÉÉ ¨ÉiÉä, EòÉ]äõ®úÒ ¡Öò±ÉÉSªÉÉ ZÉÉb÷ÉSÉÉ EòÉ]õÉ ¯ûiÉ±ÉÉ ¨½þhÉÚxÉ ¡Úò±É ¡òÉbÚ÷xÉ SÉÖ®úMÉÉ³ÚýxÉ EòÉ ]õÉEòÉ´ÉªÉÉSÉä +ºÉiÉä. 

ÊxÉVÉÉ¨É ®úÉVÉ´É]õÒiÉÒ±É Ê±ÉÊ½þ±Éä±ÉÒ ½þÒ ÊxÉ¯ûrù VÉÒ´ÉxÉEòlÉÉ. ªÉÉ EòlÉäiÉÒ±É ‘¨É¨ÉiÉÉ’ iÉ¶ÉÒ ‘¨ÉÖ¨ÉiÉÉVÉ’ ½þÉäiÉä ´É ÊiÉSªÉÉ VÉÒ´ÉxÉÉ±ÉÉ EòÉ½þÒSÉ +lÉÇ =®úiÉ xÉÉ½þÒ. 

nùÉ°ü Ê{ÉhÉÉ®úÉ ‘®ú½þÒ¨É’ {ÉÉä±ÉÒºÉ JÉÉiªÉÉiÉ VÉ¨ÉÉnùÉ®ú ªÉÉ {ÉnùÉ´É®ú EòÉªÉÇ®úiÉ +ºÉiÉÉä. iÉÉä Ê{É>ðxÉ ¨ÉÖ¨ÉiÉÉVÉ±ÉÉ +´ÉÉÇSªÉ Ê¶É´ÉÒMÉÉ³ý Eò®úiÉÉä, ¨ÉÉ®úiÉÉä, ÊiÉSªÉÉ 

+ÆMÉÉSÉä ±ÉSÉEäò iÉÉäb÷iÉÉä. iÉÒ ±ÉÉSÉÉ®ú ¨ÉÖ̈ ÉiÉÉVÉ ÊxÉ¨ÉÚ]õ{ÉhÉä ºÉ½þxÉ Eò®úiÉä. EòÉ®úhÉ ÊiÉSªÉÉEòbä÷ nÖùºÉ®úÉ {ÉªÉÉÇªÉSÉ ={É±É¤vÉ xÉºÉiÉÉä. ÊxÉVÉÉ¨ÉEòÉ±ÉÒxÉ ºjÉÒSÉä +ºÉ±Éä±Éä 

ºÉ¨ÉÉVÉÉiÉÒ±É ºlÉÉxÉ ºjÉÒªÉÉÆxÉÉ Eäò´É³ý ¦ÉÉäMÉ´ÉºiÉÚ ¨½þhÉÚxÉSÉ ÊiÉSªÉÉEòbä÷ {ÉÉÊ½þ±Éä VÉÉiÉ +ºÉä. iªÉÉ ¨ÉÖ¨ÉiÉÉVÉ±ÉÉ EòÉähÉiªÉÉSÉ MÉÉä¹]õÒ±ÉÉ º´ÉÉiÉÆjªÉ xÉ´½þiÉä. ¨½þhÉÚxÉSÉ 

ÊiÉSÉä VÉÒ´ÉxÉ ½äþ ÊxÉ¯ûrù VÉÒ´ÉxÉ ½þÉäªÉ. ‘ºÉÉénùªÉÉÇ, Ê´ÉºÉ®äúxÉ EòÉ?’ ªÉÉ |ÉºiÉÖiÉ EòlÉäiÉ ±ÉäJÉEòÉxÉä |Éä¨É Ê´É¹ÉªÉ ¦ÉÉ´ÉxÉÉ |ÉEò]õ Eäò±ªÉÉSÉä ÊnùºÉiÉä. ªÉÉ EòlÉäiÉÒ±É 

¸ÉÒÊxÉ´ÉÉºÉ ¶ÉÉºjÉÒ <Ê®úMÉä¶ÉxÉ¨ÉvÉ+ªÉä +ºÉÒº]Æõ]õ <ÆÊVÉxÉÒªÉ®ú +ºÉÚxÉ ¨ÉpùÉºÉÒ ´ÉÞrù iªÉÉSÉä ºÉÉä¤ÉiÉ +ºÉ±Éä±ÉÉ ±ÉÊ±ÉiÉ, ±ÉÊ±ÉiÉSÉÒ ¨ÉpùÉºÉÒ ¸ÉÒÊxÉ´ÉÉºÉ ¶ÉÉºjÉÒ¶ÉÒ 

JÉÚ{É PÉÊxÉ¹]õ ¨ÉèjÉÒ ½þÉäiÉÒ. BEònùÉ ½þÉ ¸ÉÒÊxÉ´ÉÉºÉ ¶ÉÉºjÉÒ ±ÉÊ±ÉiÉ±ÉÉ PÉ®úÒ PÉä>ðxÉ VÉÉiÉÉä. +ÉÊhÉ +É{É±ÉÒ EòxªÉÉ <ÆnÖù®úÉhÉÒ¶ÉÒ +Éä³ýJÉ Eò°üxÉ näùiÉÉä. iÉä´½þÉ{ÉÉºÉÚxÉ 

½þÉ ±ÉÊ±ÉiÉ ªÉÉ <ÆnÖù®úÉhÉÒSªÉÉ ¨ÉÉä½þÉiÉ {Éb÷iÉÉä. +ÉªÉÖ¹ªÉÉiÉ iÉÉä EòvÉÒSÉ <ÆnÖù®úÉhÉÒ±ÉÉ Ê´ÉºÉ°ü ¶ÉEòiÉ xÉÉ½þÒ. ¨½þhÉÚxÉSÉ ªÉälÉä EòlÉÉEòÉ®úÉxÉä ±ÉÊ±ÉiÉSªÉÉ ¨ÉxÉÉSÉÉ `öÉ´É 

PÉähªÉÉSÉÉ |ÉªÉixÉ Eäò±ÉÉ +É½äþ. ±ÉÊ±ÉiÉ±ÉÉ |É¶xÉ {Éb÷iÉÉä EòÒ, <ÆnùÖù®úÉhÉÒ iÉÖ±ÉÉ, Ê´ÉºÉ®äúxÉ EòÉ? ‘{ÉÉ®úvÉÒ +ÉÊhÉ {ÉÉJÉ°ü’ ªÉÉ EòlÉäiÉ {ÉÉäÊ±ÉºÉÉÆSÉÉ ½þÉäiÉ +ºÉ±Éä±ÉÉ 

{ÉÉä±ÉÒºÉ EòÉä̀ öb÷ÒiÉÒ±É ºjÉÒ MÉÖx½äþMÉÉ®úÉǼ É®úSÉÉ ±ÉéÊMÉEò, ¶ÉÉ®úÒÊ®úEò +iªÉÉSÉÉ®úÉSÉä ÊSÉjÉhÉ ªÉÉ EòlÉäiÉÚxÉ ±ÉäJÉEòÉxÉä Eäò±Éä +É½äþ. ªÉÉ EòlÉäiÉÒ±É ®úÉvÉÉ ½þÒ BEòÉ 

JÉÖxÉÉiÉ±ªÉÉ +É®úÉä{ÉÒ±ÉÉ +ÉºÉ®úÉ Ênù±ªÉÉ¨ÉÖ³äý ºÉÆ¶ÉÊªÉiÉ +É®úÉä{ÉÒ ¨½þhÉÚxÉ ®úÉvÉÉ±ÉÉ {ÉÉä±ÉÒºÉ EòÉä̀ öb÷ÒiÉ b÷ÉÆ¤ÉhªÉÉiÉ ªÉäiÉä. ´É ÊiÉxÉÆ +xÉÖ¦É´É±Éä±ÉÆ iªÉÉ {ÉÉä±ÉÒºÉ 

EòÉä̀ öb÷ÒiÉÒ±É VÉÒhÉ ´É {ÉÉäÊ±ÉºÉÉÆSÉÉ +¨ÉÉxÉÖ¹É ±ÉéÊMÉEò +iªÉÉSÉÉ®ú ÊiÉxÉä VÉ´É³ÚýxÉ +xÉÖ¦É´É±Éä±ÉÉ +ºÉiÉÉä. ªÉÉ EòlÉäiÉ {ÉÉ®úvÉÒ ½þÉ ¶É¤nù|ÉªÉÉäMÉ {ÉÉäÊ±ÉºÉÉÆºÉÉ`öÒ Eäò±ÉÉ 

+ºÉÚxÉ {ÉÉJÉ°ü ½þÉ ¶É¤nù SÉÆpùÒ, ®úÉvÉÒ ªÉÉÆºÉÉ`öÒ ´ÉÉ{É®ú±Éä±ÉÉ ÊnùºÉÚxÉ ªÉäiÉÉä. ¨½þhÉÚxÉ ªÉÉ EòlÉäSÉÉ ¶Éä´É]õ ±ÉäJÉEòÉxÉä ËSÉSÉäSªÉÉ ZÉÉb÷ÉSªÉÉ ®úÉäJÉÉxÉÆ ½äþ ¦É±ÉÆ̈ ÉÉä̀ Æö 

{ÉÉJÉ°ü JÉÚ{É VÉÉä®úÉxÉä ¡òb÷¡òb÷±ÉÆ +xÉÂ EòÉªÉ SÉ¨ÉiEòÉ®ú iÉä SÉÖEòÉ®ú ÊSÉ¨ÉhÉÆ näùJÉÒ±É nùSÉEÚòxÉ =`ö±ªÉÉºÉÉ®úJÉÆ BEònù¨É ÊSÉiEòÉ®ú±ÉÆ! +ÉÊhÉ IÉhÉÉxÉÆiÉ®ú ºiÉ¤vÉ!..... 

¨ÉÉä̀ ö¬É {ÉÉJÉ®úÉSªÉÉ MÉ¶ÉÉiÉ iªÉÉSÉÒ ¨ÉÉxÉ +b÷Eò±ÉÒ +ºÉÉ´ÉÒ xÉ EòÉªÉ.... ({ÉÞ¹`ö 88) +¶ÉÉ ¶É¤nùÉiÉ Eäò±Éä±ÉÉ +É½äþ. ¤ÉÒ. ®úPÉÖxÉÉlÉ ªÉÉÆSªÉÉ EòlÉäiÉÚxÉ ºjÉÒ 

ºÉÉénùªÉÉÇSÉä +ÉEò¹ÉÇhÉ +ºÉÚxÉ½þÒ ºjÉÒi´ÉÉSªÉÉ ºÉÉ¨ÉlªÉÉÇ{ÉäIÉÉ ÊiÉSªÉÉ +MÉÊiÉEòiÉäSªÉÉ ´É {É®úÉ´É±ÉÆ¤ÉÒi´ÉÉSªÉÉ ¦ÉÚÊ¨ÉEòÉÆxÉÉ iªÉÉÆSªÉÉ EòlÉäiÉÚxÉ |ÉÉvÉÉxªÉ Ê¨É³ýÉ±Éä. ÊiÉSªÉÉ 

nÖù¤ÉÇ±ÉiÉä±ÉÉ ´É ºÉ½þxÉ¶ÉÒ±ÉiÉä±ÉÉ ±ÉäJÉxÉÉiÉ |ÉÉvÉÉxªÉ Ê¨É³ýÉ±Éä. xÉèÊiÉEò Eò±{ÉxÉÉ ´É ¯ûfø ºÉÉÆEäòÊiÉEòiÉÉ ÊiÉlÉä ¨É½þk´ÉÉSÉÒ `ö®ú±ÉÒ xÉÉ½þÒ. iÉ®ú ¡òCiÉ VÉMÉhªÉÉ±ÉÉ 

EÖò`ö±ªÉÉ½þÒ {ÉªÉÉÇªÉÉÊ¶É´ÉÉªÉ ¨É½þk´É Ê¨É³ýÉ±Éä ¨½þhÉÚxÉ; ºjÉÒ {ÉȪ û¹É ºÉÆ¤ÉÆvÉÉSªÉÉ {ÉÉÊ´ÉjªÉÉ±ÉÉ ´É xÉÉiªÉÉ±ÉÉ½þÒ <lÉä xÉèÊiÉEò +lÉÇ =®ú±ÉÉ xÉÉ½þÒ. ¨ÉÉjÉ +vÉ&{ÉiÉxÉÉSªÉÉ 

ºÉÒ¨ÉÉ VÉMÉhªÉÉSªÉÉ ¨ÉªÉÉÇnùÉ `ö®úiÉ MÉä±ªÉÉ. ‘¨ÉÉhÉÚºÉ +ÉÊhÉ....’  ªÉÉ EòlÉäiÉÒ±É SÉÆ{ÉÉ´ÉiÉÒ, EåònùÉ³ýEò®úÉÆSÉÒ ºÉÖ¶ÉÒ±ÉÉ, nùb÷CªÉÉÆSÉÒ ®ú¨ÉÉ¤ÉÉ<Ç ´É ÊiÉSÉÒ ¨ÉÖ±ÉMÉÒ, 

{ÉÉ®úvÉÒ +ÉÊhÉ {ÉÉJÉ°ü ¨ÉvÉÒ±É ®úÉvÉÒ, SÉÆpùÒ ½äþ ºÉMÉ³äý ªÉÉ EòlÉäiÉÒ±É ºjÉÒ {ÉÉjÉ ´É iªÉÉÆSÉÒ +vÉ&{ÉiÉxÉ ±ÉäJÉEòÉxÉä +vÉÉä®äúÊJÉiÉ Eäò±Éä +É½äþ. ‘VÉMÉ {ÉÖfÆø SÉÉ±É±ÉÆ 

+É½äþ’ |ÉºiÉÖiÉ EòlÉäiÉ xÉºÉiªÉÉ ºÉx¨ÉÉxÉÉxÉÆ VÉMÉhªÉÉSÉÉ +É´É +ÉhÉhÉÉ®úÉ ½þÉ ºÉ¨ÉÉVÉÉSÉÉ ¨ÉvÉ±ÉÉ lÉ®ú +ÉiÉÚxÉ <iÉEòÉ EÖòVÉ±ÉÉ +É½äþ EòÒ, Ê´ÉSÉÉ¯û xÉªÉä! xÉÒÊiÉ 

+xÉÒÊiÉSªÉÉ ºÉÉ®úJªÉÉ Ê´ÉSÉÉ®úÉxÉÆ +É{É±ªÉÉ ¨ÉxÉÉSªÉÉ ¨ÉÉMÉhªÉÉÆSÉÉ½þÒ ªÉÉÆxÉÉ Ê´ÉSÉÉ®ú Eò®úiÉÉ ªÉä<ÇxÉÉºÉÉ ZÉÉ±ÉÉ +É½äþ. VÉÒ´ÉxÉÉSÉÒ JÉ®úÒ SÉ´É ªÉÉ ±ÉÉäEòÉÆxÉÉ EòvÉÒSÉ 

Eò³ýhÉÉ® xÉÉ½þÒ! +ÉÊhÉ Eò³ý±ÉÒ iÉ®úÒ iÉÒ PÉähÉÉ®ú xÉÉ½þÒ!  ({ÉÞ¹`ö 97) +¶ÉÒ ½þÒ ¨ÉvªÉ¨É´ÉMÉÔªÉ ºÉ¨ÉÉVÉÉSÉÒ ´ªÉlÉÉ ¨ÉÉÆb÷hÉÉ®úÒ EòlÉÉ +É½äþ. ‘½ÆþMÉÉ¨ÉÒ VÉÉMÉÉ’ 

½þÒ ‘ºÉÉEòÒ’ ªÉÉ EòlÉÉºÉÆOÉ½þÉiÉÒ±É ¶Éä́ É]õSÉÒ ¨É½þk´ÉÉSÉÒ EòlÉÉ. ªÉÉ EòlÉäiÉ EòlÉÉEòÉ®úÉÆxÉÒ EòSÉä­ªÉÉ¨ÉvªÉä iÉÉi{ÉÖ®úiªÉÉ º´É°ü{ÉÉSªÉÉ xÉÉäEò®úÒ´É®ú EòÉ¨É Eò®úhÉÉ­ªÉÉ 

SÉÉEò®ú¨ÉÉxªÉÉSÉÒ ½þÒ ́ ªÉlÉÉ ºÉÉÆMÉhÉÉ®úÒ EòlÉÉ ½þÉäªÉ. ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆxÉÒ º´ÉiÉ& 12 ́ É¹Éæ ±ÉÉäEòEò¨ÉÇ JÉÉiªÉÉiÉ ½ÆþMÉÉ¨ÉÒ xÉÉäEò®úÒ Eäò±ÉÒ +É½äþ. iªÉÉ¨ÉÖ³äý ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆSÉÒSÉ 

EòlÉÉ +ÉÊhÉ ´ªÉlÉÉ +ºÉä ¨½þhÉÉ´Éä ±ÉÉMÉä±É. ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆxÉÒ +É{É±ªÉÉ ºÉ´ÉÇSÉ EòlÉäiÉÚxÉ iÉiEòÉ±ÉÒxÉ ºÉ¨ÉÉVÉ {ÉÊ®úÎºlÉiÉÒSÉä ªÉlÉÉlÉÇ ÊSÉjÉhÉ Eäò±Éä +É½äþ. ÊxÉVÉÉ¨É 

®úÉVÉ´É]õÒ¨ÉvÉÒ±É EòÉ³ýÉiÉ ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆxÉÒ EòlÉÉ Ê±ÉÊ½þ±ªÉÉ. iªÉÉ´É®ú =nÖÇù, ¡òÉ®ú¶ÉÒ, Ë½þnùÒ, ¦ÉÉ¹ÉäSÉÉ |É¦ÉÉ´É ÊnùºÉiÉÉä. ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆxÉÉ EÖò`ö±ÉÒ½þÒ ¤ÉÉVÉÚ ºÉ{ÉÆzÉ ´É 
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+xÉÖEÚò±É xÉºÉiÉÉxÉÉ +É{É±ªÉÉ ´ÉÉ]õ¬É±ÉÉ +É±Éä±ÉÆ +ÉªÉÖ¹ªÉ +MÉnùÒ +xÉÉºÉCiÉ {ÉrùiÉÒxÉä iªÉÉÆxÉÒ {ÉSÉ´ÉÚxÉ ]õÉEò±Éä ´É ªÉÉ ¦ÉÚ¦ÉÉMÉÉSªÉÉ ´ÉÉ]õ¬É±ÉÉ +É±Éä±ªÉÉ 

nÖùnÇù¶ÉäSÉÒ ºÉMÉ³ýÒ ®äúJÉÉ]õxÉÆ +É{É±ªÉÉ ºÉÉÊ½þiªÉÉiÉÚxÉ ¨ÉÉÆb÷±ÉÒ. BEÚòhÉSÉ iªÉÉÆSÉÒ ¦ÉÉ¹ÉÉ ½þÒ +ÉäPÉ´ÉiÉÒ +¶ÉÒ +É½äþ. ºÉÆºEÞòiÉ |ÉSÉÖ®úiÉÉ +ºÉ±ÉÒ iÉ®úÒ½þÒ iªÉÉiÉ 

ÎC±É¹]õiÉÉ VÉÉhÉ´ÉiÉ xÉÉ½þÒ. =nÖÇù ´É ¡òÉ®ú¶ÉÒ ¶É¤nùÉSÉä <Eòb÷SªÉÉ ¤ÉÉä±ÉÒ ¦ÉÉ¹ÉäiÉ ªÉä>ðxÉ ¤ÉºÉ±Éä. Ê´É¶Éä¹ÉiÉ& EòÉªÉÉÇ±ÉªÉÉSÉä ´É EòSÉä®úÒSÉä ´ÉhÉÇxÉ ºÉÉ¨ÉÉxªÉ VÉxÉÉÆSªÉÉ 

±ÉEò¤ÉÒSÉä ´ÉhÉÇxÉ; VÉä iÉ{É¶ÉÒ±ÉÉiÉ Ê¶É®úiÉä ÊiÉlÉä ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆSÉÒ ¦ÉÉ¹ÉÉ ºÉ½þVÉ{ÉhÉä ÊxÉVÉÉ¨ÉÒ ºÉÆºlÉÉxÉÉiÉÒ±É ¤ÉÉä±ÉÒ¦ÉÉ¹ÉäSÉÉ +É¸ÉªÉ PÉäiÉä ´É Ë½þnùÒ, =nÖÇù, ¡òÉ®ú¶ÉÒ 

Ê¨ÉÊ¸ÉiÉ ¨É®úÉ`öÒSÉÒ ¨ÉÉäMÉ±ÉÉ<Ç ¶Éè±ÉÒ iÉªÉÉ®ú ½þÉäiÉä. ÊxÉVÉÉ¨É ®úÉVÉ´É]õÒiÉ EÖò`ö±ªÉÉ½þÒ {ÉÉ®Æú{ÉÊ®úEò ºÉÆºEòÉ®úÉSÉÒ {ÉÉ>ð±É´ÉÉ]õ xÉ vÉ®úiÉÉ ºÉ®ú³ýºÉÉä]õ ±ÉäJÉxÉ Eò®úhÉÉ­ªÉÉ 

¤ÉÒ. ®úPÉÖxÉÉlÉÉÆSÉä ´ÉÉRÂó¨ÉªÉÒxÉ ºlÉÉxÉ ÊxÉÎ¶SÉiÉ Eò®úiÉÉxÉÉ ¨É®úÉ`öÒ ºÉÊ¨ÉIÉEòÉÆxÉÒ ½þÉiÉ +ÉJÉb÷iÉÉ PÉäiÉ±ÉÉ. Ê´ÉÊ¶É¹]õ iÉÆjÉÉSÉÉ ´ÉÉ{É®ú xÉ Eò®úiÉÉ ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆxÉÒ VÉÒ 

¨É®úÉ`öÒ EòlÉÉ Ê±ÉÊ½þ±ÉÒ iÉÒ Ê´É±ÉIÉhÉ +¶ÉÒSÉ +É½äþ. iªÉÉ EòlÉäiÉ BEòÉSÉ ´Éä³äýºÉ OÉÉ¨ÉÒhÉ, nùÊ±ÉiÉ, |ÉÉnäùÊ¶ÉEò ´É xÉ´ÉEòlÉäSÉÉ +ÉÆiÉ¦ÉÉḈ É ÊnùºÉiÉÉä. nÖùnêù´ÉÉxÉä iÉä 

+±{ÉÉªÉÖ¹ÉÒ `ö®ú±Éä. +xªÉlÉÉ iªÉÉÆSªÉÉ |ÉÊiÉ¦ÉäSÉä Ê´ÉÎ¶SÉiÉ EòÉ½þÒ SÉ¨ÉiEòÉ®ú ¨É®úÉ`öÒ ºÉÉÊ½þiªÉÉiÉ PÉb÷´É±ÉÉ +ºÉiÉÉ. º´ÉÉiÉÆjªÉ|ÉÉ{iÉÒxÉÆiÉ®ú ¤Énù±ÉiªÉÉ EòÉ³ýÉiÉ 

¨É½þÉ®úÉ¹]ÅõÉiÉÒ±É ¤Énù±ÉiªÉÉ ¶ÉÉºÉxÉ {ÉrùiÉÒSªÉÉ ÊxÉÊ¨ÉkÉÉxÉä ªÉÉ ºÉÆºlÉÉxÉÉiÉÒ±É ®úÉVÉ´É]õ +ÊvÉEò vÉ¨ÉÇÊxÉ¹`ö ½þÉäiÉ MÉä±ÉÒ. Ë½þnÚù´É®úÒ±É +iªÉÉSÉÉ®úÉSÉä |É¨ÉÉhÉ ´ÉÉfø±Éä. 

Ê¶ÉIÉhÉÉSªÉÉ +±{É |É¨ÉÉhÉÉiÉ ºÉÉäªÉÒ +ºÉ±Éä±ªÉÉ ¦ÉÉ®úiÉÉiÉÒ±É ªÉÉ ºÉ´ÉÉÇiÉ ¨ÉÉä̀ ö¬É ºÉÆºlÉÉxÉÉiÉ Ê¶ÉIÉhÉÉSÉä ¨ÉÉvªÉ¨É ´É ®úÉVªÉ EòÉ®ú¦ÉÉ®úÉSÉÒ ¦ÉÉ¹ÉÉ =nÖÇù ®úÉÊ½þ±ÉÒ. 

+¶ÉÉ <Çº±ÉÉ¨ÉÒ ®úÉVÉ´É]õÒSÉÉ ¶Éä´É]õSÉÉ {ÉÊ®úhÉÉ¨É ¦ÉÉäMÉhÉÉ®úÉ ½þÉ +É{É±ÉÉ ¦ÉÚ¦ÉÉMÉ ½þÉäiÉÉ. {ÉÊ®úhÉÉ¨ÉiÉ& ªÉÉ ¦ÉÉMÉÉiÉ ¨É®úÉ`öÒ ¦ÉÉ¹ÉÉ, ¨É®úÉ`öÒ ºÉÆºEÞòiÉÒ ´É ¨É®úÉ`öÒ 

¨ÉxÉÉSÉÉ EòÉåb÷¨ÉÉ®úÉ ZÉÉ±ÉÉ. ªÉÉ {ÉÉ·ÉÇ¦ÉÚ̈ ÉÒ´É®ú ´É +¶ÉÉ |ÉÊiÉEÚò±É {ÉÊ®úÎºlÉiÉÒiÉ VªÉÉÆxÉÒ ¨É®úÉ`öÒ ¦ÉÉ¹ÉäSÉÒ ºÉä´ÉÉ Eäò±ÉÒ ´É ¨É®úÉ`öÒ ¨ÉxÉÉSÉÒ ÊxÉ¹`öÉ |ÉÉhÉ{ÉhÉÉxÉä 

VÉ{É±ªÉÉ. ¨É®úÉ`öÒ ¦ÉÉ¹ÉäSªÉÉ +ÎºiÉk´ÉÉºÉÉ`öÒ ºÉ´ÉÇ|ÉEòÉ®úSÉÉ ºÉÆPÉ¹ÉÇ Eäò±ÉÉ ´É ¨ÉÉªÉ¦ÉÉ¹ÉäiÉÚxÉ ÊxÉÌ¨ÉiÉÒSÉÉ vªÉÉºÉ PÉäiÉ +É{É±ªÉÉ ¦ÉÉ¹ÉäSÉÒ |ÉÊiÉ¹`öÉ ®úÉJÉ±ÉÒ. +¶ÉÉ 

|ÉÊiÉ¦ÉÉ´ÉÆiÉÉÆSªÉÉ ¤ÉÉä]õÉ´É®ú ̈ ÉÉäVÉiÉÉ ªÉähÉÉ­ªÉÉ ªÉÉnùÒiÉ ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆSÉä xÉÉ´É +OÉhÉÒ ́ É ºÉx¨ÉÉxÉxÉÒªÉ ̀ ö®ú±Éä +É½äþ.({ÉÞ¹`ö 58) ÊxÉVÉÉ¨É ®úÉVÉ´É]õÒiÉ ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆxÉÒ 

¨É®úÉ`öÒ EòlÉä±ÉÉ BEò xÉ´Éä ´É³ýhÉ Ênù±Éä. EÖò`ö±ªÉÉ±ÉÒ iÉÆjÉÉSÉÉ ´ÉÉ{É®ú xÉ Eò®úiÉÉ iªÉÉÆxÉÒ EòlÉÉ Ê±ÉÊ½þ±ªÉÉ. iªÉÉ EòlÉÉ +ÊiÉ¶ÉªÉ Ê´É±ÉÉä¦ÉxÉÒªÉ +¶ÉÉ EòlÉÉ ½þÉäªÉ. 

EòlÉäiÉÚxÉ iÉiEòÉ±ÉÒxÉ ºÉ¨ÉÉVÉ {ÉÊ®úÎºlÉiÉÒSÉä ´ÉÉºiÉ´É, ÊxÉVÉÉ¨É ®úÉVÉ´É]õÒiÉÒ±É iÉÉä EòÉ³ý ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆxÉÒ vÉèªÉÉÇxÉä +É{É±ªÉÉ EòlÉäiÉÚxÉ ºÉÉEòÉ®ú Eäò±ÉÉ +É½äþ. 

¨½þhÉÚxÉSÉ ¤ÉÒ. ®úPÉÖxÉÉlÉ ½äþ ÊxÉVÉÉ¨É ®úÉVÉ´É]õÒiÉÒ±É BEò ¨É½þk´ÉÉSÉä ¨É®úÉ`öÒ EòlÉÉEòÉ®ú ½þÉäªÉ. iªÉÉÆxÉÒ ºÉÉEòÒ ½þÉ EòlÉÉºÉÆOÉ½þ 1940 ºÉÉ±ÉÒ º´ÉÉiÉÆjªÉÉ{ÉÚ́ ÉÔ Ê±ÉÊ½þ±ÉÉ 

+ºÉÚxÉ iªÉÉiÉÒ±É 19 EòlÉÉ ªÉÉ iªÉÉ EòÉ³ýÉiÉÒ±É |ÉÊiÉÊxÉÊvÉi´É Eò®úhÉÉ­ªÉÉSÉ +É½äþiÉ. iªÉÉ¨ÉÖ³äý ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆxÉÉ xÉ´ÉEòlÉäSÉä +OÉnÚùiÉ +ºÉä ¨½þ]õ±Éä VÉÉiÉä. 

ºÉÆnù¦ÉÇ - 

1. ºÉ¨ÉOÉ ¤ÉÒ. ®úPÉÖxÉÉlÉ - ºÉÆ{ÉÉ. <ÆpùÊVÉiÉ ¦ÉÉ±Éä®úÉ´É, ¸ÉÒEòÉÆiÉ =¨É®úÒEò®ú, MÉhÉä¶É ´ÉÉSÉxÉÉ±ÉªÉ, ¤ÉÒ. ®úPÉÖxÉÉlÉ ºÉ¦ÉÉMÉÞ½þ Ê´É·ÉºiÉ ºÉÊ¨ÉiÉÒ, {ÉÞ¹`ö 

88. 

2. iÉjÉè´É - {ÉÞ¹`ö 97. 

3. ¤ÉÒ. ®úPÉÖxÉÉlÉ ªÉÉÆSÉä ´ÉÉRÂó¨ÉªÉ : BEò {ÉÊ®úºÉÆ´ÉÉnù - ºÉÆ{ÉÉ. <ÆpùÊVÉiÉ ¦ÉÉ±Éä®úÉ´É, ¸ÉÒEòÉÆiÉ =¨É®úÒEò®ú, |ÉlÉ¨É +É´ÉÞkÉÒ, |ÉÊiÉ¦ÉÉºÉ |ÉEòÉ¶ÉxÉ, 

{É®ú¦ÉhÉÒ, {ÉÞ¹`ö 58. 

 

❑❑❑ 
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8. 

मैलिलीशरण गुप्त की कलवता में भारतीय संस्कृलत का प्रलतलबंब 

डॉ०अरविन्द कुमार उपाध्याय 

असिस्टेंट प्रोफेिर, सिन्दी 

श्रीमती इसन्दरा गााँधी राजकीय स्नातकोत्तर 

मिासिद्यालय लालगंज,समजाापरु (उ०प्र०)  

सारांश : 

थिदंी साथित्य के इथतिास में मैथिलीशरण गपु्त का स्िान अत्यंत मित्िपणूण ि।ै उन्िें ‘राष्ट्रकथि’ की उपाथि इसथलए प्राप्त िुई क्योंथक उनकी 

कथिताओ ंमें भारतीय संस्कृथत, परंपरा, इथतिास और राष्ट्रीय चतेना का अत्यंत सजीि और व्यापक थचत्रण थमलता ि।ै गपु्त जी ने अपनी 

रचनाओ ंके माध्यम से भारतीय जीिन मलू्यों—जैसे िमण, कतणव्य, त्याग, नारी सम्मान, पररिार व्यिस्िा और राष्ट्रभथि—को गिराई स े

प्रस्तुत थकया ि।ै इस शोि पत्र में उनकी प्रमखु कृथतयों के आिार पर यि थिशे्लषण थकया गया ि ैथक थकस प्रकार उनकी कथिता भारतीय 

संस्कृथत के थिथभन्न आयामों का प्रथतथबंब प्रस्तुत करती ि।ै 

 

प्रस्तावना 

मैथिलीशरण गुप्त थिदंी साथित्य के उन मिान कथियों में से िैं थजन्िोंने खडी बोली थिदंी को काव्य भाषा के रूप में प्रथतथित करने में 

मित्िपणूण भथूमका थनभाई। उनका साथित्य भारतीय संस्कृथत के संरक्षण और संििणन का एक सशि माध्यम ि।ै थजस समय भारत थिथिश 

शासन के अिीन िा, उस समय गपु्त जी ने अपनी कथिताओ ंके माध्यम से भारतीय समाज को उसकी सांस्कृथतक जडों से जोडने का 

प्रयास थकया। उनकी रचनाओ ंमें अतीत का गौरि, ितणमान की समस्याएँ और भथिष्ट्य की संभािनाएँ—तीनों का सुंदर समन्िय दखेने को 

थमलता ि।ै 

भारतीय संस्कृथत की मलू भािना ‘िसिुैि कुिुम्बकम’्, ‘सत्यं थशिं सुंदरम’् और ‘िमो रक्षथत रथक्षतः’ जैसे आदशों में थनथित ि।ै गुप्त जी 

ने इन्िीं मलू्यों को अपनी कथिताओ ंके माध्यम से जीिंत रूप थदया ि।ै उनकी कथिता केिल सौंदयण बोि का माध्यम निीं, बथल्क एक 

सामाथजक और सांस्कृथतक दस्तािेज भी ि।ै  

भारतीय संस्कृलत की अवधारणा और गुप्त जी का दृलिकोण 

भारतीय संस्कृथत बिुआयामी और समन्ियात्मक ि,ै थजसमें िमण, दशणन, कला, साथित्य, रीथत-ररिाज और सामाथजक व्यिस्िा सभी 

शाथमल िैं। यि संस्कृथत सथिष्ट्णुता, करुणा, त्याग और समरसता पर आिाररत ि।ै मैथिलीशरण गपु्त ने इस संस्कृथत को केिल िथणणत िी 

निीं थकया, बथल्क उसे जनमानस तक पिुचँाने का कायण भी थकया। 
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उनकी कथिता में भारतीय संस्कृथत थस्िर निीं, बथल्क गथतशील रूप में थदखाई दतेी ि।ै िे अंिथिश्वासों और कुरीथतयों का थिरोि करते 

िुए संस्कृथत के सकारात्मक पक्षों को उजागर करते िैं। उनका दृथिकोण न तो अतीत-पजूक ि ैऔर न िी अंि-आिथुनक; बथल्क िे 

संतुथलत दृथि अपनाते िैं, थजसमें परंपरा और प्रगथत दोनों का समन्िय ि।ै  

मैथिलीशरण गुप्त की कथिता में भारतीय मिाकाव्यों का प्रभाि स्पि रूप से थदखाई दतेा ि।ै उनकी प्रथसद्ध कृथत ‘साकेत’ रामायण पर 

आिाररत ि,ै थजसमें उन्िोंने श्रीराम के साि-साि उथमणला जैसे उपेथक्षत पात्र को भी कें द्र में रखा ि।ै इससे यि स्पि िोता ि ैथक भारतीय 

संस्कृथत केिल नायकों की निीं, बथल्क प्रत्येक व्यथि के योगदान को मित्ि दतेी ि।ै 

‘साकेत’ में पाररिाररक संबंिों, त्याग और कतणव्य की भािना का अत्यंत माथमणक थचत्रण ि।ै उथमणला का चररत्र भारतीय नारी के िैयण, 

समपणण और त्याग का प्रतीक ि।ै इसी प्रकार ‘जयद्रि िि’ और अन्य कृथतयों में मिाभारत के प्रसंगों के माध्यम से िमण और अिमण के 

संघषण को दशाणया गया ि,ै जो भारतीय संस्कृथत का मलू तत्ि ि।ै  

गपु्त जी की कथिता में नारी के प्रथत अत्यंत सम्मानजनक दृथिकोण दखेने को थमलता ि।ै उन्िोंने नारी को केिल गिृस्िी तक सीथमत न 

रखकर उसे समाज की मित्िपणूण शथि के रूप में प्रस्तुत थकया ि।ै उनकी प्रथसद्ध पंथि— 

“नारी तुम केिल श्रद्धा िो, थिश्वास रजत नग पग तल में” 

नारी के उच्च स्िान को दशाणती ि।ै 

उनकी कृथतयों में सीता, उथमणला, यशोिरा आथद पात्रों के माध्यम से नारी के त्याग, िैयण और नैथतक बल का थचत्रण थकया गया ि।ै यि 

भारतीय संस्कृथत की उस परंपरा को दशाणता ि ैथजसमें नारी को ‘शथि’ के रूप में दखेा जाता ि।ै गपु्त जी ने नारी थशक्षा और अथिकारों के 

पक्ष में भी थिचार प्रस्तुत थकए, जो उनकी प्रगथतशील सोच को दशाणता ि।ै  

मैथिलीशरण गुप्त की कथिताओ ंमें राष्ट्रभथि का स्िर अत्यंत प्रबल ि।ै उनकी प्रथसद्ध कृथत ‘भारत-भारती’ भारतीय संस्कृथत और 

राष्ट्रपे्रम का अदु्भत उदािरण ि।ै इसमें उन्िोंने भारत के गौरिशाली अतीत, ितणमान की दयनीय थस्िथत और उज्जज्जिल भथिष्ट्य की कल्पना 

को प्रस्तुत थकया ि।ै गपु्त जी का मानना िा थक राष्ट्र की शथि उसकी संस्कृथत में थनथित िोती ि।ै इसथलए उन्िोंने भारतीयों को अपनी 

सांस्कृथतक िरोिर पर गिण करने के थलए पे्रररत थकया। उनकी कथिताएँ केिल भािनात्मक निीं, बथल्क जागरूकता और प्रेरणा का 

माध्यम भी िैं। उन्िोंने यिुाओ ंको कतणव्यथनि और राष्ट्र के प्रथत समथपणत बनने का संदशे थदया।  

भारतीय संस्कृथत में िमण का थिशेष स्िान ि,ै और गपु्त जी की कथिता में यि तत्ि प्रमखु रूप से उपथस्ित ि।ै उनके थलए िमण केिल पजूा-

पाठ निीं, बथल्क नैथतक आचरण और कतणव्य पालन ि।ै उनकी रचनाओ ंमें सत्य, अथिसंा, करुणा और परोपकार जैसे मलू्यों का बार-

बार उल्लेख थमलता ि।ै 

उन्िोंने िमण को सामाथजक समरसता और नैथतकता का आिार माना ि।ै उनकी कथिताओ ंमें यि संदशे स्पि ि ैथक सच्चा िमण ििी ि ैजो 

मानिता की सेिा करे। इस प्रकार गपु्त जी की कथिता भारतीय संस्कृथत के नैथतक पक्ष को सशि रूप से प्रस्तुत करती ि।ै  

भारतीय संस्कृथत में पररिार को अत्यंत मित्िपणूण स्िान प्राप्त ि।ै गपु्त जी की कथिताओ ंमें संयिु पररिार, आपसी पे्रम, सम्मान और 

थजम्मेदारी की भािना का सुंदर थचत्रण थमलता ि।ै ‘साकेत’ में राम, लक्ष्मण, सीता और उथमणला के संबंिों के माध्यम से पाररिाररक 

आदशों को प्रस्तुत थकया गया ि।ै उनकी कथिता में समाज के थिथभन्न िगों का भी थचत्रण थमलता िै, थजससे यि स्पि िोता ि ैथक िे 
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समाज की समग्रता को मित्ि देते िे। उन्िोंने सामाथजक कुरीथतयों—जैसे जाथतिाद, अंिथिश्वास और असमानता—का थिरोि थकया 

और एक समतामलूक समाज की कल्पना की।  

मैथिलीशरण गुप्त की भाषा सरल, सिज और प्रभािशाली ि।ै उन्िोंने खडी बोली थिदंी को काव्य भाषा के रूप में स्िाथपत थकया, जो 

भारतीय संस्कृथत के प्रचार-प्रसार में सिायक बनी। उनकी भाषा में संस्कृतथनि शब्दों के साि-साि लोकभाषा का भी समािेश िै, थजससे 

उनकी कथिता जनसामान्य के थलए सलुभ बनती ि।ै 

उनकी शैली में भािात्मकता, ओज और करुणा का सुंदर समन्िय ि।ै िे अपने काव्य में सांस्कृथतक प्रतीकों और थबंबों का प्रयोग करते 

िैं, थजससे उनकी कथिता में भारतीयता की गिरी छाप थदखाई दतेी ि।ै  

आधुलनक संदभभ में गुप्त जी की प्रासंलगकता 

आज के िैश्वीकरण और आिथुनकता के दौर में भारतीय संस्कृथत कई चनुौथतयों का सामना कर रिी ि।ै ऐसे समय में मैथिलीशरण गुप्त की 

कथिताएँ िमें अपनी सांस्कृथतक पिचान बनाए रखने की पे्ररणा देती िैं। उनकी रचनाएँ यि थसखाती िैं थक आिथुनकता को अपनाते िुए 

भी अपनी जडों से जडेु रिना आिश्यक ि।ै 

उनकी कथिताएँ आज भी उतनी िी प्रासंथगक िैं, क्योंथक िे मानिता, नैथतकता और सामाथजक समरसता का संदशे दतेी िैं। िे िमें यि 

समझने में मदद करती िैं थक सच्ची प्रगथत ििी ि ैथजसमें सांस्कृथतक मलू्यों का संरक्षण िो।  

लनष्कर्भ 

मैथिलीशरण गुप्त की कथिता भारतीय संस्कृथत का सजीि दपणण ि।ै उनकी रचनाओ ंमें भारतीय जीिन के सभी मित्िपणूण पिलओु—ं

िमण, नैथतकता, नारी सम्मान, राष्ट्रभथि, पररिार और समाज—का समग्र थचत्रण थमलता ि।ै उन्िोंने अपनी कथिताओ ंके माध्यम से 

भारतीय संस्कृथत को न केिल संरथक्षत थकया, बथल्क उसे जनमानस तक पिुचँाकर उसे जीिंत बनाए रखा। 

गपु्त जी का साथित्य आज भी िमें अपनी सांस्कृथतक थिरासत पर गिण करने और उसे आगे बढाने की पे्ररणा दतेा ि।ै इस प्रकार यि किा 

जा सकता ि ैथक मैथिलीशरण गुप्त की कथिता भारतीय संस्कृथत के प्रथतथबंब के साि-साि उसके संिािक के रूप में भी कायण करती ि।ै  

संदभभ सूची (References) 

1. गपु्त, मैथिलीशरण – भारत-भारती  

2. गपु्त, मैथिलीशरण – साकेत  

3. शमाण, रामचंद्र – थिदंी साथित्य का इथतिास  

4. थििेदी, िजारीप्रसाद – थिदंी साथित्य की भथूमका  

5. थिथभन्न आलोचनात्मक गं्रि एिं शोि पत्र 
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9. 

संगीत-रत्नाकर: शाङ्गदेव का अमूल्य योगदान 

 

लेखक: यश देवले (शोधािी , बनस्िली लवद्यापीठ, जयपुर) 

सिायक लेखक: श्री दुष्यंत रूपोललया 

 

सारांश: 

"गीतं वाद्यं तिा नृत्यं त्रयं संगीत मुच्यते। 

मागी देशीलत तदे्दध तत्र मागभः स उच्यते।।" 

संगीत-रत्नाकर शाङ्णगदिे िारा रथचत एक अथितीय और मित्िपणूण गं्रि ि,ै जो भारतीय शास्त्रीय संगीत के गिरे थसद्धांतों और परंपराओ ं

का ससु्पि थििेचन करता ि।ै यि गं्रि 13िीं सदी के मध्य में रचा गया िा और भारतीय संगीत के इथतिास में इसका अत्यथिक मित्िपणूण 

स्िान ि।ै शाङ्णगदिे ने इस गं्रि के माध्यम से संगीत के तीन प्रमखु अंगों – गीत (गायन), िाद्य (संगीत यंत्र) और नतृ्य (नतणन) को एकथत्रत 

थकया और उनके आपसी संबंिों को स्पि थकया। इन तीनों का सामथूिक रूप से संगीत की पररभाषा दी गई ि,ै जो संगीत की पणूणता को 

व्यि करता ि।ै इस गं्रि में शाङ्णगदिे ने न केिल संगीत के स्िर, ताल, राग, और नतृ्य के थिथभन्न पिलओु ंको थिस्तार से व्याख्याथयत 

थकया, बथल्क संगीत के थिथभन्न रूपों और उनके अभ्यास के तरीके भी बताए। उन्िोंने संगीत के थसद्धांतों को एक व्यिथस्ित और िैज्ञाथनक 

रूप में प्रस्तुत थकया, थजससे संगीतज्ञों और शोिकताणओ ंको एक सिीक मागणदशणन थमला। संगीत-रत्नाकर आज भी भारतीय संगीत के 

थिद्याथिणयों और कलाकारों के थलए एक प्रमखु गं्रि के रूप में सम्माथनत ि,ै और इसका प्रभाि न केिल शाङ्णगदिे के समय पर, बथल्क 

भारतीय संगीत के थिकास की आने िाली शताथब्दयों में भी देखा गया।  

कीवर््भस: संगीत-रत्नाकर, शाङ्णगदिे, भारतीय संगीत, स्िर, ताल, राग, नतृ्य, मागी संगीत, दशेी संगीत, नाद, संगीत का इथतिास 

शोध पद्धलत: इस लेख में सामग्री का चयन मखु्य रूप से "संगीत-रत्नाकर" के थिथभन्न संस्करणों और उपलब्ि संस्कृत िीकाओ ंसे थकया 

गया ि।ै साि िी, शाङ्णगदिे के जीिन और उनके गं्रि की ऐथतिाथसक मित्ता पर आिाररत अध्ययन का उपयोग थकया गया ि।ै थिशेष रूप 

से थसंि भपूाल और कथल्लनाि िारा की गई िीकाओ ंका थिशे्लषण थकया गया ि,ै जो गं्रि की गंभीरता और प्रभाि को स्पि करती िैं। 

प्रस्तावना: 

'देशे दशेे जनांनां यद्रच्या हृदय रंजकम। गीतं च वादनं नृत्य दशेांत्यलभधीयते ।।'                                                                    

भारतीय संगीत का इथतिास अत्यंत समदृ्ध और थिथिितापणूण ि।ै दथक्षणी भारत में पंथित शाङ्गदिे का योगदान भारतीय संगीत के इथतिास 

में अत्यथिक मित्िपणूण ि।ै उनका रथचत गं्रि "संगीत-रत्नाकर" न केिल संगीतज्ञों के थलए, बथल्क समग्र भारतीय सांस्कृथतक िरोिर के 

थलए एक अमलू्य थनथि के रूप में माना जाता ि।ै इस गं्रि ने संगीत के थिथभन्न पिलओु ंका थिशे्लषण थकया और भारतीय संगीत की थदशा 

थनिाणररत की। इस आलेख में िम "संगीत-रत्नाकर" के मित्ि, उसकी रचना और शाङ्गदिे के योगदान पर थिस्ततृ चचाण करेंगे।संगीत-

रत्नाकर 

दथक्षणी भारत में 13िीं और 14िीं शताब्दी के मध्य एक अत्यंत मित्िपणूण संगीत गं्रि का सजृन िुआ, थजसे "संगीत-रत्नाकर" किा जाता 

ि।ै इस गं्रि के रचनाकार पंथित शाङ्गदिे िे, जो उस समय दथक्षण भारत में अपने थिित्ता के थलए प्रथसद्ध िे। यि गं्रि भारतीय संगीत के 
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इथतिास में एक मील का पत्िर ि ैऔर आज तक संगीत का सिणश्रेि गं्रि माना जाता ि।ै शाङ्गदिे ने संगीत की समग्रता को एकथत्रत थकया 

और उसे व्यिथस्ित रूप में प्रस्तुत थकया। 

"संगीत-रत्नाकर" का काल 1210 से 1247 के मध्य माना जाता ि।ै यि गं्रि न केिल शाङ्गदिे के समय के संगीत के आदशण को प्रस्तुत 

करता ि,ै बथल्क उस समय के समग्र संगीतशास्त्र का भी प्रमाण िै। शाङ्गदिे ने संगीत को केिल एक कला के रूप में निीं, बथल्क उसे 

िमण, समाज और जीिन के एक अथभन्न अंग के रूप में प्रस्तुत थकया ि।ै उनके गं्रि ने संगीत के थसद्धांतों को व्यिथस्ित थकया और उसे 

सरल, व्याििाररक तरीके से प्रस्तुत थकया, थजससे यि संगीतकारों और शास्त्रीय संगीत पे्रथमयों के थलए अत्यथिक मित्त्िपणूण िो गया। 

संगीत-रत्नाकर का महत्व  

"संगीत-रत्नाकर" का मित्ि इस तथ्य से भी बढ जाता ि ैथक यि गं्रि 600 िषों से भी अथिक समय से भारतीय संगीत का आिार गं्रि 

रिा ि।ै यि गं्रि न केिल उस समय के संगीत का मित्िपणूण दस्तािेज़ ि,ै बथल्क बाद के संगीतज्ञों और शास्त्रीय थिचारकों के थलए भी यि 

एक आदशण गं्रि बना। शाङ्गदिे ने अपने गं्रि में संगीत के सभी पिलओु ंका थिशे्लषण थकया ि,ै जैसे स्िर, राग, ताल, िाद्ययंत्र और नतृ्य, 

साि िी उन्िोंने संगीत के िाथमणक और दाशणथनक पिलओु ंको भी उजागर थकया ि।ैइस गं्रि ने भारतीय संगीत को एक थिथशि थदशा दी 

और न केिल भारत में, बथल्क थिदशेों में भी इसे मान्यता थमली। इसके श्लोकों का उद्धरण आज भी संगीतकारों और शास्त्रज्ञों िारा थकया 

जाता ि।ै "संगीत-रत्नाकर" के बारे में यि किा जा सकता ि ैथक इसके थबना भारतीय शास्त्रीय संगीत के थिकास की किानी अिरूी ि।ै  

"संगीत-रत्नाकर" के प्रमुख अध्याय  

"संगीत-रत्नाकर" में कुल सात अध्याय िोते िैं, जो संगीत के थिथभन्न पिलओु ंपर प्रकाश िालते िैं। ये अध्याय िैं - स्िराध्याय, नादाध्याय, 

राग थििेकाध्याय, प्रकीणाणध्याय, तालाध्याय, िाद्याध्याय और नतणनाध्याय। प्रत्येक अध्याय संगीत के एक थिशेष पिल ूको थिस्ततृ रूप 

से समझाता ि।ै 

1. स्वराध्याय (Swara-Adhyaya) 

• इस अध्याय में स्िर (स्िर, ध्िथन, ध्िथन की उत्पथत्त) और संगीत के तत्िों पर चचाण की गई ि।ै 

• प्रमुख प्रकरण: 

o पदािभ संग्रह: संगीत और स्िर के थिथभन्न तत्िों की चचाण। 

o लपण्र्ोत्पलि: शरीर के अंगों के माध्यम से संगीत की उत्पथत्त। 

o नाद स्िान और शु्रलत स्वर: नाद का स्िान, और श्रथुत के आिार पर थिथभन्न स्िर। 

o ग्राम मूच्र्छना: स्िर का उत्िान और अिनथत। 

o साधारण, वणभ अलंकार: स्िरों की प्रथिया और उनके अलंकार। 

o जालत: स्िरों की जाथत के प्रकार और उनके भेद। 

o गीलत प्रकरण: गीत की संरचना और उसका संगीत में मित्ि। 
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2. नादाध्याय (Nada-Adhyaya) 

• नाद (ध्िथन) के थसद्धांतों पर गिरी चचाण की गई ि।ै 

• नाद की उत्पथत्त, उसका स्िान, और उसके प्रकारों का िणणन थकया गया ि।ै 

• नाद के शारीररक और मानथसक प्रभाि को थिस्तार से बताया गया ि।ै 

• इस अध्याय में नाद के माध्यम से संगीत की प्रभािशाली शथि और उसका मानथसक प्रभाि समझाया गया ि।ै 

3. राग लववेकाध्याय (Raga-Vivek-Adhyaya) 

• इस अध्याय में रागों का थििेचन थकया गया ि।ै रागों की उत्पथत्त, प्रकार, और उनके समय तिा मिू के थिसाब से प्रयोग की चचाण 

की गई ि।ै 

• रागों के थसद्धांत, उनके भेद, और उनके उपयोग पर थिस्ततृ रूप से प्रकाश िाला गया ि।ै 

• राग और उसके भािनात्मक प्रभाि के बारे में बताया गया िै, साि िी रागों के सिी प्रयोग की कला पर जोर थदया गया ि।ै 

4. प्रकीणाभध्याय (Prakirna-Adhyaya) 

• इस अध्याय में संगीत के थिथिि प्रकार, शास्त्रों में िथणणत थिथिि थिषय, और उनके आिार पर संगीत के गठन की प्रथिया पर 

चचाण की गई ि।ै 

• संगीत के थिथभन्न अंगों जैसे- राग, ताल, गथत, और उनके समन्िय पर थिस्तार से बताया गया ि।ै 

• इसमें संगीत के तत्िों की व्याख्या की गई ि ैऔर यि बताया गया ि ैथक ये तत्ि कैसे आपस में थमलकर संगीथतक संरचना का 

थनमाणण करते िैं। 

5. तालाध्याय (Tala-Adhyaya) 

• इस अध्याय में ताल की संरचना, प्रकार, और उनकी गणना पर प्रकाश िाला गया ि।ै 

• ताल का थसद्धांत और उसे बजाने की थिथि, थिथभन्न तालों की पिचान और उनके मित्ि पर चचाण की गई ि।ै 

• तालों के प्रभाि को संगीत और नतृ्य पर बताया गया ि।ै इसमें थिथभन्न प्रकार के तालों के प्रयोग के तरीके और उनके समय के 

अनुसार अनुप्रयोग पर भी ध्यान कें थद्रत थकया गया ि।ै 

6. वाद्याध्याय (Vady-Adhyaya) 

• इस अध्याय में िाद्य (संगीत यंत्र) और उनके प्रकारों की चचाण की गई ि।ै 

• थिथभन्न िाद्यों जैसे- तंत्र िाद्य, िाय ुिाद्य, ताल िाद्य आथद के बारे में थिस्तार से बताया गया ि।ै 

• िाद्ययंत्रों की संरचना, उनके थनमाणण, और उनकी बजाने की तकनीक पर प्रकाश िाला गया ि।ै यि अध्याय िाद्ययंत्रों के संगीत 

में मित्ि और उनके सिी प्रयोग पर जोर दतेा ि।ै 
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7. नतभनाध्याय (Nartana-Adhyaya) 

• इस अध्याय में नतृ्य (नतणन) के बारे में बताया गया ि,ै क्योंथक संगीत और नतृ्य दोनों का संबंि बिुत गिरा ि।ै 

• नतृ्य के अंग, उसके भेद, और उसे संगीत के साि थकस प्रकार सामंजस्यपणूण तरीके से प्रस्तुत थकया जाता ि,ै इसका थििेचन 

थकया गया ि।ै 

• नतृ्य के शास्त्र, उसके अंग और उसके प्रदशणन की कला पर थिस्ततृ चचाण की गई ि।ै  

संगीत-रत्नाकर के श्लोक और उनके प्रभाव:  

"संगीत-रत्नाकर" के श्लोकों का उद्धरण प्राचीन और मध्यकालीन संगीतकारों िारा थकया गया। इसके श्लोकों ने संगीतज्ञों और शास्त्रज्ञों पर 

गिरा प्रभाि िाला। शाङ्गदिे का उद्देश्य संगीत को एक संगथठत और व्याििाररक रूप में प्रस्तुत करना िा, और उन्िोंने इसे पणूण रूप से 

थसद्धांतात्मक ढंग से थकया। उनके गं्रि में न केिल संगीत के थसद्धांत थदए गए, बथल्क संगीत के सामाथजक, िाथमणक और सांस्कृथतक प्रभािों 

पर भी चचाण की गई ि।ै 

संगीत-रत्नाकर" की टीकाए:ँ  

 "संगीत-रत्नाकर" पर थिथभन्न िीकाएँ थलखी गई िैं। थसंि भपूाल (14िीं सदी) और कथल्लनाि (15िीं सदी) ने इस पर थिस्ततृ िीका 

थलखी, जो आज भी संगीत शास्त्र के अध्ययन में सिायक मानी जाती िैं। इन िीकाओ ंने गं्रि के अिण को स्पि थकया और उसके मित्ि 

को प्रमाथणत थकया। इन िीकाओ ंमें संगीत के थिथभन्न पिलओु ंको थिस्तार से समझाया गया ि।ै"संगीत-रत्नाकर" को भारतीय संगीत का 

आिार गं्रि माना जाता ि।ै यि गं्रि शाङ्गदिे िारा 13िीं शताब्दी के मध्य रथचत िा और तब से लेकर आज तक संगीत के अध्ययन में 

इसका योगदान अतुलनीय रिा ि।ै शाङ्गदिे ने इस गं्रि में संगीत के सभी मित्िपणूण पिलओु ंपर चचाण की ि,ै जैसे स्िर, राग, ताल, िाद्य, 

और नतृ्य। उनका उद्देश्य संगीत को एक व्यिथस्ित और िैज्ञाथनक रूप में प्रस्तुत करना िा। उन्िोंने भारतीय संगीत को सरल, स्पि और 

व्याििाररक दृथिकोण से प्रस्तुत थकया। 

संगीत-रत्नाकर के प्रभाव :     

"संगीत-रत्नाकर" ने भारतीय संगीत की नींि को मजबूती प्रदान की। इस गं्रि ने भारतीय शास्त्रीय संगीत की अनेक थििाओ ंको संयोथजत 

थकया और एक ऐसा आिार तैयार थकया, थजस पर भारतीय संगीत का थिकास िुआ। शाङ्गदिे के इस गं्रि का प्रभाि न केिल उनके 

समय के संगीतज्ञों पर पडा, बथल्क उनके बाद आने िाले सभी प्रमखु संगीतकारों और संगीतज्ञों ने इसे एक मागणदशणक के रूप में अपनाया। 

लनष्कर्भ 

"संगीत-रत्नाकर" भारतीय संगीत का एक अमलू्य िरोिर ि,ै जो न केिल उस समय के संगीत के बारे में जानकारी प्रदान करता ि,ै बथल्क 

भारतीय संगीत की समग्रता को भी प्रकि करता ि।ै शाङ्गदिे िारा रथचत यि गं्रि संगीत के थसद्धांतों को संरथचत करने और संगीत के 

शास्त्रीय दृथिकोण को स्िाथपत करने के थलए अत्यंत मित्त्िपणूण ि।ै यि गं्रि आज भी भारतीय शास्त्रीय संगीत के अध्ययन और समझ के 

थलए अथनिायण स्रोत ि।ै शाङ्गदिे ने स्िर की उत्पथत्त, स्िर के प्रकार, उनका िगीकरण और संगीत में उनका मित्ि बताया ि।ै उन्िोंने स्िर 

को शदु्ध और थिकृत स्िर के रूप में थिभाथजत थकया और उनकी थिशेषताओ ंको स्पि थकया , नाद का स्िान और उसकी उत्पथत्त पर भी 

शाङ्गदिे ने थिशेष ध्यान थदया। उन्िोंने बताया थक नाद भारतीय संगीत का आिार ि ैऔर यि िह्मा से उत्पन्न िोता ि।ै नाद की थिथभन्न 

श्रथुतयाँ और उनके प्रभाि का भी उल्लेख थकया गया ि।ै शाङ्गदिे ने रागों की पररभाषा, उनके थिभाजन और उनकी थिथििता के बारे में 
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थिस्तार से बताया ि।ै शाङ्गदिे ने गायकों के गणुों और दोषों का उल्लेख करते िुए संगीत के शुद्धता और सौंदयण को बनाए रखने का 

मागणदशणन थकया ि।ै उन्िोंने मागी और दशेी रागों का भी उल्लेख थकया और बताया थक रागों का प्रभाि मानि जीिन पर पडता िै |संगीतकार 

के गणु, गायकों के गणु और दोष, शब्द के गणु आथद पर चचाण की गई ि।ै  ताल का मित्त्ि और उसके थिथिि रूपों पर शाङ्गदिे ने प्रकाश 

िाला ि।ै ताल की सिी िारा और ताल का संगीत में उपयोग कैसे थकया जाए, यि इस अध्याय का मखु्य थिषय ि।ै िाद्ययंत्रों का संगीत में 

स्िान और उनके उपयोग के बारे में भी शाङ्गदिे ने गिरी जानकारी दी ि।ै उन्िोंने थिथभन्न िाद्ययंत्रों की शास्त्रीय भथूमका का िणणन थकया 

ि ैऔर उनके ताल से तालमेल की थिथियाँ बताई िैं। नतृ्य का संगीत में स्िान और उसकी मित्ता पर भी शाङ्गदिे ने थिस्तार से चचाण की 

ि।ै नतृ्य को नाद के साि जोडते िुए उन्िोंने बताया थक नतृ्य भी एक प्रकार का संगीत ि,ै जो शरीर के माध्यम से संगीत की अथभव्यथि ि।ै                              

इस गं्रि ने संगीत के थसद्धांतों को स्िाथपत थकया और शाथस्त्रयों को यि मागणदशणन थदया थक संगीत केिल एक कला निीं ि,ै बथल्क यि 

मानि जीिन का अथभन्न थिस्सा ि।ै शाङ्णगदिे का यि योगदान भारतीय संगीत के शास्त्रीय स्िरूप को मजबूत करने िाला िा, और इसके 

थसद्धांतों ने भारतीय संगीत की थिथशिता को संरथक्षत रखा। "संगीत-रत्नाकर" में िथणणत संगीत के तत्िों का आज भी अभ्यास थकया जाता 

ि,ै जो यि थसद्ध करता ि ैथक शाङ्णगदिे का दृथिकोण न केिल अपने समय में, बथल्क ितणमान में भी अत्यंत प्रासंथगक ि।ै 
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