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IINN  GGLLOORRIIAA  NNAAYYLLOORR’’SS  MMAAMMAA  DDAAYY    

Archana Devendra Joshi 
Research Scholar 

Faculty Of Humanities 

Pacific Academy Of Higher Education & Research University, Udaipur 

 

INTRODUCTION ABOUT THE NOVELIST 

GLORIA NAYLOR WAS born ON 25 JANUARY 1950 in New York to Black African Parents. 

Gloria Naylor was raised in New York by working-class parents and respect love for the classics 

of English literature. Her mother encouraged her to write when she began to exhibit creative 

ability at the age of seven. But when she graduated from high school, instead of attending 

college, as her parents wished, she became a Jehovah's Witness, traveling through New York and 

the South from 1968 to 1975. After she returned to New York, she earned her degree in English 

from Brooklyn College of the City University of New York in 1981. It was in college that she 

first learned about the rich tradition of African-American literature. In 1993, she was 27 years 

old before she knew Black women even wrote books. She began the task of writing about the 

marginalized, the mistreated and neglected section of the American society_ the Blacks, with 

special emphasis on African-American women. 

INTRODUCTION ABOUT THE PAPER 

The aim of this paper is to illustrate the importance of magic realism in American women’s 

fiction. The term magic realism, which has traditionally been associated with Latin American 

men’s writing. It offers an overview of the different conceptions and applications of the term. It 

can be describing as a number of characteristics common to a corpus of work, and can be 

considered as an aesthetic category different from others fantastic literature. The implementation 

of magic realist strategies in African American writing will be examined in Gloria Naylor’s 

Mama Day with a particular emphasis on the significance of African culture background. A 

description of the borderland cultural in the American is provided. The setting of the novel is 

split between New York City, where George was born and raised and Ophelia has recently 

moved, and the fictional community of Willow Springs, a coastal island situated on the border of 

Georgia and South Carolina where Ophelia's family has lived for several generations.  
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OBJECTIVE OF THE PAPER 

The objective of this paper is to show how the culture touch of supernatural works in the novel of 

Naylor. Though Mama Day is told from three perspectives, the story itself is a simple one; it 

presents the courtship and marriage of Cocoa and George, and finally George's death in Cocoa's 

ancestral home, Willow Springs. Cocoa first sees George in New York, where they both live, and 

then meets him formally at a job interview, which does not go well because Cocoa must spend 

August in Willow Springs with her grandmother, Abigail, and her great aunt Miranda, known as 

Mama Day.  It acknowledges how the belief of Naylor in magic and the supernatural has been 

incorporated in the theme of the novel. It describes traits and significant role of the character 

named Miranda or Mama Day in her community. The novel addressed various topics which 

include healing, materiality, and power of women in the society. 

The novel “Mama Day," by Gloria Naylor each seeks to transcend the established boundaries of 

the real. The authors blend magic, myth, and fantasy amidst the realism of daily existence.  

Naylor uses cultural work, to illustrate the human potential. Mama Day novels avoid linear 

narration and focus on a disintegration of boundaries. The novel also focuses on characters that 

learn magic from an ancient source. 

PURPOSE OF THE PAPER 

The purpose of this paper is to discuss Naylor mother figure that has supernatural, magical or 

divine properties. These figures are particularly Mama Day and Eve. These characters 

considerably differ in their qualities: Mama Day is rather a non-Christian but highly spiritual, 

coming from an African tradition and the worship of nature, thus she represent an alternative 

religion. Eve is a Christian woman, herself based on the biblical Eve, and however her character 

demonstrates a different version of Christianity than has been widely presented by patriarchal 

cultures. On the other hand, both Eve and Mama Day are leaders of their communities and both 

can do what could be considered as magical to help other people, especially woman. 

The article discusses magical realism in the book Mama Day, by Gloria Naylor. Magical realism 

as an emerging genre interrogates and expands the traditional notions of the relationship of 

language and narrative, especially fictional narrative, to the real world; specifically, it challenges 

conception of reality and the function of narrative in creating rather than simply transparently 

representing an already established, knowable real world. According to Naylor,  novels use the 

magical or supernatural to demonstrate that there is more in heaven and earth than is dreamt of in 

the Cartesian, humanist philosophies,. 

BRIEF ANALYSIS OF BACK GROUND 

Mama Day centers on the characters George and Cocoa. Cocoa, whose real name is Ophelia, is a 

young southern woman living in New York who is still deeply connected to her family and 
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ancestry, even though her family's history is fraught with pain and tragedy. George, an orphan 

who grew up in a boy’s home, but now owns an engineering company. Cocoa and George meet 

when Cocoa interviews for job at George's firm. George is unable to hire Cocoa because the job 

starts immediately and she is obligated to visit Willow Spring Island every August to spend time 

with Mama Day and her family. Prior to returning to New York from her trip to Willow Springs, 

Cocoa writes a letter to George saying that she still wants the job. Mama Day intervenes and puts 

a mysterious substance on the envelope, which causes George to remember Cocoa and soon later 

recommend her to someone for another job. George and Cocoa begin to date and marry 

suddenly, but George doesn't visit Willow Spring with Cocoa for four years, during which time 

Cocoa never shares with him the more unusual and even supernatural aspects of Willow Springs, 

And after several years return to Willow Springs together. When George finally does accompany 

her, being a practical minded engineer with no family history or special convictions to help him 

relate to the people of Willow Springs, he has a hard time believing in or understand some of the 

events that take place. When he discovers that Cocoa is dying because of a hex put on her by the 

deeply jealous and hateful Ruby, who is a conjure woman and Mama Day's wicked counterpart, 

George wants to use practical means to save her life. But a hex on Cocoa because she believes 

that Cocoa has been flirting with her husband. This causes Cocoa to become physically, and 

psychologically ill. In the midst of Cocoa being sick a hurricane knocks out the bridge that is 

connected to the “outside” world, making entering or leaving the island impossible. He and 

Cocoa are now stuck in Willow Springs, and forced to use the remedies available through Mama 

Day and the mysticism of the island instead of going off to seek a modern healthcare treatment. 

The only person that can save Cocoa is George, by following the instructions of Mama Day. 

However, he is unable to surrender to and believe in the mystical forces that Mama Day has 

described to him, and when he ultimately tries to take matters into his own hands, it leads to 

tragic ends. 

The Communal voice of the people from Willow Springs is an example of this style. It is also the 

first one introduced to readers. This voice is best described as an omniscient voice that has been 

around to see everything. The introduction and sections throughout the book are written in this 

voice as the different stories of Bascombe Wade, Sapphira Wade, and what exactly “18 and 23” 

is. For an example of this communal voice is in this sentence from the introduction that states, 

“And he could listened to them the way you been listening to us right now.” Rita Mae Brown 

states that “The different voices are beautifully realized but confusing to read.”[1] As well as the 

communal voice, Mama Day offers both a 1st person narration and occasionally a free indirect 

discourse which gives readers direct access to Mama Day’s thoughts. Mama Day’s section is 

preceded by three diamonds. In her narration she often speaks about what is taking place at 

present or events from her past.  
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RECEPTION  

Much of the world of Mama Day is fictitious, even mythical, in a manner reminiscent of William 

Faulkner’s fictional Yoknapatawpha County. Naylor even provides her readers with a map of the 

offshore island between Georgia and South Carolina, but the island, connected to the mainland 

by a tenuous bridge, seems otherworldly, a matriarchal paradise. The bridge becomes a passage 

to a mainland world, which Willow Springs residents distrust: “And we had done learned that 

anything coming from beyond the bridge gotta be viewed real, real careful.” The mainland is the 

source of real estate developers and education that distances students from reality and truth. 

Miranda cites the example of “Reema’s boy,” the African American anthropologist whose 

university education has rendered him unable to listen and to understand. Naylor’s readers face a 

similar task; they read a story that defies logic and are asked to listen and believe, just like 

George and Ophelia. 

Despite the family tree, the bill of sale, and the map, the story of George and Ophelia changes, 

not for readers so much as for the tellers; as Ophelia says, “there are just too many sides to the 

whole story.” As Miranda tells about Sapphira Wade, she includes different versions about the 

death of Sapphira’s husband, Bascombe Wade—Sapphira either poisoned him or stabbed him.  

INFUSE OF INCIDENTS FROM NOVEL 

In Mama Day, Naylor relents even more, offering the character George Andrews as her portrait 

of a good man. A gentle, understanding, hardworking engineer who loves his wife, George even 

comes across as a better person than most women in the book, including his wife, Cocoa. George 

is not a woman, however, and hence he has serious limitations deriving from his masculine 

propensity to approach things in a strictly rational manner—a severe kind of tunnel vision. 

George’s failure to understand the wider worlds of nature and the supernatural inhabited by the 

women proves to be fatal. Over these worlds reins old Mama Day, representing the powers that 

be. She is the antithesis of the demonized Luther Needed. 

Such is the feminist gospel according to Naylor. Whether it will ultimately be limiting to her 

work remains to be seen, but as Naylor’s varying portrayals of men indicate, her thinking has 

continued to develop. Naylor’s abilities as a writer have progressed, as well: Her style has 

improved, she has tried new techniques, and with each book she has taken on a more difficult 

task and succeeded. Naylor’s work contains much more than feminism. Her concern with serious 

themes is relieved by a sense of humor that presents an effective representation of black banter 

and repartee. She provides an intimate glimpse into black life at all levels and a daring critique of 

its problems. Her interest in these difficulties, while sometimes related to her feminism, at other 
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times seems to supersede it. Outstanding among the problems that her characters faces are 

discrimination, poverty, family breakups, and, in particular, the question of black identity. 

SUPERNATURAL ELEMENTS  

I will return to the SUPERNATURAL implications of Naylor's cultural politics below. Here, I 

focus on how her depictions of Cocoa as rooted and of George as rootless erect, at first, the 

notion of an irreconcilable opposition between cultural integrity and alienating modernity. On 

the one hand, Cocoa's grounding in a specifically African American values system, history, and 

tradition supplies her with a fortitude that is formidable. When, for example, early in their 

courtship, George tells her about his continued interest in a former girlfriend, Cocoa reacts with 

composure and then reflects on it: "Now, I'm gonna tell you about cool. It comes with the 

cultural territory: the beating of the bush drum, the rocking of the slave ship, the rhythm of the 

hand going from cotton sack to cotton row and back again. It went on to settle into the belly of 

the blues, the arms of Jackie Robinson, and the head of every ghetto kid who lives to a ripe old 

age. You can keep it, you can hide it, you can blow it--but even when your ass is in the tightest 

crack, you must never, ever, LOSE it." This meditation on cool delves beneath the surface of 

posture and style, and it grounds Cocoa's self-awareness in a collective history of dispossession, 

hardship, endurance, and transcendence. Cocoa's definition of cool echoes in many ways the 

islanders' flexible use of the phrase "18 & 23" to refer to the myriad of physical, emotional, 

familial, and economic hardships they suffer: "If the boy wanted to know what 18 & 23 meant, 

why didn't he just ask? ... He coulda asked Cloris about the curve in her spine that came from the 

planting season when their mule broke its leg, and she took up the reins and kept pulling the 

plow with her own back. Winky woulda told him about the hot tar that took out the corner of his 

right eye the summer we had only seven days to rebuild the bridge so the few crops we had left 

after the storm, could be gotten over before rot sat in . The respective passages about cool and 

"18 & 23" suggest that cultural memory is grounded in a collective history that is encoded on 

bodies that bear the physical and psychic scars of trauma. This memory is carried by black 

bodies as well as on the tongue through orality.  

Though Mama Day is told from three perspectives, the story itself is a simple one; it presents the 

courtship and marriage of Cocoa and George, and finally George's death in Cocoa's ancestral 

home, Willow Springs. Cocoa first sees George in New York, where they both live, and then 

meets him formally at a job interview, which does not go well because Cocoa must spend August 

in Willow Springs with her grandmother, Abigail, and her great aunt Miranda, known as Mama 

Day. Cocoa does not get the job with George's engineering firm, but on her return from Willow 

Springs, she sends George a note. He in turn sends her application to a client, and asks her to 

dinner. Their first date is disastrous, but George decides to show Cocoa what he loves about New 
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York City. Meanwhile, in Willow Springs, Mama Day helps Bernice to conceive a child, and 

Junior Lee leaves his common-law wife, Frances, for another woman, Ruby. 

Cocoa loves seeing New York with George, although their regular outings don't seem romantic 

to her. After George tells her about his girlfriend Shawn, Cocoa tells him she doesn't have to see 

him again. Later he comes to Cocoa's apartment and they make love for the first time. The two 

have fallen in love, but there are still conflicts between them. Cocoa feels that George doesn't 

open up about his feelings. When she sees his old girlfriend in his building, she fights with him, 

calling him a "son of a bitch," then accepts a date with an old boyfriend. George waits outside 

the old boyfriend's apartment all night, and then tells her he doesn't like being called a son of a 

bitch because his mother was a prostitute and his father a john. Then he asks Cocoa to marry 

him, and they elope. 

George and Cocoa settle into their married life, but Cocoa returns to Willow Springs without him 

in their first August together. While there she experiences Ruby's jealousy when she makes plans 

to see a concert with Junior Lee and some other friends. Cocoa fights with Miranda, but she 

continues to visit Willow Springs each August. George does not come to visit Willow Springs 

until their fourth year of marriage, after Cocoa has graduated from college and they have made 

plans to start a family 

CONCLUSIONS 

The novel juxtaposes the story of a successful African-American businessman, George, who has 

grown up in New York City, cut off from any sense of where he or his people came from, with 

that of a young African-American woman, Cocoa, who must come to terms with her powerful 

ancestral legacy. Their clash and uneasy union is brought to a head when they visit Cocoa's 

home, Willow Springs, a magical place that holds the secrets of Cocoa's past and the key to her 

future. 

Naylor's third novel, Mama Day, was her first to explore the experiences of African-Americans 

in the South. To write the novel, she drew on her parents' stories about living there and her own 

experiences as a Jehovah's Witness traveling the region. This novel was a culmination of her 

concern with the loss of identity and heritage suffered by contemporary urban African-

Americans. The novel emanated, she told Michelle C. Loris in 1996, from her "belief in love and 

magic…. I know that love can heal." 

Naylor connects her writings by having the same characters appear in more than one novel. 

Mama Day first appeared in Linden Hills, and George's mother became a central character 

in Bailey's Cafe (1992). The Day family will reappear in a future novel, Sapphira Wade, she told 

Loris. In this book, "Cocoa comes back as an old woman. It's 2023." Naylor will also tell the 

stories of Bascombe and Sapphira Wade from 1817 to 1823. "Always in my head Sapphira Wade 

would be the cornerstone because she has been the guiding spirit for now close to twenty years, 

and now it's time to grapple with her," Naylor said. For Naylor, writing about the present and 
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future African-American community means grappling with its past as well as the rich folklore, 

language, and tradition that have sustained it.  
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2 
PERSPECTIVE OF SWAMI VIVEKANAND ON EDUCATION 

Shail Mishra 

Assistant Professor of Education 

G.S.College,Jabalpur  

 

According to Swami Vivekanandaeducation is not mass of information which can be inserted 

into the mind of a child by force.He states “Education is the manifestation of perfection already 

reached in man”(233).The concept of Education formulated by Vivekananda is very 

comprehensive. He thinks “it is the manifestation of the perfection already in man” (238).He 

explained that the education was not only collection of huge amount of information; it would not 

be an digested material of brain. He insists that the education must have a far reaching effect. It 

plays role in man-making, character building and assimilation of ideas.  The fundamental 

embodiment of his philosophy of life is to become fearless through struggle and serve mankind 

with peace. He wants to make a person without trepidation from adversaries, confront all the 

difficulties intensely and certainly with no concealment. By blending the optimistic reasoning of 

the west and innovative rationality of the antiquated Hindu Dharm, he got a wonderfulness and 

significance to the Hindu method for living.  The genuine education as indicated by Swami 

Vivekananda is what readies the person for battle for existence. Education makes a man 

complete for social administration, to build up his character, lastly gives him the courage and 

fearlessness of a lion. For getting degree is not a training, the correct education must be seen on 

the premise of character, mental forces and insight. It instills self-assurance and confidence in the 

people. Swami Vivekananda has stressed that all the information which we get from profound 

worldly or spiritual installed in the human personality. It was hidden with a cloak of murkiness 

and numbness. Learning is a device to open mind from the obscurity and numbness, after 

achieving education, the knowledge will sparkle out radiantly.Self learning is the genuine 

knowledge .It is received with great attention and focus.It is a difficult task. The teacher 

motivatesand callsthe students to discover the covered up knowledge. Vivekananda always laid 

emphasis on all-round development of education to heart and mind, to strengthen character and 

national consciousness. He points out:  

We want that education by which character is formed, strength of mind is 

increased, the intellect is expanded and by which one can stand on one’s own feet. 

What we need is to study, independent of foreign control, different branches of the 

knowledge that is our own and with it the English language and Western science; 

we need technical education and all else that will develop industries. So that men, 

instead of seeking for service, may earn enough to provide for them and save 

against a rainy day. The end of all education, all training, should be man-making. 

The end and aim of all training is to make the man grow. The training, by which 

the current and expression of will are brought under control and become fruitful, is 
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called education. What our country now wants are muscles of iron and a nerve of 

steel, gigantic wills which nothing can resists, which can penetrate into the 

mysteries and secrets of the universe and will accomplish their purpose in any 

fashion, even if it means going down to the bottom of the ocean, meeting death 

face to face. It is a man-making religion that we want. It is man-making theories 

that we want. It is man-making education all round that we want. (49-50) 

Vivekananda’s wanted education in the interest and welfare of nation. He used to think that 

Western system of education is not suitable for India.It is one of the evils of  Western civilization 

that one is after intellectual education alone, and take no care of the heart. It only makes men ten 

times more selfish, and that will be cause of destruction. 

 The system of education in India was based on Indian Foundation that was supported with the 

broader argument that the every nation should develop a system of education based on his own 

nature, history and civilization.  A child learns a lot from the people around him. If the social 

environment is not good, then it becomes very difficult for him to display ethics and values in his 

behavior. We hear it all around, that children in India are going astray. Vivekananda emphasized 

thatour part of the duty lies in imparting true education to all men and women in society. As an 

outcome of that education, they will of themselves be able to know what is good for them and 

what is bad, and will spontaneously eschew the latter. It will not be then necessary to pull down 

or set up anything in society by coercion. 

According to Vivekanandareligion is the innermost core of education. Religious 

education is a vital part of a sound curriculum. Vivekananda considered Gita, Upanishads and 

the Vedas are the most important curriculum for religious education. It is only at the level of the 

primary education that such lessons need to begin. If the impressionable mind once gets set to 

noble goals difficult would it is to lead him astray. It is not merely talking about great men that 

the child would get oriented to values; the teacher has to play a major and a decisive role in 

giving this lesson by precept as well as by example. It is the intellectual, the physical, the 

emotional, the psychological parts of the child’s personality which would need to be moulded 

and modeled.  In a vast nation like India with so many sections in the society, so many sects, so 

many religions, so many regions, and so many languages the child has to be taught the lesson in 

‘unity in diversity’. The daily morning prayer of the school should contain this lesson of national 

oneness. This should not only be repeated every morning but its import and meaning to be 

explained by the Principal or a teacher. Students be asked to come prepared with a short-speech 

on this oneness of the nation. They should be allowed to speak on any of its aspects and speak 

out to the whole congregation after the prayer. Similar speeches everyday on different moral 

values should be the first lesson given, not by any teacher but by students themselves, one each 

day. Community lunch, when all would sit together and eat even sharing one another’s lunch 

packet would give to them a sense of oneness, irrespective of class, caste or religion. 

Like Rabindranath Tagore, Vivekananda also pointed out the same ancient spiritual 

methods of teaching, where Guru and his disciples lived in close association as they live in  a 

family. Vivekananda laid emphasis for the universal education. To uplift the backward classes he 

selects education as a powerful tool for their life process. There should be a good agenda for 

education. Education must reach every household, factories, playing grounds and agricultural 
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fields. There is need of dedication. If the children are not ready to not come to the school the 

teacher must approach them. It is the teacher who himself or herself should be an example of 

discipline and children would be the automatic learners. These are values which do not need to 

be the part of any curriculum—they have to be the part of the behavior. Being any part of the 

curriculum can give rise to controversies; but general behaviors showing respect to all religions, 

celebrating all festivals together, would by itself be a lesson in national integrity. Vivekananda 

pleaded education for different sections of the society, young and old, rich and poor, young and 

old, man and woman. 

The aim of education, whatever the social system, must be not only to disseminate knowledge, 

but also to stimulate the questioning spirit. Educational institutions can certainly inculcate among 

students respect for spiritual and ethical values and make them understand that the promotion of 

human welfare, not self-aggrandizement, is the end of life. No man, however brilliant, however 

gifted, can be considered truly cultured unless he identifies himself with the wellbeing of others, 

unless he has the passion to make the Kingdom of God prevail on earth.  Educated people 

encourage and promote equality of opportunity. Any privilege, when based on merit alone, is 

bound to be more moral because it has to justify no unmerited privilege, advocate no ethical 

system which promotes class-feeling or social snobbery and defend nothing, which is unjust or 

ethically wrong. Education is an important medium to transmit national culture to the students. 

Of course, educational institutions are not the only agencies through which the culture of the 

nation can be passed on to the younger generations. From the analysis of Vivekananda’s vies on 

education it can be concluded that  the uplift of masses is possible only through education. He 

views on education reveals a light of its constructive, practical and comprehensive character. It 

can be said that Swami SwamiVivekanand perspective inspires us to think about a scheme like, 

‘Each one teach one’. It is indeed the duty of people us who have received education and have 

occupied some place in the society to help uplift and encourage the downtrodden to the 

mainstream of education. Everyone may not be suitable for usual curriculum based education 

imparted at schools and colleges; they need to be channelized to vocational areas which would 

help them in earning their livelihood.Vivekananda highlighted the inherent value of education 

through a practical and utilitarian orientation.    
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3 

        PPHHRRAASSAALL    MMOONNAARRCCHHYY  OOFF  AARRBBIINNDD    CCHHOOUUDDHHAARRYY  IINN  IINNDDIIAANN  

EENNGGLLIISSHH  PPOOEETTRRYY  

Dr.Ved Mitra Shukla, 
Associate Prof. of English, 

Rajdhani College, New Delhi 

R.N.Tagore,Vivekananda, Aurobindo, Kamala Das, Nissim Ezekiel and Arbind Kumar 

Choudhary  have been called the pioneers of  Tagorean School of Poetry, Indian Saint Poetry, 

Pondicherry School of Poetry, Feminine School of Poetry, Ezekielean School of Poetry and 

Arbindonean School of Poetry due to the poetic universality, saintly approach, cultural 

culmination, feminine fragrance, burning issues and phrasal fragrance in Indian English poetry. 

Sarojini Naidu presents India as a land of beauty and song rather than the false picture presented 

by Rudyard Kipling and his followers .Like Harindranath Chattopadhyaya  Arbind Kumar 

Choudhary  exhorts to poets to compose verses for the sake of the poorest of the poor.Like 

Maharshi  Aurobindo he shows little interest in politics. Like Maharshi  Arbind Kumar 

Choudhary  shows an evolution towards mysticism and spiritualism. Like Maharshi’s ‘Urvasie’ 

and ‘ Love and Death’ his ‘Love’ is mythical and prepares the fertile literary passage for  the 

inner imaginative pleasure. Under the influence of John Keats Maharshi composes earlier verses 

and abide by the romantic trends- intensity of imagination, play of fancy, sensuousness, 

spontaneity, vivid and eloquent diction. Seriousness, mysticism and spirituality distinguish his 

lyrical poetry . It is the romantic passion of John Keats too that runs wild across the poetic 

groves of Arbind Kumar Choudhary. The romantic strain that overflows throughout his verses 

earns the crown of Indian Keats in the kingdom of English poetry in India. Prof.M.P.Singh 

comments in his scholarly paper entitled ‘Phrasal King in Indian  English Literature’:  

“The phrasal fragrance of the Phrasal King makes him a literary flower of the poetic 

garden with might and main. The proverbial dialogue appeals most to the poetry lovers 

that has been widely appreciated by a number  of critics and poetry lovers in India and 

abroad. There are a good number of literary titles-phrasal king,mythical 

messiah,proverbial  Samarat,poet of the poets, Indian Keats and many more  to his poetic 

credit in Indian English poetry that speaks volumes about his magnetic poetic personality. 

Several  national and global awards, reviews  and, above all, interviews  sing his poetic 

popularity across the globe.”1(2016:108)  

‘Eternal Voices’, a collection of 35 vibrating poems, contains several striking phrasal words – 

virtual child, treasure house, heavenly music , morning star, jackpot, muse of the rage, fairer 

world, universal monarch, spiritual tragedy, winter evening, intimate yearning, golden age, war 

mind, unpremeditated art, Romantic tenants, utopian age, thorn of life, ineffectual angel, 

unfathomed grieve, watery grave, harsh music, rural spirits, eternal fight, elegiac creator, vale of 

tears, maiden song, of first water, mingle together, at fever pitch, dark horse, turning point, make 
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name, father- figure, jail bird, soul force, guardian angel, turn over a new life, poor devil, third 

force and many more that bring to light his innovative phrasal universality in English poetry in 

general and Indian writing in English  in  particular. This thin poetry anthology lays foundation 

of his Phrasal Monarchy in Indian English poetry. 

 The cluster of the phrasal passages that fires the poetic passion of the contemporary 

Indian  English poets for the phrasal proficiency in English poetry in general and Indian English 

poetry in particular   contains three or more than three phrasal words- wreathed artistically just 

like the beads of the garland. There are a number of critics who have used stanza in the same 

way the English writers are habituated to use Chaucerian stanza or Spenserian stanza. The 

phrasal, proverbial and pictorial couplets and quatrains, sensitive spiritual sanctity, captivating 

capital idea, racy style of versification, innovative features, intensity of sensuousness and 

cultural culmination are some of the most distinguished poetic features that lay foundation of the 

Phrasal Movement in Indian writing in English.The introduction of the phrasal passages across 

his verses starts the period of the Phrasal Movement in English poetry in general and Indian 

English poetry in particular without exaggeration. The phrasal fragrance of his phrasal passages 

rewards him with the crown of the Phrasal King in the domain of English poetry in India.No 

other Indian English poet has shown the flawless excellence of the phrasal passages before  

Arbind Kumar Choudhary.The phrasal fragrance of his phrasal passages makes his verse suitors 

madonna in English poetry . The phrasal pinnacle of his phrasal passages fires the peeping poets 

for the phrasal heraldry in Indian English poetry . The phrasal fragrance of his verses has made 

him the fiery literary luminary in Indian English poetry. His proficiency of the phrasal passages 

can rarely be ruled out from the dictionary of English  poetry in and outside India. 

Swami Vivekananda and Swami Ramatirtha explored metaphysical and spiritual note in 

nineteenth century Indian English poetry . They founded The School of Saint Poetry. Sri 

Aurobindo and  Swami Paramhansa abided by the tradition of Saint Poetry in the twentieth 

century.Manmohan Ghose as an interpreter of Hellenic spirit stands unrivalled in Indian English 

poetry. Maharshi  Aurobindo’s command over English is flawless . These picturesque words--- 

melodious leaves, flowery murmur, pollened pleasure , a fading glory ,a silver- bodied birch- tree 

tall ,wind swept uplands etc bring to light his poetic perfection in versification .Here lie some  

more  examples--- born in humanity’s sunset, so clung they as two ship wrecked in a surge, vast 

illimitable snows, the monumental cloud, sublime and voiceless, played like morning with a 

flower etc that justify his mastery over the uses of the concreteness and liquidity of diction in 

English poetry.Henry Louis Vivian Derozio ,K.P.Ghose, M.M.Dutt, B.M.Malabari, M.M.Ghose, 

Soshee Chunder Dutt , Ram Sharma, R.C.Dutt and many others  are the pioneers of Indian 

English poetry in the nineteenth century who laid foundation of the renaissance with new trends 

and techniques. So far the phrasal fragrance in Indian English poetry is concerned , Arbind 

Kumar Choudhary  is next to none due to the cluster of the phrasal passages from alpha and 

omega of his verses. The density of the phrasal passages  wages war for the introduction of the 

Phrasal Movement in Indian writing in English . This proverbial couplet that amalgamates two 

phrasal words --jewel of the earth and peep in to-- stirs the verse suitors for the phrasal tornado 

in Indian English literature. 

“Jewel of the earth is that gentry 

Who peeps in to people’s misery.”2 
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(U.V,2008:5) 

This proverbial quatrain that contains four phrasal words --double game, red- carpet welcome, 

corking time and prodrome --supports his verse saunters in favour of the Phrasal School of 

Poetry with might and main . 

“To play a double game 

Is a red carpet welcome 

For the corking time 

          Of Love’s prodrome.”3 

 (Love , 2011:34) 

The phrasal heraldry that his verses bring to limelight is one of the most distinctive poetic 

features of his verses. The phrasal pinnacle that he introduces first of all in Indian English poetry 

sends the peeping poets in the seventh heaven. 

 This rhymed proverbial quatrain that attains the cluster of the four phrasal words-- Clever 

Dick ,love- sick, shell -shock and wed lock-- exhumes not only the proverbial but also the 

phrasal fragrance for the  stormy  phrasal weather all around the corner . 

  “O Clever Dick! 

  Suck the love- sick  

  To smack the shell- shock 

  Of the wed- lock.”4 (Love,2011:8) 

‘My Songs ’ that possesses some striking phrasal words- prize idiot, high spirit, genial spirit, 

animal spirit, full- throated ease, time’s best jewel, wild with glee , jack o’ lantern, fair- luminous 

mist, unfathomed grief, dewy- dark obscurity, long last sleep, Herod- Herod , doomsday, pep-

talk, viper thought, snake in the grass, bal esprit, father –figure, lap of luxury, rough diamond, 

Uncle Same ,dog eat dog policy, better than ever and many more enhances the phrasal beauty of 

his verses to its climax . These mythical messiahs-- Pan, Terpsichore, Vaman, Ulysses, Belial, 

Melpomene, Thalia, Lama, Dryad, Buddha, Mahavir, Ashoka, Kautilya, Akbar, Faustus, Herod,  

Cynthia, Dianna, Flora, Aphrodite and many others are frequently found across ‘ My Songs’ that 

make him a poet of  Aurobindonean School of Poetry in Indian English literature. ‘The Ganga’ 

has remained the mythical river from the last five thousand years and runs wild across India 

without interruptions. The Ganga that exhumes spiritual essence far and wide is a junction of the 

phrasal words wreathed artistically just like the flowers of the garland. This rhymed quatrain that 

spreads the phrasal fragrance here and there consists the junction of four phrasal words- vital 

feelings of delight, fatal feelings of delight, congregated might and like many a voice of one 

delight--- for the phrasal whirlwind all around the globe. 

 ‘Melody’ sings the success story through sacrifice and becomes a saving grace for all those who 

suffer more . Though ‘Melody’ possesses several proverbial quatrains, yet it possesses a number 

of striking phrasal quatrains for the phrasal pinnacle in Indian English poetry . The phrasal 

pinnacle that goes up in this book persuades a number of his verse suitors to call him the Phrasal 

King in Indian English poetry . ‘Melody’ consists some striking phrasal words- left -handed 

complement, old goose berry, queen of may, gold digger, green - eyed monster ,peal of laughter , 

sparkling rainy weather, apple- pie order, donkey work, fancy work  and many more  that make 
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this poet the Phrasal Monarch amidst the contemporary poets .Prof. Mahashweta Chaturvedi 

comments in her scholarly  paper entitled  ‘Phrasal Flavour of A.K.Choudhary’: 

 

“The application of the four phrasal words in this rhymed quatrain spreads phrasal fragrance far 

and wide.‘Universal Voices’, a collection of 48 rhymed Indianised version of sonnets focused 

primarily on the literary  perspectives of Indian English writers, deals effectively with the 

application of a number of phrasal words from alpha and omega that is the clear illustration of 

his poetic maturity on one  hand and the mastery over the phrasal words on the other. Here lies a 

rhymed couplet that contains two phrasal words – wild goose chase and bird of passage-- 

wreathed very beautifully. 

Wealth is a wild goose chase 

For Vaskodigama  like bird of passage. 

( U.V, 2008:6) 

  It is the ‘Universal Voices’ that establishes his poetic career not only as an originator of 

Indianised version of sonnets called  Arbindonean Sonnets but also lays foundation for the crown 

of the Phrasal King  in  Indian English  poetry.”5(2015:13-14) 

These phrasal words--- spread the phrasal fragrance  far and wide. These captivating phrasal 

words--- birthday suit, petticoat government, erogenous zone, winking region, lovelier flower, 

rosy picture, fecund zone, green widow, rosy mole, snakish braid, dressed to kill, knee- trembler, 

soft-porn,  peeping puberty, golden hair, lovebird, lovelogy, love blind and rat race-- thrill 

the passionate lovers for the sexual encounter between the two and enrich the poetic beauty to its 

utmost degrees. The phrasal fragrance of his verses that establishes phrasal heraldry of Indian 

English poetry in English literature makes him the Phrasal Monarch in Indian Writing in English. 

‘Nature’ and ‘Nature Poems’ are his doctrines on nature and its iridescence but consists the 

striking phrasal words of all forms for the phrasal fragrance of English verses in India. The 

phrasal quatrains and phrasal passages that consist the phrasal words in plural numbers for the 

phrasal prosperity purifies the poetic passage with the phrasal fragrance for Tom, Dick and Harry 

in general and his verse suitors in particular inspite of the materialistic nebulosity prevailing all 

around the corner. These phrasal words- milk and water, like the standing water, high flier, 

femme fatale, white feather, pull together, Alibaba’s cave, brass monkey, lovey-dovey, treasure- 

trove, heyday, red letter day, dorian grey, wonted way, fair play, field day, high water mark, loan 

shark, tide mark, ugly duckling and many others  justify the phrasal coronation for the sake of 

this versifier without exaggeration. 

 ‘Love’ is primarily a collection of the phrasal groves that purifies the poetic passage with 

the phrasal fragrance, proverbial pigments, emotional empathy, racy style of versification and 

mythical meridian for the restoration of counsel of perfection in Indian English poetry. Some of 

the phrasal quatrains fire the passion of the passionate lovers for the climax of the sexual 

encounter while several others exhume the phrasal fragrance to its utmost degrees.  

 The amalgamation of Indian, Greek and Roman mythical messiahs from alpha and omega 

of his verses in general and ‘Love’ in particular makes him the Mythical Monarch which the 
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galaxy of the phrasal passages that contains the phrasal passages  in plural numbers makes a 

fecund zone for the formation  of the Phrasal School of Poetry in Indian English literature. There 

are some distinctive features- painterly painting, intensity of imagination, pinnacle of the phrasal 

passages, mythical meridian, sensitivity of sensuousness, passionate pigments  of the philanders, 

perfumes of the peeping puberty and many more that work wonder for the counsel of perfection 

in Indian English literature. No doubt the poet deserves the crown of the Phrasal King through 

the poetic wings of his verse-suitors without fear or favour.  

  ‘Nature’ that propounds his philosophy of nature and makes him one of the Romantic 

poets  in Indian English literature  possesses some of the striking  passages with phrasal words in 

plural numbers. These phrasal words-- starlitnight, moonlit night,   moon- blanched sand, fecund 

zone and many others enrich  not only the phrasal beauty but also the phrasal fragrance for the 

phrasal whirlwind all around the corner. ‘Nature’ deals with his natural philosophy for the sake 

of its iridescence in to to. It is the universal code of conduct for all living beings on this earth . It 

carries away several striking phrasal passages that enhance the poetic beauty to its pinnacle. 

Though it possesses instances of  racy style of versification, yet it consists the striking phrasal 

passages for phrasal fragrance in Indian English poetry . The junction of the phrasal words in 

plural numbers in a quatrain convinces  the creative writers to award him with the literary crown 

of the Phrasal King in contemporary Indian English poetry . The phrasal quatrains remind us the 

English poet Edmund Spenser for the Spenserian stanza in English poetry . The cluster the 

phrasal passages is an exploration of Indian English poetry that has added additional beauty in 

Indian  English poetry. Prof.NDRChandra  writes in his scholarly paper entitled ‘Fragrance of 

Arbindonean Racy Style’: 

 “Arbind  has been called  a Phrasal King too because most  of  his  rhymed   quatrains consist 

more  than  one phrases  derived  from  various  sources   of  lives. Sometimes  the  number  of  

phrases  exceeds  more  than other parts of speech. He is no doubt a   phrasal  dictionary in 

himself  because   no where can  we  get  such  a large   number of  phrases   as   is   used   by 

him. Some  of the   striking phrasal words  that  consist   are    animal  spirits , prize idiot,  fair   

luminous  mist, dewy dark obscurity , Herod policy, long last sleep, in sun and shower,  dog  in  

the   monger   policy, a  wolf   in   sheep’s    clothing,   green   room, Pandora’s   box,  bliss   of  

solitude , blue blood , full- throated ease, time’s  best  jewel, wild  goose chase, the pests of   

society, ruling   passion, lap of luxury, red letter day, gold   digger,  seventh   heaven,   beggar’s  

description, milk and water, green-eyed monster, left handed complement, capital idea, saving 

grace,  trophy wife, rat  race, silver sphere, odour  of sanctity, halcyon days, soldier  of fortune, 

purest ray  serene, donkey years, burning tutsan, Tom, Dick and Harry, second to none,love-

lustre, lovey-dovey,eternal  triangle, furied rapture, birth day  suit,green widow,sacred caw, 

make heaven and earth, petticoat  government,  turn the corner, good humour, pay the debt of  

nature, azure sister, Dutch  treat,red carpet welcome and many more all through his poetic   

gardens.”6(2014:139) 

‘The Poet’ deals with his poetic philosophy that consists one of the fine examples of his racy 

style of versification, poetic philosophy, proverbial quatrains and ,above all, phrasal passages 

without fear or favour . The phrasal fragrance runs wild across the creative milieu and spreads its 

ingredients far and wide. These phrasal words-- guardian angel , father- figure, shaping soul, as 
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good as gold, pulp literature, eternal blazon, pay the debt of nature, womb of time, cock and bull 

story , fancy work, young Turk, good humour, without fear or favour, land of milk and honey 

and several others strike the critics to take initiative for the Phrasal Movement in Indian English 

poetry. The most sensitive phrasal quatrain that contains the phrasal words in plural numbers 

stirs the verse-suitors for the coronation of the Phrasal King on one hand and the significance of 

the Phrasal Movement for Tom, Dick and Harry in general and the verse-suitors in particular 

from this culturally beautiful land of India.  

 Arbind Kumar Choudhary  is primarily a poet of sensations who has created a number of 

sensational creations such as racy style versification,  Indianised version of sonnets, novel  and 

compound words, mythical  amalgamation and , above all, the cluster of the phrasal passages that 

run wild across his verses without  interruption. The junction of the phrasal passages that is 

found from beginning upto end of his verses creates a fertile literary period that may be called 

the Phrasal Movement in English poetry in India. The conjunction of the phrasal words in the 

phrasal passages perfumes the poetic passages with the phrasal  fragrance to its utmost 

degrees.Though his verses possess several innovative features- rhymed proverbial couplets , racy 

style of versification, Indianised version of sonnets, new words etc, yet the phrasal pinnacle of 

his verses can rarely be ruled out from Indian English poetry. The phrasal monarchy of this 

putative poet is peerless in Indian English poetry. The phrasal fragrance of his verses makes a 

galaxy of the verse- suitors  to  follow  in literature . He is really the roaring cloud of English 

poetry who has started to drench the poetic land with several of his creative passages including 

the phrasal pinnacle of his verses.Many critics adore his poetic passage and honor with a number 

of literary crowns. But the phrasal pinnacle of his poems puts this putative poet in the list of the 

phrasal drunkard in English poetry in general and Indian English poetry in particular.Poet  

MSVRamaiah comments in his scholarly paper entitled ‘Proverbial Samarat in Indian Writings 

in English’:  

“There are a number of his verse suitors in India and abroad who have appreciated the novel 

trend of his writings with full-throated ease. Prof. NDRChandra calls him the Phrasal King while 

Prof.SCDwivedi honours him with the crown of the Mythical Messiah in English poetry. Prof. 

Mahendra Bhatnagar calls him the Proverbial Samarat while poet Biplab Majumdar becomes 

madonna of Indianised version of  Arbindonean Sonnets. Dr. Mahashweta Chaturvedi becomes 

the ardent suitor of his verse pattern while poet M.S.V. Ramaiah honours him with several 

literary titles in English poetry. Many a critic calls him a Mythical Monarch while majority of 

them honour him with the title of the Quatrain King in English poetry.  

  Going through all his nine poetry collections i reach on this conclusion that his verse consists 

all the techniques, pigmented poetic tools, novelty, uses of apt words and various figures of 

speech with might and main that advocates the literary title Proverbial Samarat in the firmament 

of Indian English poetry . It is only he who has been unanimously honoured with a number of 

literary crowns all around the corner.No other Indian English poets have propounded the poetic 

philosophy nor have they experimented with various forms of versification except Choudhary 

who has not only propounded his philosophy of suffering , love, nature and poetry in ‘Melody’, 

‘Love’,‘Nature’and ‘The Poet’ respectively but also explored Indianised model of Arbindonean  

Sonnets, Arbindonean  Racy Style and Arbindonean  School of Poetry that in return credited him 

with the crown of the Indian Keats, Phrasal King, Quatrain King, Mythical Messiah,Proverbial 
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Samrat, Poet of the poets and what not ?”7(2016:66-67) The most striking phrasal passage that 

adds three phrasal words attached to one another justifies the existence of the Phrasal Movement 

in English poetry in India. The pigmented poetic passage that possesses the phrasal words 

wreathed artistically just like the parts of the body purifies the poetic passage with the creation of 

the Phrasal Movement on this culturally prosperous soil of milk and honey. The thought 

provoking phrasal quatrain that consists three phrasal words fires the poetic passion for the 

creation of the Phrasal Movement in English poetry in general and Indian English poetry in 

particular.The phrasal fragrance of his verses that is a saving grace over the face of the disgrace 

strikes the verse-suitors for the territory of the Phrasal Poetry in Indian English literature. The 

phrasal pinnacle that puts the peeping poets in the phrasal tavern of English poetry in India 

pampers the poetic people for the phrasal perfection across the poetic scenario in and outside 

India. The pigmented phrasal passage this poet produces for the perfection in Indian English 

poetry perfumes the poetic scenario with the intensity of the phrasal fragrance. As a matter of 

fact  Arbind Kumar Choudhary  is really a poet of first water mark who deserves a number of 

literary crowns including the Phrasal King in Indian English poetry. 
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SSCCOOUURRGGEE  OOFF  CCAASSTTEEIISSMM    IINN  MMUULLKK  RRAAJJ  AANNAANNDD’’SS  

UUNNTTOOUUCCHHAABBLLEE  

Prof. Ravikant Singh  

Head of the Department of English 

Asstt. Prof. Govt. M.J.S (P.G.) College Bhind  

  

“You Have Touched Me… I Will Have to Bathe Now and Purify My Self, Anyhow Well, Take 

This for Your Dammed Impudence, Son of Swine” 

Untouchable is a sociological novel which seeks to stress the evils of untouchability by 

focussing attention on the miserable plight, suffering, poverty and degradation of a large section 

of Indian society. The study of what happens to the soul of Bakha on a single eventful day 

highlighten this event. Bakha as untouchable seeks his freedom in the infallibility of caste 

discrimination, with its hypocrisy, cruelty, deceit and inhumanity. He stands passive and 

bewildered at the immensity of horror, hoping for a change. Bakha, thus, is a symbolic figure, a 

universal figure, who stands for  a large segment of Indian society which has been doomed to 

suffering since times immemorial. To stress the universal nature of his theme, the novelist has 

called it Untouchable and not the Untouchable. It is the story not of Bakha’s suffering alone, but 

of the suffering of all untouchables as a class. This novel deals with the lives and fortunes of 

humble scavengers. 

Anand, on the threshold of a literary career, makes an effective protest against the stigma 

of pollution attached to untouchables. M.K. Naik says: 

“He exhibits a sure grasp of the psychology of both the caste Hindus and untouchable… 

His picture of relationship between them is objective and balanced.”1 

Thus in Untouchable, Anand is deeply concerned with a social problem of national 

dimension and he takes up a role of a writer committed to the eradication of the evils of society. 

As Srinivas Iyengar Points: 

“The novel presents the picture of a place of a society, and of certain persons, nor easily 

to be forgotten picture that is also an indictment of the evils of a decadent and perverted 

orthodoxy.”2 

The novel remains a telling document of relevance even today in view of recent atrocities 

being committed on ‘Harijans’ by caste Hindus. The untouchability, the social evil, is shown 

with its deep roots. In other words, it reflects the deep-rooted prejudices, the barbarism and the 

cruelty with which men inflict human beings who are still non-entities in the eyes of society. 

Anand has attempted a fictional depiction of heart felt experiences of this dehumanizing social 

evil, which results in loneliness, loss of identity and rootlessness. Anand himself says: 
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“The book poured out like hot lawa from the volcano of my crazed imagination during a 

long week-end. I remember that I had to finger exercise in order to ease the strain on my right 

hand. And I must have slept only six hours, I kept on dreaming about several strains in the 

central character of Bakha, almost as though I moulding his personality and transmulating it 

from actuality into the hero of a nightmare.”3 

Anand’s views and attitudes which condition his novel Untouchable are the results of a 

numbers of influences that operated upon him from his childhood onwards. His heredity, his 

social milieu, his education, the books he had read and the people he had met have all influenced 

him to write such a novel on untouchable.  

An attitude to protest against this type of exploitation, which is based on caste-conflilct 

first developed in his mind when he was a child. Once Bakha, the real life prototype of the hero 

of Untouchable carried Anand bleeding from his head by a stone when he was hit thrown by 

fellow friends and brought him home. Anand’s mother snatched away her son from a tender 

embrace of Bakha and instead of saying thanks; she berated him for polluting her son by his 

touch. Anand confesses that this inhuman treatment of his childhood friend still lay in his inner 

consciousness. There is another incident that actually made Anand realise the meaning of 

untouchability. Once he himself was separated on a board ship by some westerners and with a 

shock he relized “what it meant to be an untouchable.”4 

Through Untouchable, Mulk Raj Anand draws our attention to a number of questionable 

customs and social ways of the Hindu society of the thirties, particularly the caste system. It is 

socially conscious of the various problem of the untouchables who are ill treated, underfed and 

exploited by the upper strata of our society. This orthodox social system made Anand’s 

conscience to paint the picture of caste-ridden society, having been divided since ancient times, 

on the basis of caste, into four sections-Brahmins, ‘Kshatriyas’, ‘Vaishyas’ and ‘Sudras’. 

It is much in this derogatory fashion that Bakha in untouchable conducts himself. Anand 

observed that a big section of society called untouchable lived in the midst of surroundings, 

which though imaginable in different terms after the long passage of time since the days of 

Manusmriti, are no less miserable. They were treated as the outcastes were compelled to live a 

sub-human life. Sweepers and cobblers were regarded as outside the fold of Hindu castes, even 

though they firmly untouchable, belongs to the same degraded section of the society. Anand’s 

conscience and his belief in the dignity of man, even from the lowest strata of society, made him 

to paint a true picture of the exploitations of this section of the society. 

Actually, untouchables were being treated in the same way in those days. Religious 

diplomacy and hypocrisy were real instrument to exploit the untouchable. As in this incident, 

priest (Brahmin), the so-called custodian of religion is on one hand ready to have physical 

relation with a beautiful untouchable girl, Sohini, and on the other hand, Bakha, Sohini’s brother 

is not allowed even to touch the stones of the temple. Anand tries to uncertain such religious 

bigotry in his novel untouchable. 

Anand’s condemnation of untouchability  derives its effectiveness from a total control of 

all the aspects of this problem. In his dealing with the untouchable, the caste Hindus are armed 

with the feeling of six thousand years of social and class superiority. This feeling refuses to 
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accept the fact that the untouchable is a human being, but insists on treating him like a sub-

human creature, to be ignored or bullied or exploited as the occasion demands. This makes the 

temple priest Pundit Kalinath treat Sohini like a juicy morsel of girlhood to be molested with 

impunity. The same attitude prompts the betel leaf seller from whom Bakha buys cigarettes to 

flings the packet at the untouchable “as a butcher might throw a bone to an insistent dog, sniffing 

round the corner of his shop.”5 On the other hand, six thousand years of suppression have left 

deep marks upon the untouchable’s life and psychology.  

M.K. Naik says in this context: “Weakness corrupts and absolute weakness corrupts 

absolutely.”6 An untouchable, due to his suppression is caught in a vicious circle from which 

there is no escape. Compelled to clean dung and live near dung, he has to depend for water and 

food on the mercy of the caste Hindus. Cleanlinesss can hardly be a value in a life led in this 

fashion- a fact which helps perpetuate the social ostracism to which the untouchable has already 

been condemned. But it is his mind and soul which have really suffered far greater damage. 

Eternal servility is the price of untouchablility. Bakha’s father cannot even dream of harbouring 

any resentment for the treatment he receives from the world. When Bakha report him about the 

Pandit’s attempt to molest Sohini, Lakha’s reaction shows how far the son has advanced ahead of 

his father. Father who has accepted his situation says: 

“You did not abuse or hit back, did you?” he (Bakha) asked…. no, but I was sorry 

afterwards that I didn’t replied Bakha. “I could have given a bit of my hand.” “No, no, my son, 

no”, said Lakha, “We can’t do that. They are our superiors. One word of theirs is sufficient 

against all that we might say before the police. They are our masters. We must respect them and 

do as they tell us. Some of them are kind.”7   
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,e-,-bfrgkl ih,p-Mh- 

^'kkf.MY; lnu^ vkbZ-Vh-vkbZ- ds lkeus nqxkZ uxj fHk.M 

fHk.M dk uke lqurs gh foHkk.Md _f"k dk /;ku vkrk gS] tks ikSjkf.kd dky esa QwQ ds ikl 

^likM+^ uked xko¡ esa ,d vkJe esa jgrs FksA ;g {ks= ml le; eas ?kksj fo;koku taxy esa FkkA mlh 

l?ku ou[k.M esa J`axh _f"k dk Hkh vkJe FkkA foHkk.Md _f"k  ds f’k"; J`axh _f"k Fks ftUgksaus v;ks/;k 

ujs’k n’kjFk ds vkea=.k ij iq= izkfIr gsrq iq=sf"B ;K fd;k Fkk vkSj mUgha ds vk’khZokn ls e;kZnk 

iq:"kksRre Jhjke dk tUe gqvk FkkA 

 riksfuf/k us ;gha lekf/k yh FkhA dkykUrj esa foHkk.Md _f"k dk uke fcxM+rs&fcxM+rs ^Hkk.Mo^] 

^Hkk.Mh^] vkSj fQj ^fHk.Mh^ iM+ x;k bUgha ds uke ij ckn esa fHk.M dh clkgV gqbZ vkSj LFkku dk uke 

fHk.M iM+ x;kA 

 fdaonUrh gS fd vius ouokl dky esa ik.M+o ,dkpØ ^bVkok^ ,oa pØuxjh  ^pdjuxj^ gksrs 

gq;s foHkk.Md _f"k ds vkJe esa Nn~eos’k esa vk;s FksA dqN le; rd ik.M+oksa us ;gk¡ foJke Hkh fd;kA 

os ftl LFkku ij jgs mls ^ik.Mjh^ dgk x;kA ^ik.Mo oVh^ dk fcxM+k gqvk :Ik gh ik.Mjh dgyk;kA 

 fHk.M+ ds nqxZ ds cxy esa gh nqxZ ls yxk gqvk foHkk.Md _f"k dk lekf/k LFky gSA ftls vc 

fHk.Mh _f"k eafnj ds uke ls tkuk tkrk gSA vkSj ;g eafnj fdys dh izkphj ls fn[kkbZ Hkh nsrk gSA 

eafnj esa tkus ds fy, ekxZ blh nqxZ ls cjfj;k okys jksM+ Ikj nqxZ ls ek= 100 dne pyus ij nk¡;s gkFk 

ij tkrk gS eafnj ds njokts ij gh ihiy dk ,d fo’kky o`{k gSA ;g eafnj Jh ujflagjko nhf{kr dh 

dksBh ds izkjfEHkd dkuZj ls tkrk gSA  

 l?ku taxy dk bykdk gksus ds dkj.k ;g {ks= lnk gh vkarfdr jgk gSA dHkh taxyh tuojksa 

dk vkrad dHkh Mkdqvksa dk vkradA vkt tc ;g {ks= igys tSlk l?ku taxy okyk {ks= ugha jgk gS 

rc taxyh&tkuojksa dk vkrad rks de gks x;k gSA ysfdu le;&le; ij Mkdqvksa dk vkrad vkt Hkh 

ns[kus dks fey tkrk gSA nqnkZUr Mkdqvksa dh dk;ZLFkyh gSA jk"V ªh; Lrj ij fodkl dh ppkZ esa vkt Hkh 

fHk.M {ks= ds fodkl dh ppkZ esa Mkdw leL;k izeq[k leL;k cudj lkeus vk tkrh gSA bl leL;k dk 

vkt rd ljdkj Hkh mUewfyr ughsa dj ik;h gSA  

 fHk.M Mkdqvksa ds x<+ ds :Ik esa ml le; mHkj dj vk;k tc xqyke oa’k ds le; ;g izns’k 

esaoksa ds gkFk esa vk;k vkSj esoksa us HknkSfj;k dks ijkLr dj ;gk¡ viuk vf/kiR; tek;kA
1
 

vkfdZ;ksykWftdy fjiksVZ ds vuqlkj vykmn~nhu ,oa cyou vkfn us bl {ks= ij l[r dk;Zokgh dhA 

 ulh:n~nhu f[ktyh us fHk.M Hknkoj vkSj cVs’oj dks u"V&Hkz"V djus esa }s"k&iw.kZ Hkwfedk fuHkkbZ 

FkhA 
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 ulh:n~nhu ds le; ;g {ks= iqu% HknkSfj;ksa ds gkFkksa essa vk x;kA lS;n vkSj yks/kh oa’k ds le; 

;g {ks= jktuhfrd xfrfof/k;ksa dk dsUnz cu x;kA lS;n oa’k ds f[ktz[kk¡ ds xn~nh ij cSBrs gh ;g¡k 

fonzksg gksus yxsA Hknkoj 'kkldkas us fnYyh dh lRrk dks Lohdkj ugha fd;kA fldUnj us yks/kh ds bl 

{ks= dks vius vf/kdkj esa fd;k rFkk Mkdqvksa vkSj ewfrZiwtdksa dks dBksj n.M fn;kA
2
 

 fHk.M {ks= eas tUesa] iys] c<+s ;qokvksa dks vius bl {ks= ls cgqr yxko jgk gS vkSj vkt Hkh gSA 

leL;kvksa ls tw>uk] viuh fnysjh dk ifjp; nsuk ;gk¡ ds ;qokvksa ds fy, xkSjo dh ckr jgh gSSA fHk.M 

ls ysdj ckMZj rd tc Hkh t:jr iM+h rc&rc fHk.M ds ;qokvksa us vius izk.kksa dh vkgqfr nsdj vius 

{ks= dks xkSjokfUor fd;k gS vkSj viuh pacy {ks= dh ekVh dh 'kku dks cuk;s j[kk gSA 

 vkt rd fHk.M ftys dh laLd`fr] lH;rk bfrgkl vkSj iqjkrRo ij fdlh vUos"d vkSj [kkstd 

dh ǹf"V ugha iM+us ds dkj.k bldk mTtoy Lo:Ik lkeus ugh vk ik;kA vk/kqfud le; esa vk/kqfudrk 

dh ijrsa /khjs&/khjs [kqy jgh gSA orZEkku fopkjd mldk ewY;kadu vkSj vkadyu fu"i{k :Ik ls dj jgs 

gSA fHk.M dk ,sfrgkfld Lo:Ik ,oa lkaLd`frd ;ksxnku Li"V :Ik ls ifjyf{kr gksus yxk gSA  

 ;gk¡ ds fuoklh vius iq= dks tUe ls gh vkehZ esa tkus dh [okfg’k j[krs gSA mudk 

ikyu&iks"k.k] f’k{kk&nh{kk] jgu&lgu mlh izdkj ls fd;k tkrk gSA gkbZLdwy] b.Vj rd dh f’k{kk 

fnykdj fdlh Hkh izdkj ls vkehZ esa izos’k djkus dh dksf’k’k djrs gSA {ks= dh vf/kdka’k turk vius 

cPpksa dks vkehZ esa ,d ukStoku lSfud ds :Ik esa ns[kuk ialn djrh gSA /khjs&/khjs le; ifjorZu ds 

lkFk&lkFk dqN vf/kdkjh oxZ vius cPpksa dks mPpf’k{kk xzg.k djokus yxs gS vkSj mudks ukSdjh gsrq 

vU; txgksa ij Hkstus yxs gSaA  

 iqjk.kksa esa Hkh fHk.M {ks= dk o.kZu ik;k tkrk gSA vk;kZorZ rFkk c`gkzkorZ ds nf{k.k&iwoZ esa euq ds 

le; ;g {ks= lwjlsu ds uke ls tkuk tkrk FkkA lwjlsu izns’k dk iwohZ Hkkx ^Hknkoj izns’k^ FkkA 

 ikSjkf.kd ;qx jkek;.k ,oa egkHkkjr dky ds uke ls tkuk tkrk gSA blesa lwjlsu ds lkFk 

^Hknzds^ ;k ^Hknzdkjk^ uked LFkku dk mYys[k fd;k x;k gSA Hkxoku Jhjke dh iRuh lhrk dks vigj.k 

dj jko.k tc ys x;k Fkk rc Jhjke dh lgk;rk gsrq fdf"dU/kkjktk okujjkt lqxzho us vius nwrksa 

guqeku] vaxn] uy] uhy vkfn dks ekrk&lhrk dh [kkst djus ds fy, okujksa dks Hkstrs le; ^lwjlsu 

izns’k^ vkSj ^Hknz izns’k^ esa tkus dks dgrs gSA 

  

 blh izdkj egkHkkjr esa Jhd`".k ;qf/kf"Bj ls tjkla/k ds Hk; ls Hkkxs fuokfl;ksa esa lwjlsu vkSj 

Hknzdkjk LFkyksa ds uke ysrs gSA 

  

jkek;.k dky ls ysdj eSxLFkuht ds le; rd ;g izns’k izeq[kizns’k cuk jgk vkSj ;gk¡ ds 

'kkld 'kkfUriwoZd jkT; djrs jgsA bl dky esa ;gk¡ lkfgR; vkSj dyk ds {ks= esa Ik;kZIr fodkl gqvkA 

Hkkjr ds fofHkUu Hkkxksa ls vkdj mRlkgh O;fDr ;gk¡ fo|k/;;u djrs FksA 
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 HknkSfj;k jktkvksa us vius 400 o"kZ ds jkT;dky esa fHk.M] fiukgV] dpkSjk] cVs’oj] ijk] toklk] 

vVsj] ukSxk¡o vkSj duSjk esa fdys cuok;s Fks] dkQh lqn<̀+ fLFkfr izkIr djus ij Hkh os dHkh Lora= lRrk 

izkIr ugha dj ik,A os vU; jktkvksa esa ,drk dk okrkoj.k ugh cuk ldsA eqxy 'kkldksa ls Hkh dHkh 

cM+h yM+kbZ yM+us dk lkgl ugha tqVk ik,A ges’kk f>>drs gh jgsA lu~ 1701 bZ- esa ek/kojko flaf/k;k us 

Iks’kok dh N=Nk;k esa viuk jkT; LFkkfir fd;kA lqn<̀+ fLFkfr ds mijkUr Hkh ejkBksa us dbZ ckj vkØe.k 

fd;kA HknkSfj;k jktk ejkBksa dh fo’kky 'kfDr ds vkxs ugha fVd ldsA vkSj vVsj NksM+dj ukSxk¡o pys 

x;s ftlesa HknkSfj;k vkSj vius Hkh eaf=vksa }kjk fd;k x;k fo’okl?kkr Hkh ,d eq[; dkj.k jgk vkSj bl 

izdkj Hknkoj jktk dk vfLrRo gh lekIr gks x;kA ejkBksa dk Hkh vkf/kiR; T;knk le; rd ugha jgkA 

lu~ 1767 esa Hkjriqj ds jktk tokgj flag us rksi[kkus ds lkFk ipkl gtkj lsuk ysdj fla/k unh dks 

ikj fd;k vkSj ywVikV dj ejkBk vf/kdr̀ {ks=ksa esa luluh QSyk nhA tokgj flag us ygkj] vek;u] 

fHk.M] vVsj] xksgn vkfn xf<+;ksa ij viuk vf/kdkj dj fy;kA lu~ 1761 bZ- esa ikuhir dh yM+kbZ ls 

ejkBs 'kkar jgdj viuh 'kfDr esa o`f) djrs jgs vkSj blh chp ejkBksa dk is’kok j?kqukFkjko cu pqdk 

FkkA lu~ 1767 ls gh ejkBksa us tkV jktkvksa ij vkØe.k djuk izkjEHk dj fn;kA ifj.kkeLo:Ik lu~ 

1880 bZ- esa jktk xksgn NksM+dj /kksyiqj pys x,A rRi’pkrR iqu% flaf/k;k jkT; LFkkfir gks x;kA 

1- cjuh&rkjh[ksa Qhjkst’kkgh mn~/kr̀ Hkkjr dk bfrgkl] bfy;V ftYn 111

2-  ;fg;k fcu vgen d`r rkjh[k&,&eqckjd’kkgh] Hkkjr dk bfrgkl] bfy;V vkSj Mkmlu ì- 37

3- ckYehfd jkek;.k] fdf"dU/kk dk.M 43@10

4- egkHkkjr] lHkkioZ] jktk lw;kZjEHk ioZ 14@26]27]28A
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डॉ. दिवाकर मिश्रा
प्रोफेसर  स्वािी वववेकानंि ववश्वववद्र्ालर्  सागर  िध्र् प्रिेश 

 

,sfrgkfld –f"V ls Ik;kZoj.k fo'o dk egRoiw.kZ vax jgk gSa D;ksafd lukru /keZ ls ekuo Ik;kZoj.k ds 

izfr ltx jgk gSa blfy;sa lukru ;qx esa ekuo o`{kksa dh iwtk djds Ik;kZoj.k dh j{kk djrk jgk gSa] 

Ik;kZoj.k lEiw.kZ tho txr dk vk/kkj gS rFkk ekuo ds lkaL—frd ,ao vkfFkZd fodkl dk lnSo ls 

fu;a=d jgk gS] Ik;kZoj.k dk vFkZ *pkjks vksj ?kjus okyk^ vr% fdlh tho ds pkjks vksj mifLFkr leLr 

tSfod rFkk vtSfod inkFkksZ dks Ik;kZoj.k ds varxZr 'kkfey fd;k tkrk gSaA Ik;kZoj.k ds lanHkZ essa dfooj 

izse—".k Lokeh izse us viuh dfork eas ekuo thou esa ty]tehu]o{̀k dh mi;ksfxrk vkSj egRo ds ckjs esa 

Bhd gh dgk¡ gSa& 

           Þgjk Hkjk /ku gks o`{kksa dk] liuk iwjk gks y{;ksa dk 

           gks cknk oalq/kk ls ;s gh] jgs jkT; cl o`{k;{kks dk  

           lafpr gks o"kkZ dk ikuh] cw¡n&cw¡n dh gks fuxjkuh  

           ekuo dk mÙke o`r ;s gh] cus txr esa vej fu’kkuh  

           o"kkZ ty ls Hkjs ljksoj] bl tx dh ;s cus /kjksgj  

           I;kl cq>s /kjrh dh lkjh] vUu /ku dqfV;k Hkjs gekjh  

           Tky gh thou gks ;s ukjk] fo'o r`f"kr blds fcu lkjka” 

           Lakp; ty —i.k dh ukbZ] izse djks lc oguk&HkkbZßA    

Ik;kZoj.k dh –f"V ls osnks dh ;g ok.kh vk/;kfRed vkSj oSKkfud :Ik esa lR; gSa fd lw;Z bl lalkj dh 

vkRek gSa vkSj vk/kqfud fpfdRlk 'kkL= Hkh lw;Z dh fdj.kks dks *izk—frd egkS"kf/k * ekurk gSa] Ik;kZoj.k 

dh egÙkk izkphudky ls gSa rHkh rks vFkZoosn esa f_f"k;ksa us Bhd gh fy[kk gS&fd gsA /kjrh ek¡ tks dqN 

es rqels ywxk og mruk gh gksxk]ftls rw iqu%iSnk dj lds] rsjs eeZ LFky ij ek¡ ]rsjh thou 'kfDr ij 

dHkh vk?kkr ugh d:xkA ysfdu orZeku ifjfLFkfr;ksa dks ns[krs gq;s lw;Z ls feyus okyh ÅtkZ ge 

vf/kd le; rd mi;ksx ugh dj ldrs D;ksafd ekuo tkfr vius —R;ks ls ,slh ifjfLFk;k¡ iSnk djrk 

tk jgk gS fd lw;Z Hkfo"; es vkjk/;nso ugha cfYd lcls cMk 'k=q gks tk;sxkA orZeku le; es fo’o es 

;fn dksbZ tfVy leL;k gSa rks og Ik;kZoj.k valrqyu dh] vkt ekuo lekt us viuh t:jrks dks iwjk 

djus ds fy;s Ik;kZoj.k larqyu dks fcxkM+ ds j[k fn;k gSa] Ik;kZoj.k ál rc 'kq: gksrk gSa tc tho/kkjh 

fo'ks"k dj euq"; mldh voekuuk djus yxrk gSa] bl Øe es Ik;kZoj.k ds izfr fd;s x;s ves=h iw.kZ 

dk;Z rFkk iznw"k.k]ou fouk'k]vf/kd tuHkkj] lalk/kuks dk vuqfpr nksgu ,ao vU; izdkj ds NsM+NkM+ 

mldh lgulhek ls vf/kd gks tkrk gS]ftkds QyLo:Ik Ik;kZoj.k ds rRo iaxq gksus yxrs gSa]ÞdkyZekDlZ 

dk ekuuk gSa fd Ik;kZoj.k ál rHkh gksrk gSa tc mlds izfr 'k=qrkiw.kZ O;ogkj fd;k tk; ß1 Ik;kZoj.k 

ds ál ds dkj.k lw;Z dh fdj.ks dsalj tSls Hk;kud jksx vius lkFk yk,xh vkSj jksx ls yM+us dh 

balkuh {kerk dks de dj nsxhA Ik;kZoj.k valrqyu ds dkj.k xehZ vR;f/kd c<+ tk;sxh vkSj cQZ 

fi?kydj leqnzry dks c<+k nsxh ftlls fo'o es ty dk Lrj c<+ tk;sxk vkSj i`Foh tyeXu gks 

tk;sxh] bu lcdk ftEesnkj Loa; ekuo gSa tks vius vagdkj esa pwj iz—fr ,ao Ik;kZoj.k ls f[kyokM+ 

djrk vk jgk gSA ekuo }kjk taxyks dk fouk'k fd;k tk jgk gS gok vkSj ty esa fo"kSyh xSls vkSj 
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xanxh >ksdh tk jgh gS],Veh gfFk;kjks ls okrkoj.k es jsfM+;ks/kehZ fodj.k vkSj xehZ ?kksyh tk jgh gSaA 

vkt ds ifjos’k es okrkoj.k es dkcZuMkbZvk¡DlkbM+] Dyksjks¶yksjks dkcZu vkSj nwljh tgjhyh xSls ok;q es 

?kqydj Ik;kZoj.k dk larqyu foxkM+ jgh gSa] bu —f=e xSlks ls okrkoj.k dk rkieku c<+ tkrk gS 

oSKkfud bls xzhugkÅl izHkko Hkh dgrs gS]LohM+u ds oSKkfud [kk¡rs vkjghZl us fiNyh lnh ds vk[kjh 

pj.k es xzhugkÅl izHkko dh [kkst dh Fkh] mUgksus dgka dh e'khuks ls fudyh dkcZuM+kbZvkDlkbM ok;q 

dk larqyu fcxkM+ nsxh ftlls /kjrh dk rkieku c<+ tk;sxk] fo’o ekSle fu;a=.k dsanzks ds vk¡dM+ks ds 

vuqlkj gekjs vklikl dk rkiØe fuf'pr :Ik ls c<+ jgk gSa]vLlh okys n'kd ds nkSjku okrkoj.k esa 

xehZ vf/kd c<+h gS bldk izR;{k dkj.k ;g gS fd nqfu;k es vkS?kksfxd Økafr ds igys dh vis{kk 

dkcZuMkbvkDlkbM dh ek=k 26 izfr'kr c<+ xbZ gS ßi;kZoj.k oSKkfudks ds vuqlkj bldk lzksr gj lky 

ok;qeaMy esa 'kkfey gksus okyh 1 +8 vjc Vu dkcZuMkbvkDlkbM gS tks eq[;r% dkj[kkuks ls fudyus 

okys /kq,s ls iSnk gksrh gS Þ2 blds vfrfjDr 36 djksM gSDVs;j pkoy dh [ksrh ls ehFksu xSl curh gS 

bls Hkh xzhugkÅl xSl ;kuh xehZ c<+kus okyh xSl ekuh tkrh gSA Ik;kZoj.k valrqyu ds fy;s ftruh 

ftEesnkjh dkcZuMkbvkDlkbM dh gS mlls dgh vf/kd ftEesnkj gS Dyksjks¶yksjksdkcZu tks vkstksu irZ 

dks fujarj iryh dj jgh gS ftlds dkj.k lw;Z ls fudyus okyh gkfudkjd fdj.ks lh/ks i`Foh ij igq¡p 

tkrh gSa] fo’o esa 37 izfr'kr Dyksjks¶yksjksdkcZu vesfjdk]35 izfr’kr ;wjksih; vkfZFkZd leqnk; ds ns’kks 

vkSj11 izfr'kr tkiku ds m?kksxks ls gok es ?kqyrs gS] vkS?kksxhdj.k dh gksM+ es dksbZ Hkh ns’k ihNs ugh 

jguk pkgrk pkgs Ik;kZoj.k dk ál fdruk Hkh gks tk;s orZeku le; es fo'o ds lkjs ns'k tgk vkilh 

izfrLi/kkZ dh gksM es ijek.kq ce cukus es yxs gS ogh bu ns'kks dks Ik;kZoj.k dh fcYdqy Hkh fpark ugh gS 

vkt tc Hkh dksbZ ns'k ,Veh ijh{k.k djrk gS rks mlls fudyus okys gkfudkjd jsfM;ks ,sDVo rRo 

ok;qeaMy es ?kqy tkrs gS ftlls i`Foh dk rkieku c<+us yxrk gS] ,Veh ijh{k.k ds mijkar tks 

dpjk¼vc'ks"k½ dks tyk;k ugh tk ldrk blfy, bl dpjs dks lHkh ns'k leqnz es izokfgr dj nsrs gS] 

ftlls leqnz dk ty iznwf"kr gks tkrk gS rFkk leqnz es bl dpjs ls vusdks thoksa dk fouk'k gks tkrk 

gSa ty ds iznw"k.k ds laca/k es Þvarjjk"Vªh; laLFkkuks dk vkdyu gS fd vkxkeh 20&25 o"kksZ ds ckn 

nqfu;k dh vk/kh vkcknh dks ihus dk ikuh miyC/k ugh gksxkß3 Ik;kZoj.k larqyu ds fy;s tgka ouks 

egRo gS ogh ij euq";ksa }kjk ouks dk fouk'k fujarj tkjh gS]ouksa dh nqnZ'kk dk vkye lkoZHkkSe gSa lcls 

fparuh; ifjfLFkfr;k¡ m"BdfVca/k ds taxyks dh gS tks /kjrh ds dsoy 7 izfr'kr fgLls es QSys gS ij 

nqfu;k ds 50ls60 izfr'kr tSfod vkSj okuLifrd iztkfr;ks ds ?kj gSA czkthy esa fLFkr jkaM+ksfu;k ds 

taxyks dks 20 izfr'kr u"V vHkh rd fd;k tk pqdk gS] ;fn isM+ks dh dVkbZ dh ekStwnk j¶rkj cuh jgh 

rks vxys 25 lky es jkaM+ksfu;k ds taxy /kjrh ds uD'ks ls xqe gks tk;sxs ;g fLFkfr dsoy czkthy dh 

ugh gS cfYd lEiw.kZ fo'o ds ouks dh gS taxyks ds fouk'k ls tgka egRoiw.kZ vkS"kf/k;ka yqIr gks jgh gS 

ogh blls ekuo thou es egRoiw.kZ vk¡Dlhtu dk Hkh ál gks jgk gS i;kZoj.k laca/kh ,d fjiksVZ ds 

vuqlkj Þizfro"kZ fo'o dh ÅtkZ dh [kir dk yxHkx10  Vu dks;ys ds cjkcj gks x;h gSß4 Ik;kZoj.k 

larqyu dks cuk;s j[kus ds fy;s iafM+r tokgjyky usg: us Li"V 'kCnks es dgk fd&ß;fn ge viuh 

vkus okyh ihf<+;ksa dk Hkfo"; mTtoy pkgrs gS rks Ik;kZoj.k laj{k.k furkUr vko';d gSaÞ Ik;kZoj.k 

laj{k.k ds lanHkZ esa izfl} Ik;kZoj.kfon lqanjyky ogqxq.kk dk ekuuk gSa&igys euq"; iz—fr dk vfHkUu 

fgLlk Fkk iz—fr ls mldk fj'rk vagfld vkSj vkReh;rk dk Fkk ]LokFkZ vkSj Hkksx laL—fr ds dkj.k vc 

;g u dsoy cny x;k gS cfYd fo—r gks x;k gS vkt iz—fr dk dqlaLdkj gks jgk gS ftlds dkj.k 

dbzZ rjg dh fo—fr;ka iSnk gks jgh gS jktuhfr bu fo—fr;ks dk lek/kku ugh dj ldrh ]yksduhfr ls 

budk lek/kku gksxk]blfy;s vketu dks tkx:d djus dh t:jr gS blds fcuk bu fo—fr;ks dks nwj 

dj ikuk lEHko ugh gS]Ik;kZoj.k dh leL;k ij oSKkfudks dk dguk gS fd Ik;kZoj.k fouk'k dh 

ifjdYiuk ftruh Hkh Hk;kog gks]lrZdrk vkSj bPNk'kfä ls dke ys rks ;g ykbykt ugh gSA ,slk ugh 
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gS fd Ik;kZoj.k fouk'k dks jksdus ds fy;s iz;kl ugh fd;s tk jgs gS]varjjk"Vªh; Lrj ij Ik;kZoj.k dks 

opkus ds fy;s iz;kl fujarj fd;s tk jgs gSaA    

& Ik;kZoj.k dh leL;k ,d jk"Vª dh ugh gS cfYd ;g leL;k fo'o Lrj 

dh gS blfy, Ik;kZoj.k ladV ls fuiVus ds fy;s varjjk"Vªh; ,ao jk"Vªh; Lrj ij iz;kl fujarj tjjh gSa 

s& 

1&QwM ,.M ,xzhdYpj vk¡xsZukbts'ku&bl laLFkk dk xBu16 vDVwcj 1945 dks gqvk bldk eq[;ky; 

jkse es LFkkfir gSaA 

2&bUVjus'kuy ;wfu;u Qk¡j dUtjos'ku vk¡Q uspj ,.M uspqjy fjlkslsZt&bl laLFkk dk eq[;ky; 

eksxsZl¼fLoVtjyS.M½ ds LFkkfir gS bldh LFkkiuk lu 1948 es dh x;h] bl laLFkk dk mÌs'; izÑfr 

larqyu ,ao izkÑfrd lalk/kuks dk laj{k.k djuk gSaA 

3&baVjus'kuy ,Vksfed ,uthZ ,tsUlh&bl laLFkk dh LFkkiuk 29 tqykbZ 1957 dks gqbZ bldk eq[;ky; 

fo;uk es fLFkr gS] bl laLFkk dk mÌs'; ,Vksfed ,uthZ ls Ik;kZoj.k dh j{kk djuk gSA  

4&;wukbVsM us'kUl ,twds'ku lkbfUVfQd ,.M dYpjy vkxsZukbts'ku&bl laLFkk dh LFkkiuk l;qaDr 

jk"Vª la?k }kjk1972 es dh x;h bldk eq[;ky; uSjksch es LFkkfir gSa bldk dk;Z varjjk"Vªh; Lrj ij 

Ik;kZoj.k ds {ks= es fofo/k ;kstukvksa dks viukus rFkk fo'o Lrj ij Ik;kZoj.k ds {ks= es fd,s tk jgs 

dk;ksZ dks ekxZn'kZu nsus gsrq fd;k x;k gSaA 

5&bUVjus'kuy ,uok;jesUVy ,twds'ku izksxzke&bl laLFkk dk xB+u 1972 es LVk¡dgkse es vk;ksftr 

lEesyu dh vuq'kalk ds vk/kkj ij ;wusLdks rFkk ;wusi us feydj rS;kj fd;k A  

6&vFkZ LdSu&bldh LFkkiuk l;qDr jk"Vª la?k }kjk lu 1976 esa dh x;h]bldk eq[;ky; yanu es 

LFkkfir gSa bl laLFkk dk mÌs'; Ik;kZoj.k laca/kh lkfgR; rS;kj djuk ,ao fo'o ds izR;sd LFkku ij 

izpkj&izlkj ds ek/;e ls Ik;kZoj.k ds izfr tkx:drk QSyukA 

7&;wukbVsM us'kUl MsoyiesaV izksxzkj&;g laLFkk la;qDr jk"Vª la?k dh lcls cM+h laLFkk gSa] bldk dk;Z 

Ik;kZoj.k ds {ks= esa /ku dh deh dks iwjk djuk gSaA 

8&vFkZokp izksxzke&bl laLFkk dk dk;Z LVk¡dgkse dk¡Ýsl es ?kksf"kr dk;ZØe dk iwjs fo'o es Ik;kZoj.k 

dk;ksZ dk ys[kk tks[kk ,ao izpkj izlkj ds fy;s LFkkfir fd;k x;k gSaA 

1&Ik;kZoj.k laj{k.k ds fy;s 5 twu 1972 dks LVk¡dgkse es la;qDr jk"Vª la?k }kjk *ekuo Ik;kZoj.k^ ij 

varjjk"Vªh; lEesyu vk;ksftr fd;k rFkk blh lEesyu es og fuf'pr fd;k x;k fd 5 twu dks fo'o 

Ik;kZoj.k fnol ds :Ik es euk;k tk;sxkA  

2&Ik;kZoj.k laj{k.k ds fy;s 10ls18 twu 1982 dks uSjksch es Ik;kZoj.k lEesyu dk vk;kstu fd;k x;k] 

bl lEesyu es LVk¡dgkse dkaÝsl dh ;kstukvks dks izHkkoh cukus dh uhfr ij tksj fn;k x;kA  

3&Ik;kZoj.k laj{k.k ds fy;s 3ls 14twu 1992 dks czkthy ds fj;ksfMtsusjks es Ik;kZoj.k fodkl ij la;qDr 

jk"Vª la?k }kjk ,d lEesyu vk;ksftr fd;k x;k ftls i`Foh f'k[kj lEesyu ds uke ls tkuk tkrk gSA 
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4&Ik;kZoj.k laj{k.k ds fy;s lu 2002 es tksgkUloxZ esa fujarj fodkl ij fo'o f'k[kj lEesyu 

vk;ksftr gqvk ]bl lEesyu es eq[; :Ik ls HkweaMyh; Ik;kZoj.k dh leL;kvks dks mtkxj fd;k rFkk 

tuekul dk /;ku Ik;kZoj.kh; {k; dh vksj vkdf"kZr fd;k x;kA 

Ik;kZoj.k :ih fodjky leL;k ds lek/kku ds fy;s Hkkjr ljdkj us Hkh Bksl dne m<k;s gS]Hkkjr }kjk 

lu 1976 es 42osa la'kks/ku }kjk lafo/kku esa Ik;kZoj.k laca/kh izko/kku fd;s x;s ]Ik;kZoj.k vf/kfu;e dh 

/kkjk 48¼A½ds vuqPNsn ds vuqlkj ;g ns'k Ik;kZoj.k es lq/kkj o laj{k.k ds fy;s rFkk ns'k ds ouks o 

oU;thou dh j{kk ds fy;s izfrc) gSa]lafo/kku dh /kkjk 51A(g)esa ns'k ds izR;sd ukxfjd dk dŸkZO; 

gksxk fd og izkÑfrd Ik;kZoj.k ftles ou]>hys]ufn;ka o oU;tho 'kkfey gSa dh j{kk o lq/kkj djsxkk 

rFkk gj izdkj ds tho ds izfr laosnu'khy gksxkA Ik;kZoj.k laj{k.k vf/kfu;e ds vkykok Hkh Hkkjr 

ljdkj us Ik;kZoj.k cpkus ds fy;s iz;kl fd;s tks bl izdkj gS& 

1&oU; tho lqj{kk vf/kfu;e¼1972½ 

2&ty iznw"k.k fuokj.k ,ao fu;a=.k vf/kfu;e ¼1976½ 

3&ou laj{k.k vf/kfu;e¼1980½  

4&ok;q iznw"k.k fuokj.k ,ao fu;a=.k vf/kfu;e¼1981½ 

5&Ik;kZoj.k lqj{kk vf/kfu;e¼1986½ 

   Ik;kZoj.k dh egŸkk dks /;ku es j[krs gq;s loksZPp U;k;ky; us f'k{kk ds gj Lrj ij lHkh ikB~;Øeks 

dks Ik;kZoj.k ds vuq:Ik cukus ds fy;s fn'kk funsZ’k tkjh fd;s FksA  

 

1&Mk¡. ch +ds+ JhokLro] Mk¡ +oh +ih +jko] Ik;kZoj.k vkSj ikfjLFkSfrdh] olqU/kjk izdk'kd xksj[kiqj] i`"B 203 

2&;ksxs'k dqekj 'kekZ] Ik;kZoj.k ekuo lalk/ku vkSj fodkl] iksbUVj ifCy'klZ t;iqj ì"B 25 

3&KkusUæ jkor] Ik;kZoj.k] ;wfuofZlZVh ifCyds'ku ubZ fnYyh i`"B 172 

4&if=dk]Kku foKku] dsæh; vkSf"kf/k vuqla/kku laLFkku y[kuÅ flrEcj 2004 

5&if=dk]Ik;kZoj.k fodkl  
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Dr. Archana Kumari 
Koshi Road, Ward NO-13, Supaul 

dchj lkfgR; us ekuoh; lksp dks ,d ldkjkRed fn'kk iznku dhA bUgksaus viuh jpuk ls 

tuksRFkku esa vfoLej.kh; lg;ksx fn;kA izkf.k;ksa esa izse dk Hkko txkdj] lR;] vfgalk] vfuank] 

ijksidkj dks thou esa 'kkfey djus ij tksj fn;kA bUgksaus viuh jpukvksa esa vusd yksdokrkZvksa 

vkSj yksd dFkkvksa dks 'kkfey fd;kA lp rks ;g gS fd budk lkfgR; yksd lkfgR; dh vej 

/kjksgj gSA MkW- jkedqekj oekZ us muds dkO; dks izk.kksa esa fuokl djus ;ksX; crkrs gq, fy[kk gS 

fd ^^dchj us thou ds vax izR;ax dh leh{kk dj /keZ vkSj thou dks bruk ljy] lqxe vkSj 

lk/ku lEiUu cuk;k fd og izk.kksa esa fuokl djus ;ksX; cu x;kA**1 

dchj lkfgR; dh lcls cM+h fo'ks"krk /keZ dks lgt lqxe vkSj ekuork ds mRFkku ds 

fy, lqyHk cukuk gSA izkphu dfo;ksa esa dchj rqyukRed n`f"V ls vf/kd thoar o izsj.kke; 

fn[kkbZ nsrs gSaA /keZ tks fd vusd tfVyrkvksa esa ca/kdj O;fDrxr vuqHko ls nwj dh oLrq cu 

x;k Fkk] mls okLrfod o lqxe cukus dk dk;Z dchj us fd;k dchj us viuh jpukvksa esa 

laLd`r] ikfy] izdr̀] viHkza'k lcdks ihNs NksM+rs gq, yksd&Hkk"kk dks viuk;k gSA dchj ds 

dfo&deZ esa lkf[k;ksa dh Hkjekj gSA^lk[kh* 'kCn laLd`fr ds lk{kh dk viHkza'k :i gS] ftldk vFkZ 

gS og O;fDr tks fdlh ?kVuk dk izR;{k nz"Vk ;k xokg gksA ^^fo}kuksa dk ,d oxZ ;g Bhd gh 

dgrk jgk gS fd dchj dh lkf[k;k¡ ,d vksj rks mifu"knksa ds Kku dk tuoknhdj.k gS rks nwljh 

vksj yksdkuqHko dk lafprdks"kA vusd izdkj ds thou & txr~ lR; bu lkf[k;ksa esa pedrs 

feyrs gSaA dke] Øks/k] yksHk] eksg] nEHk] niZ] lalkj] laifÙk lHkh ij lUrksa us ftl <ax ls fopkj 

fd;k gS ogh fopkj i)fr dchj us viuk;h gSA Qyr% dchj dh yksd & laosnuk dk vkyksd 

fo'on`f"V dk i;kZ; cu tkrk gSA**2 budh jpuk dk {ks= cgqr foLr`r gS & ;g {ks= fdlh lhek] 

tkfr] /keZ] laiznk; esa c¡/kk ugha gSA bUgksaus viuh jpuk esa laiw.kZ ekuork ds dY;k.k ds fy, 

iz;Ru fd;k gSA bUgksaus viuh jpuk ds ek/;e ls leLr ca/kuksa dks rksM+dj ekuo ek= dks izse dh 

lh[k nh gSA izse u flQZ ekuoksa ls vfirq lEiw.kZ czãkaM esa jgus okys czã ds va'k ls ftlesa isM+ 

& ikS/ks vkSj tho tarq lHkh 'kkfey gSaA 

^^lkbZa ds lc tho gSa dhjh dqatj nks;**3 dchj tuksRFkku ds dfo gSaA budh dfork dksjh 

dYiuk ugha gksrh gS] vfirq  okLrfodrk ds /kjkry ij eath gqbZ gksrh gSA la?k"kZ djrk gqvk 

vlaxfBr lekt dk nnZ muds jpuk deZ eas feyk gqvk gSA dchj us deZ djus dk lans'k fn;k ;s 

cSBs&cSBs ek¡xdj [kkus okys lar ugha Fks] vfirq Lo;a dek dj [kkus okyh eu% fLFkfr ls iys c<+s 

FksA buesa LokfHkeku dwV&dwV dj Hkjk FkkA budks esgur djuk cgqr I;kjk yxrk FkkA vkSj Je 

ls gh lc dk;Z fl) gksrk gS ij tksj nsrs FksA 
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^^Je gh rs lc dqN cus] fcu Je feys u dkfgA 

lh/kh vaxqyh ?kh teks] dcgw¡ fudlS ukfgaAA**4 

 dchj lkfgR; lkEiznkf;d ifjfLFkfr;ksa ds chp esa Hkh yksdthou esa fopkjkRedrk iznku dh rFkk 

vUrjeu dks ijekRe'kfDr eas fuefTtr djus dk cy fn;kA vius lkfgR; dks bUgksaus 

lkEiznkf;drk ij fot; ikus ;ksX; cuk;kA mUgksaus ,sls fopkjksa o fl)karksa dk izfriknu fd;k tks 

nksuksa gh tkfr;ksa dks Hkk tk;saA bl laca/k esa MkW- jkedqekj oekZ us tks fopkj izdV fd;s gSa og 

bl izdkj gSa ^^dchj fgUnw vkSj eqlyeku nksuksa izdkj ds larksa ds lRlax eas jgs vkSj os izkjaHk ls 

gh ;g pkgrs Fks fd nksuksa /keZ okys vkil eas nw/k ikuh dh rjg fey tk;saA blh fopkj ds 

o'khHkwr gksdj mUgksaus nksuksa erksa ls laca/k j[krs gq, vius fl)karksa dk fu:i.k fd;kA**5   

muds lkfgR; dk ,d & ,d 'kCn ekuo la?k"kZ dh psruk nsrk gqvk izrhr gksrk gSA fdUrq muds 

la?k"kZ dk ewy leUo; vkSj izse Fkk] ?k`.kk ughaA Hkkjrh; lkfgR; esa dchj dk lkfgR; ,d ,sls 

lkfgR; ds :Ik esa tkuk tkrk gS ftlesa laiw.kZ euq"; leqnk; dh fgr dh fpUrk fn[kkbZ nsrh gSA  

dchj ds fopkjksa us tu ekul ds thou esa Økafr yk nhA blls lekt ds lHkh oxksaZ ds yksx 

izHkkfor gq, pkgs oks x`gLFk gks ;k larA dchj dh jpukvksa ls lar er fdl izdkj izHkkfor gqvk 

bl ij izdk'k Mkyrs gq, vkpk;Z ij'kqjke prqosZnh us er O;Dr fd;k gS fd & ^^larer dks dchj 

lkgc }kjk lcls vf/kd thou 'kfDr feyh vkSj muds gkFkksa gh lokZf/kd cyxzg.k djus ds 

dkj.k ;g Hkfo"; esa Hkh izpfyr gks ldkA dchj lkgc ,oa lelkef;dksa dh miyC/k jpukvksa ds 

varxZr ge izk;% mu lHkh ckrksa dk lekos'k ikrs gSa tks larer dk vk/kkj Lo:i le>h tkrh gSa 

vkSj ftudks muds ihNs vkus okys larksa us vf/kdrj iqf"ir ,oa iYyfor fd;k gSA”6 

dchj ,d egku lekt lq/kkjd] rRo fpard /kekZpk;Z FksA fgUnw eqlyekuksa ds /keZ dh 

dfe;ksa dk mUgksaus fuHkhZd gksdj mn~Hksnu fd;k vkSj nksuksa /kekZcyafc;ksa ds fy, gh ugha cfYd 

lexz ekuork ds mRFkku ds fy, mUgksaus dk;Z fd;kA dchj us eu] deZ] opu esa lkeatL; cuk;k 

vkSj lcdks blds fy, izsfjr Hkh fd;kA mudh lcls cM+h fo'ks"krk ;g Fkh fd mUgksaus viuh 

dFkuh vkSj djuh esa vn~Hkqr lkeatL; cukdj j[kk ftlls fojks/kh Hkh muij vfo'okl ugha dj 

ikrs FksA mudk lkfgR; tu lkekU; dk lkfgR; gSA brus o"kksZa ckn Hkh ;g tu lkekU; dh 

tqcku cuh gqbZ gSA yksx cM+h J)k ls budh jpuk dks xkrs vkSj lqurs gSaA dchj viuh ekSfydrk 

vkSj egkurk ds dkj.k ns'k ds /kkfeZd {ks= ds loZekU; usrk cusA izks- iq"iiky flag us fgUnh 

lkfgR; ij dchj ds izHkko ds ckjs esa vius fopkj O;Dr fd;s gSaA fd ^^egkRek dchj fgUnh 

lkfgR; dh egku foHkwfr gSa mu tSlk fuj{kj HkV~Vkpk;Z fdUrq mPpre nk'kZfud] mu tSlk 

QDdM+ vkSj viuh /kqu esa eLr jgus okyk fdUrq fQj Hkh lekt dh izR;sd xfrfof/k ij dBksjre 

n`f"V j[kus okyk mu tSlk vYgM+ Qdhj fdUrq jke esa izfriy jeus okyk efl dkxn u Nwdj 

Hkh viuh ljy ckfu;ksa esa dkO; dh jlxkxjh mM+sy nsus okyk O;fDrRo nwljk ugha gSA”7 

tuksRFkku ds dfo dchjnkl bl lalkj ds lHkh cM+s&NksVs phtksa dks lEeku nsus dh ckr djrs gSa 

vkSj lalkj dh NksVh ls NksVh pht dks rqPN le>us dh xyrh ls ge lHkh dks cpkuk pkgrs gSaA 
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^^frudk dcgq u fuafn,] tks ik¡o rys gks;A 

dcgqa mM+ vk¡[kksa iM+s] ihj ?kusjh gks;AA**8 

dchjnkl fgUnh ds vdsys ,sls dfo gSa] ftudk vnE; lkgl tuksRFkku ds fy, lefiZr 

gSA mudh jpuk lekt ds Hkhrj oSpkfjd Økafr yk nsrk gSA dchj ,d foy{k.k dfo dh rjg 

gekjs lkeus vkrs gSa] mUgksaus iafMr&iqjkfgrksa ,oa dBeqYyksa ds fo:) la?k"kZ dk vkg~oku fd;kA 

dchj lkfgR; dh Hkk"kk yksd Hkk"kk ds fudV gSA mudh Hkk"kk dks lk/kqDdM+h Hkk"kk dgk x;k gS 

budh Hkk"kk esa Hkkstiqjh] iatkch Hkk"kk ds 'kCnksa dh Hkjekj gSA budh jpuk dkO; dh jpuk ugha gS] 

vfirq ;s jpuk ls vf/kd dkO; ds ljksdkj ij /;ku nsrs gSaA ;s ljy ls ljy 'kCnksa eas tks 

vfHkO;fDr dj tkrs gSa fd ikBd blls gSjku gks tkrk gSA 

bUgksaaus jpuk dfoRo izn'kZu ds fy, ugha dhA ^^dchj dh dforkbZ dk mn~ns'; cká 

vkMEcjksa] /kkfeZd izgluksa dks csudkc djus ds lkFk lekt esa ekuo ewY;ksa dh LFkkiuk djuk FkkA 

muds dkO; lalkj esa izse rRo dk izHkkeaMy vyx ls fn[kkbZ nsrk gS] ;g mudk LFkk;h Hkko gS] 

;g izse bZ'oj ds fy;s mruk gh eq[kj gS ftruk fd lkekU; tu ds fy;sA mUgsa irk Fkk fd izse 

esa lkewfgdrk dk Hkko gSA os bldk mi;ksx ijLij laca/kksa dh LFkkiuk ds fy;s djrs gSaA**9 

dchj us tuksRFkku ds fy, mu reke lkekftd cqjkbZ;ksa dk [kaMu fd;k tks bl ekxZ ds 

ck/kd FksA lkekftd thou eas vfgalk] lRlax] lPpkbZ] yksHkghurk vkfn xq.kksa dks vko';d le> 

dj buesa ck/kk Mkyus okys voxq.kksa dh dchj us fuUnk dh A 

dchj lkfgR; u dsoy ,d /kkfeZd lkfgR; gS vfirq ,d lkekftd lkfgR; Hkh gSA budh 

jpuk u dsoy vius ;qx dh lkaLd`frd ,oa HkfDr vkanksyu dks izHkkfor fd;k vfirq mlesa 

Økafrdkjh ifjorZu Hkh fd;sA vius ;qx dh vlgk; turk dks uSfrd lEcy iznku fd;kA laØkafr 

dky esa Hkh dchj us yksxksa dks llEeku thou O;rhr djus dk ekxZ crk;kA dchj us leUo; dk 

chM+k mBk;k Fkk vkSj blh dkj.k mudk dkO; tu&tu dk dkO; cu x;kA dchj ekuork ds 

lPps i{k/kj FksA mUgksaus fparu vkSj l`tu ds {ks= esa ,d Økafr yk nhA lp rks ;g gS fd dchj 

yksd vko';drk ds dfo FksA dchj ds dkO; esa bu lHkh ifjfLFkfr;ksa vkSj rRoksa dk ifjp; geas 

izkIr gksrk gSAdchj us tuksRFkku ds fy, ikafMR; ds cks> dks csdkj le>rs gq, ekuo dks tM+rk 

ls mckjus dk iz;kl fd;k gS vkSj vius lkfgR; esa izse dh LFkkiuk ij cy fn;kA gSA ;s 

ekuo&ekuo gh ugha cfYd l`f"V ds leLr thoksa esa d:.kk] izse vkSj n;k dk lapkj djus dks 

viuh lkfgR; esa LFkku fn;sAdchjnkl esa lkeatL; dh xtc 'kfDr gSA vxj ^vYykg* 'kCn 

eqfLye /keZ dk izfrfuf/kRo djrk gS] vkSj ^jke* 'kCn fgUnw laLd`fr dk rks og nksuksa dks lyke 

djus dks ges'kk rS;kj gSa mUgsa fdlh Hkh /keZ] Hkk"kk] etgc ls dqN Hkh ysuk ugha A bl izdkj 

dchj lkfgR; ckgjh /kekZpkjksa dks vLohdkj dj tuksRFkku djus dk vikj lkgl okyk gSA mudh 

jpuk dk ,d&,d 'kCn izse&ekxZ ds fy, lefiZr gS vkSj :f<+;ksa] dqlaLdkjksa] izyksHkuksa vkSj uhp 

dkekas dks nwj dj tuekul ds ekul iVy ij Kku dk }hi tyk;k gSA Kku dh ,dek= 

ryokj ls mUgksaus ekxZ essa vius okyh reke ck/kkvksa dks nwj dj loZ= izse dk lans'k fn;kA bl 

vn~Hkqr 'ke'ksj dks mUgksaus {k.k&Hkj ds fy, Hkh :dus ugha fn;kA dqlaLdkjksa] :f<+;ksa vkSj 
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ckákpkjksa ds tatky dks mUgksaus csnnhZ ds lkFk dkVkA og flj gFksyh ij ysdj gh vius HkkX; 

dk QSlyk djus fudys FksA muesa vikj lkgl] /kS;Z vkSj fgEer Fkk ftlds cy ij {k.k&Hkj ds 

fy, Hkh mudh Hkosa dqafpr ugha gqbZ] ekFks ij cy ugha iM+kA og lPps 'kwj dh Hkk¡fr ges'kk 

lkekftd cqjkbZ;ksa ls yM+rs jgsA 

dchjnkl ekuork dh LFkkiuk djus ds fy, viuk lc dqN yqVk fn;sA mudk thou 

yksxksa ds chp dh nwfj;ksa dks feVkus] va/kfo'okl] dqjhfr;ksa ls yM+us vkSj lcdks eku&eku lEeku 

fnykus esa O;rhr gqvkA ekuo&ekuo ds chp ds Hksn dks gVkus ds fy, mUgksaus vusd mnkgj.k 

izLrqr fd;kA mudh ekU;rk Fkh fd ekuo ek= dh mRifÙk ,d gh T;ksfr ls gqbZ gS & ,d gh 

bZ'oj lcesa O;kIr gSA lc gh ije&firk dh larku gSaA fQj ,d nwljs ds chp dSlk Hksn\ D;ksa 

ekuo&ekuo ds chp izse ds cnys ?k`.kk] Å¡p&uhp dk Hksn iSnk fd;k tk jgk gSA 

^^,dS Ropk gkM+ ey ew=] ,d :f/kj ,d xwnkA 

,d cqUn ls l`f"V jph gS] dks czkã.k dks 'kwnzkAA**10 

dchj lPps ekuorkoknh FksA os rjg&rjg ds ikxyiu tSLks] fryd HkLe yxkuk] cky] 

nk<+h c<+kuk] tksj ls vkokt nsdj izkFkZuk djuk] flQZ gkFk dh ekyk tiuk bR;kfn dks /keZ 

ugha ekurs FksA mudh utj es /keZ dk lh/kk eryc tu dY;k.k] ekuo&ekuo ds chp 

pkSM+h gksus okyh [kkbZ dks ikVdj loZ= HkkbZ pkjk vkSj ln~Hkkouk dk fodkl djuk FkkA 

dchj lkfgR; ds v/;;u ls ;g Li"V gS fd ;fn dchj ds ekuokf/kdkj vk/kkfjr fl)karksa 

dk vuqdj.k fd;k tk;s rks orZeku vk/kqfud lekt Hksn ,oa okn jfgr gks dj loZ= 

lekurk LFkkfir lekt cu ldrk gSA ftlesa dksbZ u Å¡p] u dksbZ uhp gks] u dksbZ fganw] 

u dksbZ eqlyeku] u dksbZ czkã.k gks] u dksbZ 'kwnzA bl izdkj /keZ fujis{k ,oa yksdrkaf=d 

jkT; dk fl)kar lQy gks tk;sxkA  

;s ekuo izseh vkSj ekuorkoknh egkiq:"k gSA bUgksaus ges'kk ekuo & ekuo ds chp ds Hksn 

dks [kre djus ds fy, dke fd;kA dHkh&Hkh ekuo ls bUgksaus ?k`.kk] bZ";kZ] }s"k dk O;ogkj ugha 

fd;kA uj esa ukjk;.k dh izfrfr gksus ds dkj.k gh viuh leLr jpukvksa esa ekuoh; Hksn dks nwj 

djus ds fy, tkfr; Hksn] ikafFkd Hksn] ijLij xyk dkV izfr;ksfxrk] ckákMacj] NqvkNwr] vgadkj 

bR;kfn dk fojks/k djus dk lkgl bUgksaus fd;k dnkfpr buls igys brus fuHkhZd vkSj rVLFk 

Hkko ls fdlh vkSj lar us ugha fd;k FkkA dchj ekuorkoknh gksus ds lkFk&lkFk fuHkhZd] fuMj 

vkSj vnE; lkgl dh izfrewfrZ FksA iwjh ekuork dks ,d esa lesVus dh bPNk okys dchj dHkh Hkh 

ns'k] dky dh lhekvksa esa ugha ca/ksA ;s tu dY;k.k] fo'o dY;k.k ds fy, lrr iz;Ru'khy jgsA 

dchj dk lkfgR; vius 'kk'or fparu ds cy ij u flQZ vius le; esa oju~ vkus okys 

le;ksa esa Hkh izklafxd cus jgsaxsA budk lkfgR; u dsoy lkekftd vkSj tkrh; thou dh 

folaxfr;ksa dks mtkxj fd;k cfYd mldk fujkdj.k Hkh izLrqr fd;kA budk lkfgR; o.kZ vkSj 

tkrh; ladh.kZrk ls Åij mBdj lekurk] Lora=rk vkSj HkkbZpkjs dk lans'k nsdj lgh vFkksZa esa 
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ekuork dh izfr"Bk djrk gSA dchj dk ewy fparu lektokn lnk LrqR; jgsxk vkSj ekuork tc 

rd ftank gS lnk mldk vknj gksrk jgsxkA 

1- MkW- jkedqekj oekZ] ^^lar dchj** ì- 31 

2- d`".knÙk ikyhoky] ^^HkfDr dkO; ls lk{kkRdkj** i`- 84 

3- MkW- cynso oa'kh ^^lar dchj** ì- 17 

4- izLrqfr % xtsUnz flag] MkW- ohjiky flag d';Ik **lar dchj nksgkoyh** lnkpj.k dk vax i`- 153 

5- MkW- jkedqekj oekZ] ^^dchj dk jgL;okn** i`- 18 

6- vkpk;Z ij'kqjke prqosZnh] ^^lar dkO; laxzg** i`- 123 

7- MkW- iq"iiky flag] ^^dchj xzaFkkoyh** i`- 1 

8- izLrqfr % xtsUnz flag] MkW- ohjiky flag d';Ik **lar dchj nksgkoyh** lnkpj.k dk vax i`- 44 

9- MkW- lat;] ^^lekt lq/kkjd lar dchjnkl** i`- 45&46 

10- O;k[;kdkj vfHkyk"knkl] ^^chtd** Hkkx&1 'kCn 75] i`- 781 
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8 

  TTHHEE  IIMMPPAACCTT  OOFF  WWOORRDDSSWWOORRTTHHSS  OONN  IINNDDIIAANN  RREENNAAIISSSSAANNCCEE  

Dr.Raghvendra Mohan Tripathi 

 

(i) Influence On Hindi Poetry: 

 The Chhayavada of Modern Age in Hindi poetry started after hundred years of the beginning of 

the Romantic age. At that time India was a colony of British. Empire. Britishers made English language 

as the official language and the medium of providing education. Due to this reason many Indians 

willingly or unwillingly came into contact not only of English language but its literature als. Reading the 

literature of Romantic age they found much affinity with their outlook, particularly the emphasis on the 

idea of liberty, equality and fraternity, which romantic poets infused in their poetry. Many Indians of 

literary interest took inspiration and they tried to follow the characteristics of Romantic poetry as break 

from set rules, interest in country life, presentation of common life,  love of liberty and freedom, 

predominance of imagination  and emotion,  note of subjectivity, lyricism, simplicity in  style etc. The 

four wheels of Chayavada Jay Shankar Prasad, Pt. Suryakant Tripathi Nirala, Sumitra Nandan Pant and 

Mehadevi Verma, all these persons received a lot from. Romantic Poetry. In this respect we find that 

many features of their poetry, they derived from Wordsworth. Like Wordsworth Nirala refused to follow 

the set rules, although Wordsworth followed the verse system but Nirala put a revolutionary footstep 

freeing the poetry from verse system. Besides it like him he made the poor and common people the 

subject of his poetry.  

^^og rksM+rh iRFkj] 

ns[kk mls eSaus bykgkckn ds iFk ij  

og rksM+rh iRFjA 

dksbZ u Nk;knkj 

isM+ og ftlds rys cSBh gqbZ Lohdkj  

‘;ke ru] Hkj c¡/kk ;kSou] 

ur u;u] fiz; deZ jr eu 

xq: gFkkSM+k gkFk] 

djrh ckj ckj izgkj 

lkeus r: ekfydk vV~Vkfydk izkdkjA   (From Anamika) 1(i) 

 

In this poem very sympathetic condition of a stone cutter woman has been described. In this we 

find the echo of Wordsworth’s Solitary Reaper.  

In Wordsworth’s poetry we find the non living objects of Nature as living being, this 

characteristic, we find in the poems of Chhayavada also. 

 ^^chrh foHkkojh tkx jh 

vEcj iu?kV eas rkjk ?kV Mqcks jgh m”kk] 

            (From Jayashankar Prasad’s Beeti Vibhavari)  

 

In this the poet draws the picture of dawn as a beautiful maid. 
^^fnolkolku dk le;  

http://www.newmanpublication.com/


New Man International Journal of Multidisciplinary Studies (ISSN: 2348-1390)  

VOL. 3      ISSUE 9    SEPT.   2016                     www.newmanpublication.com                                                                                  
37 

 

Impact Factor: 3.012 (IIJIF)  

 
es?k e; vkleku ls mrj jgh gSA  

og lU/;k lqUnjh ijh lh  

/khjs /khjs /khjs 

frfejk¥~py esa p¥~~~~~ ~pyrk dk ugha dgha vkHkkl  

e/kqj e/kqj gS nksuksa mlds v/kj 

fdUrq xEHkhj ugha gS muesa gkl foykl  
g¡lrk rks rks dsoy rkjk ,d  

xw¡Fkk gqvk mu ?kWq?kjkys dkys ckyksa ls  

ân; jkT; dh jkuh og djrk gS vfHk”ksdA 

      (From Nirala’s Parimal)1 (ii) 

 

Here, evening has been described as a fairy with her cap a pie beauty. 
 

^^’kkUr fLuX/k T;ksRLuk mTToy  

viyd vuUr uhjo Hkwry 

lSdr ‘kŞ ;k ij nqX/k /koy] rUoM~-xh xM~Xkk xzh”e fojy  

ysVh gS JkUr DykUr fu’py  

rkil ckykxM~-Xkk fueZy] ‘kf’k eq[k ls nhfir ènq djry  

ygjsa mj ij dksey dqUry^^ 

(From Pant’s Gunjan)1 (iii) 

 

Here the river Ganga has been described as a woman anchorite. 

There are many poems of Wordsworth in which a sense of detachment has been expressed. Its 

impact is also evident on the poetry of chhayavada. 

 
^^fn;k D;ks thou dk ojnku\ 

bles gSa Lèfr;ksa dk dEiu] 

lqIr dFkkvks dk mUehyu( 

LoIu yksd dh ifj;k¡ bles 

Hkwy xbZ eqLdku  

   (From Mahadevi Verma’s Yaama)1(iv)  

All the poets of chhayavada adopted simple style without mannerism, in this respect they were 

the true followers of Wordsworth. 

(ii) Influence On The Indian Renaissance: 

We know that Swami Vivekananda was one of the great pioneers of India renaissance. He was the 

first Hindu monk   who   went   abroad where   he   popularized   Hindu religion and Indian culture. His 

best contribution to the mankind is that he interpreted vedant ; a very typical and complex part of Indian 

philosophy in a very pragmatic sense. But very few persons know that in his childhood Swamiji was a 

staunch agnostic, after coming into the contact of great guru. Ram Krishna Paramhans he became a strict 

theist. Wordsworth by his works, has the indirect role in making him meet with Ram Krishna Paramhans. 

Thus Wordsworth has indirect contribution in making sceptic Narendra into Swami Vivekananda. 

William Hasty was the teacher of Narendra Nath Dutt, who used to teach him English poetry. Describing 

the trans condition of mind in the poems of Tinterm Abbey and The Excursion of Wordsworth, he was 

asked by Narendra Nath to interpret this phenomenon (trans condition of mind). But he showed his 

inabilirty to tell more about this aspect. So he suggested Narendra to visit Dakshineshwar and to meet 

Ram Krishna Paramhans and said that Paramhans is capable of making you experience this reality. In  

S.R. Sharma’s Renaissance of Hinduism published by Bhartiya Vidya Bhawan this prticular poem is 
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Tinterm Abbey, while in Swami Gambhiranand’s ;qx uk;d Lokeh foosdkuUn published by Ram Krishna Math 

Nagpur, this particular poem is The Excursion2 Paramhans pacified his curiosity when Swami 

Vivekanand met him and asked whether he has seen God? Later on in the course of time Swami 

Vivekanand not only became the true follower of Paramhans but expanded his ideas in his native country 

and abroad.  

(iii) Influence on Tagore; The Don Of Indian Renaissance:   

The great poet & Noble lareate Guru Dev Rabindranath Tagore didn’t remain untouched from the 

impact of Wordsworth. The most significant aspect of romanliasm particularly that of early nineteenth 

century English is a new and intense faith in the imagination. This is true of Rabindranath Tagore as of 

Wordsworth and Coleridge.(3) 

In portraying a harmonious and joyous relationship between man and nature in relying upon the 

authenticity of intuition rather than reason of self impressions in mystically visualizing the essential unity 

in the midst of diversity and in the divine spirit “that-rolls though all things” Wordsworth displays a 

greater affinity of spirit with Rabindranath than any other English poet. The Oriental mystic thinks that 

the world is all Maya, an illusion, and tries-to pierce through this deceptive curtain and look beyond into 

the transcendental Reality.(4) Tagore’s understanding of this Reality of our transcendental union with the 

eternal and divine being apart from its specific Eastern element bears a close resemblance to 

Wordsworth’s perception of the divine. Neither Wordsworth’s mystical attitudes nor Rabindranath’s 

mystical perception can be fitted into a doctrine or system. They are the genuine expressions of their 

inmost selves, “the flames that feed their inner being” Wordsworth writes in ‘The Prelude’:  

“Whether we be young or old our destiny, our being’s heart and home is with infinitude and only 

there” (5)  

 

Rabindranath in Gitanjali and several other poems has sung of the relationship between our being 

and infinitude like Wordsworth he brings to Nature a heart which watches and receives the mystic play of 

light and shadow, the god-sent moments of illumination. In Gitanjali. Rabindranath wrote:  

He (God) is there where the tiller is tilling the hard ground and where the path maker is breaking 

the stones. He is with them in sun and shower and in the garment is covered with 

dust................Meet him and stand by him in toil and in the sweat of thy brow. (6) 

 

To Wordsworth as well as to Rabindranath the worship of God becomes true and real only 

through man’s love of his fellow men. And Rabindranath’s attempt of achieving a synthesis between the 

love of ‘God and the love of man seems truly Wordsworthian, moreover, in expounding his highly 

individualistic educational philosophy (which in opinion of Aldous Huxley is Tagore’s most significant 

contribution to creative thinking in relation to the west).  

Tagore seems to preach and practise true Wordsworthian ideas. It appears as though 

Wordsworth’s Lucy has by some miracle gone to school at Sharitiniketan. Rabindranath’s ideal pupils 

“close the barren leaves of dry and stagnant knowledge and approach nature with a heart that watches and 

receives its perennial meaning as well as transitory movements.” (7)                              

Rabindranath recalls this idea poetically extressed by Wordsworth, in his passionate signing of 

and devotion to the idea and liberty, he realized world:                                 

Where the mind is without fear and the head is held high,  

Where knowledge is free; 

Where the world has not been broken up into fragments by narrow domestic walls;   

Where words come out from the depth of truth; 

Where tireless strving stretches its arms towards perfection;  

Where the clear stream of wisdom has not lost  

Its way into the dreary desert sand of dead heart.  
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Where the mind is led forward by thee into ever widening thought and action.  

Into that heaven of freedom, my Father,  

Let my country awake.(8)   

 

It would appear then that Tagore is subject to limitation of a peculiar Eastern sensibility, directly 

as well as indirectly influenced by the ideas and feelings in the poetry of Wordsworth, Shelly, Keats, 

Byron and Walt Whitman. He is in many ways poet of the romantic tradition in world literature. 

According to Tagore the reality of the world belongs to the personality of man and not to reasoning, 

which useful and great though it be is not the man himself.(9)  

In this regard Tagore echies Wordsworth who rejects science more or less, on the same ground:  

Sweet is the lore which brings; 

Our meddling intellect 

Mis-shopes the beauteais forms of things 

We murder to dissect.(10)  

 

Similarly there are so many poems of Tagore where the impact of Wordsworth is evident as this 

poem.                                               

What a profuse blooming in the forest !                          

Is it fair to remain in pangs today? 

Learning all honour and prestige afloating 

Let’s go to the flower garden 

The cuckoo has time and again cooed today 

Yonder is the flute that plays on today. 

Is it fair to remain in pangs today? 

Let sweetness kiss sweetness today, 

Yonder is the bride of the heart 

Adorned in the light of the moon 

Is it fair to remain in pangs today?(11)  

Estimate:  

Wordsworth’s greatest contribution to the literary world of mankind is that he has widened our 

perception and sharpened our emotion relating these not only with our present environment but with our 

for future generation. 

 Mathew Arnold praises Wordsworth for the vecu and over flowing joy that his poetry provides us 

with.Arnold  writes  about  reason  of the  greatness  of Wordsworth’s poetry:  

The cause of its greatness is simple, and may be told quite simply. Wordsworth’s poetry is great 

because of the extraordinary power with which Wordsworth feels the joy offered to us in nature, 

the joy offered to us in the simple primary affections and duties: and because of the extraordinary 

power with which in case, he shows us this joy, and renders it so as to make us share it.(12)  

In regard to being as a poet of rasa (rasa-siddh), Wordsworth does not seems to be inferior, if we 

evaluate his poetry in a wide scope of rasa-system followed by modern Indian poets as Tagore, Prasad, 

Pant, and Nirala etc. who accepted the rasa-system according to norms and demand of their age, they 

didn’t follow it in entirity although they were fully familiar about its knowledge. Inspite of this fact they 

are poets of rasa. It is the meditational element in the poetry of Wordsworth which ranks him as a poet of 

rasa. The spontaneous interactions of emotions that we finds in his poetry, prove that most of his poems 

were written under the psychological influence which is the primary requirement of composing the poetry 

of rasa.  
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A famous scholar and urdu poet Raghupati Sahai Firaq Gorakhpuri has amicably evaluated 

Wordsworth’s greatness. He writes:  

No one among the children of men, nor even the greatest, can hope to see a literal fulfillment of 

one’s ideals. Our world has always been a world of partial satisfactions. The ideals which 

Wordsworth loved and laboured for, how finely, as they seek to affect human destiny can not but 

be considerably transformed in a changing world. But they let us hope, can not die. They ought 

not to die. They are of the stuff of life and they transcend all doctrines, dogmas and deportments 

of life. There is more in Wordsworth than the doctrinaire. His poetry of nature and of man and 

morals has life beyond life. It can not, indeed, be the whole of life, but culture will be poorer if 

the essence of his poetry does not remain of its central constitutents and vital influences. 

Wordsworth’s poetry is not merely one of the entertaining or solemn things of literature. It is ‘the 

breath and finer spirit of civilization itself.  

Further he writes: 

The influence of Wordsworth was like something felt in the blood and felt along the heart. To 

many, in rare moments, this unseen influence has been like a presence nor to be put by. 

Remember also:  

That it is not the well known epic, dramatic or lyric qualities, the surging spirals of human 

passions held breast high, the colour, the warmth the intensity, the thrill, the moving panorama of 

a world crowded with figures various as life, the sublime and the beautiful, it is not the high 

pitched things, the irresistible magic, the all conquering forces of great literature which constitute 

his secret and his appeal. The thunder and lightning are not his.  

Not milton’s grand traslunar music thine  

Nor Shakespeare’s boundless, cloudless, human view, 

Nor Shelly’ flush of rose on peaks divine    

Nor yet the wizard twilight Coleridge know.  

Not Goethe’s sage mind, not Byron’s tempest passion, temperst murth but the little, nameless, 

unremembered things of life, the familiar, the homely and the quiet aspects of nature and life 

which he expresses with an inspired simplicity rare even in the best classical literature of Greece 

and even there most paralleled in its inwardness and sprituality. Wordsworth scales the heights of 

parnsassus without the adventious aid of literature. He alone among the immortals has raised the 

trivial and the small to the level of the sublime. The heighest and the holiest is the most human 

and the most unspectacular. No circumstantial poetry like the drama and the epic can accomplish 

it and the best lyrical or reflective poetry is by comparison with Wordsworth’s work either too 

lyrical or too reflective to achieve it. It is the most difficult and the rarest thing to be true to the 

kindred points of heaven and home, to be natural as Wordsworth is. It is the great renunciation, 

the crucifixion of poetry13.  

Finally we may consider Arnold’s estimate of Wordsworth who himself was the most 

Wordsworthian Arnold’s praises Wordsworth in glowing terms, we can accept his view in wider limit and 

increase its limit beyond the circumference of English literature upto the limit of Indo-British literature 

even world literature also. Anrold places Wordsworth after Shakespeare and Milton. Shakespeare and 

Milton can be categorized in the first rank of the literary geniuses of world, like Valmiki, Vedvyas, 

Kalidas Tulsidas, Homer Tagore etc. Arnold writes:   

 

He (Wordsworth) is not fully recognised at home, he is not recognized at all abroad. Yet I firmly 
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believe that the poetical performance of Wordsworth is after that of Shakespeare and Milton, of 

which all the world now recognises the worth, undoubtedly the most considerable in our language 

from the Elizabetham age to the present time. Chaucer is anterior, and on other grounds he too 

can not well be brought into the comparision. But taking the roll of our chief poetical names, 

besides Shakespeare and Milton, from the age of Elizabethan downwards and going through it - 

Spenser, Dryden, Pope, Gray, Byron, Shelly, Keats (I mention those only who are dead). I think it 

certain that Wordsworth’s name deserves to stand, and will finally stand above them all.(14) 

 

In the same essay Arnold further writes: 

No Wordsworthian has a tenderer affection for this pure and sage-master than I or is less 

really offended by his defects. But wordsworth is something more than the pure and sage 

master of a small band of devoted followers, and we ought not to rest satisfied until he is 

seen to be what he is. He is one of the very Chief glories of English poetry; and by 

nothing is England so glorious as by her poetry.(15)  
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इस्मत चुगताई  के साजहत्य में स्त्री 

सूयाा .ई. वी 

पी-एच.डी. शोधार्थी 

म.गाां.अां.हिां.हि.िधाा, मिाराष्ट्र 

साराांश: इस्मत चगुताई का साहिहत्यक फलक काफी व्यापक र्था हिसमें उन्िोंने अपन ेअनभुिों के हिहिध रांग को 

उकेरा ि।ै अपने समय से आगे की सोच रखने िाली इस्मत आपा की रचनाओां में अत्याचार के हखलाफ हिद्रोि करती 

िुई, अपनी अहस्मता की तलाश करती िुई, अपने अहधकार के हलए लड़ती िुई, समाि में अपनी एक पिचान बनाती 

िुई स्त्री चररत्रों को बेिद सांिीदगी से उभारा और इसी ििि से उनके पात्र हिांदगी के बेिद करीब निर आते िैं। इस्मत 

चगुताई अपने लेखन में केिल स्त्री की समस्यायों को लेकर िी निीं, बहकक समाि में धमा के नाम पर िोने िाले 

अनाचारों, धाहमाक पाखण्डों, अन्धहिश्वासों, कुरीहतयों तर्था रूहियों के हखलाफ भी अपनी िाणी दी ि।ैइसका उक लेख 

प्रस् ततु लेख में ि।ै 

इस्मत चगुताई  के साहित्य में स्त्री : 

 इस्मत चगुताई उददा िी निीं भारतीय साहित्य में भी एक चहचात और सशक्त किानीकार के रूप में हिख्यात िैं। 

उददा साहित्य की सिााहधक हििादास्पद लेहकन सिाप्रमखु लेहखका इस्मत चगुताई, हिन्िें 'इस्मत आपा' के नाम से भी 

िाना िाता ि।ैसाहित्य के क्षेत्र में एक नई अिधारणा के रूप में ‘स्त्री हिमशा’ नब्बे के दशक में िी िमारे समक्ष उभरकर 

आया ि ै लेहकन इस्मत चगुताई ने आि से करीब 70 साल पिले महिलाओां से िड़ेु मदु्दों को अपनी रचनाओां में 

बेबाकी से उठाया  और स्त्री हिमशा को प्रमखुता से साहित्य में स्र्थान हदया। इस बात से पता चलता ि ैहक उनकी सोच 

अपने समय से हकतनी आगे र्थी। उददा अदब में सआदत िसन मांटो, इस्मत, कृश्न चांदर और बेदी को किानी के चार 

स्तांभ माना िाता ि।ै इनमें भी आलोचक, मांटो के सार्थ-सार्थ चगुताई को भी ऊँचे स्र्थानों पर रखते िैं क्योंहक इनकी 

लेखनी से हनकलने िाली भाषा, पात्रों, मदु्दों और हस्र्थहतयों ने उददा साहित्य को काफी समदृ्ध हकया।   

 एक समय र्था िो हक महुस्लम स्त्री को घर की चारदीिारी में कैद रिकर अपनी हिन्दगी गुिारनी पड़ती र्थी 

सार्थ-सार्थ अपनी कम उम्र में िी शादी िो िाना,  हशक्षा िाहसल करने से िांहचत रि िाना, हनरांतर बच्चे पैदा करना 

आहद उनकी हनयहत र्थी। ऐसे में िि स्ियां िी अपने अहधकारों के प्रहत कम िागरूक भी र्थी। स्त्री की इस  दोिरी हस्र्थहत 

को भलीभाँहत समझती इस्मत चगुताई ने अपनी रचनाओां के माध्यम से स्त्री की अहस्मता और समानता पर बल दतेे 

िुए, हपतसृत्तात्मक व्यिस्र्था को िी चनुौती दी।बारीकी से चीिों को समझना और उसे हनभीकता से हलखना उनकी एक 

खास हिशेषता र्थी।इस्मत को अपने समय के मशिूर प्रगहतशील लेखकों में माना िाता िै।उनके लेखन में धमाहनरपेक्षता 

और आधहुनकता का िोर रिा ि।ैकई आलोचक इस्मत चगु़ताई के दौर को उददा किाहनयों का गोकडन पीररयड मानते 

िैं। 
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 उनकी प्रमखु रचनाएँ हलिाफ, 'चोटें,  छुईमईु,  एक बात,  कहलयाँ,  एक रात,   शैतान', हिद्दी, टेिी लकीर, 

हदल की दहुनया,  मासदमा,  सौदाई,  बिरूप नगर, िांगली कबदतर, अिीब आदमी' आहद िैं। 'कागिी ि ैपैरािन' उनकी 

आत्मकर्था ि।ैइसके अलािा इस्मत चगुताई ने अनेक हफकमों की पटकर्था हलखी और हफकम 'िगुनद' में अहभनय भी 

हकया र्था। उनकी पिली हफकम 'छेड़छाड़' 1943 में ररलीि िुई र्थी। िे कुल तेरि हफकमों से िड़ुी रिीं।  उन्िें 'टेिी 

लकीर' उपन्यास के हलए 1974 में गाहलब अिाडा से निािा गया र्था। 1982 में उन्िें सोहियत लैंड नेिरू अिाडा तर्था 

रािस्र्थान उददा अकादमी ने 1990 में इकबाल सम्मान से निािा र्था।  

 इस्मत चगुताई ने अपने साहित्य के माध्यम से महुस्लम समदुाय में मौिदद पाखांडों और परांपरागत स्त्री के शोषण 

के हिहिध रूपों को अपनी किाहनयों में उिागर हकया ि।ैइस तरि स्त्री की परांपरागत हस्र्थहत को उिागर करती उनकी  

किानी ि ै‘भाभी’।हिहचत्र बात यि ि ैहक आधहुनक स्त्री चाि ेहकतनी िी स्ितांत्र िो, अब भी परुुष सांस्कार से आक्रान्त 

ि।ैइसका कारण शायद यि ि ैहक ििारों िषों की परांपरा से पुरुष सांस्कार का प्रभाि स्त्री के मानहसक सांगठन का हिस्सा 

बनकर रिा गया ि।ैइस मानहसक गलुामी से महुक्त पाना इतनी भी सांभि भी निीं ि।ैददसरा कारण यि ि ैहक परुुष अब भी 

स्त्री के स्ितांत्र व्यहक्तत्ि का हिमायती िोकर भी, स्त्री को परुुष सांस्कार से मकु्त निीं िोने दतेा।इस्मत की किानी ‘भाभी’ 

की भाभी में इसी तरि एक परांपरागत नारी की छहि झलकती ि ैिो हक तकलीफों को झेलती िुई, हपतसृत्तात्मक समाि 

के हनयमों के अनसुार अपने को हफट करती- कराती निर आती ि।ैइस किानी की भाभी की शादी अपने बचपन में िी 

िो िाती ि ैऔर बच्चे को िन्म दतेे-दतेे िब िि  तेईस की िो िाती ि ैतब िि ४० की लगने लगती ि।ैलेहकन िि 

अपनी इस हस्र्थहत को एक परांपरागत रीहत-ररिाि की तरि पालती रिी, न उसे हकसी बात की  कोई हशकायत र्थी, और 

न िी उसने हकसी भी बात का हिरोध हकया।भले िी इस किानी में स्त्री के हिरोध का हचत्रण निीं िै, पर इस्मत ने अपनी 

इस किानी में परांपरागत व्यिस्र्था की िांिीरों में फँसी औरत का हचत्रण करते िुए अपना प्रहतरोध व्यक्त हकया ि।ैइस 

सांदभा में यहद आधहुनक नारी की बात करे, तो िम्िें िि इस परांपरागत व्यिस्र्था को चनुौती दतेी िुई हदखाई दतेी 

ि।ैक्योंहक िि आि इस हपतसृत्तात्मक रािनीहत को समझने लगी ि ै और इस दोिरे मानदांड से छुटकारा पाने में 

कामयाब भी िो रिी ि।ै  

 महुस्लम समदुाय की एक स्त्री िोने के नाते इस्मत के सामने ‘पदाा’ िमेशा एक मखु्य हिषय रिा।िास्ति में पदाा, 

परुाने िमाने में उपहनिेशिाहदयों से बचने के हलए महिलाएँ पिना करती र्थीं।िब िे रन भदहम में चोट खाए लोगों की 

सेिा करने के हलए िाती र्थीं तब िे अपन े आप को ददसरों की निर से बचान े के हलए पद े का इस्तेमाल करती 

र्थीं।लेहकन हिसे बाद में धमा से िोड़ा गया।इस्मत ने स्त्री को पद ेमें रिने की इस हस्र्थहत के हखलाफ भी आिाि उठाई 

ि।ैकेिल इस्मत िी निीं, उनके भाई असीम बेगचगुताई िो हक एक प्रगहतशील लेखक र्थे हिन्िोंने भी अपनी रचनाओां 

और भाषणों के िररए हस्त्रयों के पद ेमें रिन ेके हखलाफ हनरांतर अपना हिरोध व्यक्त हकया ि।ै ‘इस्मत का किना यि ि ै

हक पदाा-प्रर्था  स्त्री और परुुष के बीच में दरार पैदा करता ि।ैइसहलए उसे िटा दनेा चाहिए।’  इस प्रकार इस्मत चगुताई ने 

स्त्री की अस्ितांत्रता की ििि बनती परांपराओ ां को तोड़ने की बात करते िुए सहदयों परुानी हपतसृत्तात्मक व्यिस्र्था को 

चनुौती दी ि।ै 
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 िब कोई भी स्त्री  बनी-बनाई हपतसृत्तात्मक मदकयों के हखलाफ कुछ किने या हलखने का सािस उठाती ि ैतब 

समाि उसका हिरोध करने लगता ि ैऔर उसे दबाने की कोहशश करता ि।ैयि हस्र्थहत इस्मत चगुताई के सार्थ भी िुई 

र्थी।उनकी चहचात किानी ‘हलिाफ’ हिांदसु्तानी साहित्य में लेहस्बयन प्यार की पिली किानी मानी िाती िै। 1941 में 

हलखी गई इस किानी में उन्िोंने महिलाओां के बीच समलैंहगकता के मदु्द ेको उठाया र्था। उस दौर में हकसी महिला के 

हलए यि किानी हलखना एक दसु्सािस का काम र्था। इस्मत को इस दसु्सािस की कीमत चकुानी पड़ी क्योंहक उन पर 

अश्लीलता का मामला चला, िालाँहक यि मामला बाद में िापस ले हलया गया। इसी तरि उनका एक और चहचात 

उपन्यास  'टेिी लकीर' ि,ै  हिसमें उन्िोंने अपने िी िीिन के अनभुिों के बल पर एक महिला के िीिन में आने िाली 

समस्याओां को पेश हकया ि।ै इस उपन्यास के िररये समलैंहगक ररश्तों को एक रोग साहबत करके उसके कारणों पर 

निर डालने पर मिबदर हकया।लेहकन तब के लोगों ने उनकी बातों को सतिी लेकर उनका हिरोध हकया।यिाँ पर ध्यान 

दनेे की बात यि ि ैहक फायर, मतृ्यदुांड िैसी हफकमों के हकरदार तो िमें परद ेपर आि निर आते िैं, लेहकन इस्मत ने 

उन्िें बिुत पिले अपने उपन्यासों में पेश कर हदया र्था।समलैंहगक ररश्तों पर निीं,  उसके कारणों पर उददा अदब में पिली 

बार इस्मत ने िी हलखा।यदँ तो उन्िोंने हिद्दी, हलिाफ, सौदाई, मासदमा, एक क़तरा खदन िैसे हकतने िी उपन्यास, 

किाहनयाँ हलख,े लेहकन सबसे ज्यादा मशिूर और चहचात िुई िि ‘टेिी लकीरें’ और ‘हलिाफ’ िैं। 

 इस तरि उन्िोंने ‘दो िार्थ’, ‘पद ेके पीछे’, 'गमा ििा' आहद कई किाहनयाँ हलखी िैं।उनकी किानी 'गरम ििा'  

परुुष मानहसकता और महिलाओां की समस्याओां को बयान करती ि।ैइसके हलए िे सिाश्रेठ किानी का हफकमफेयर 

परुस्कार भी िीत चकुी िैं। 

कुल हमलाकर यहद किा िाए, तो इस्मत चगुताई का साहिहत्यक फलक काफी व्यापक र्था हिसमें उन्िोंने अपने 

अनभुिों के हिहिध रांग को उकेरा ि।ै अपने समय से आगे की सोच रखने िाली इस्मत आपा की रचनाओां में 

अत्याचार के हखलाफ हिद्रोि करती िुई, अपनी अहस्मता की तलाश करती िुई, अपने अहधकार के हलए लड़ती िुई, 

समाि में अपनी एक पिचान बनाती िुई स्त्री चररत्रों को बेिद सांिीदगी से उभारा और इसी ििि से उनके पात्र हिांदगी 

के बेिद करीब निर आते िैं। इस्मत चगुताई अपने लेखन में केिल स्त्री की समस्यायों को लेकर िी निीं, बहकक समाि 

में धमा के नाम पर िोने िाले अनाचारों, धाहमाक पाखण्डों, अन्धहिश्वासों, कुरीहतयों तर्था रूहियों के हखलाफ भी अपनी 

िाणी दी ि।ै 

सांदभा ग्रांर्थ सदची:   

1. इस् मत चगु़ताई फन और शहख्सयत - िगदीश चन् द्र बद्यािन 

2. इस् मत चगु़ताई की नफहसयाती नाहिल हनगारी - प्रो. अब् दसु् सलाम  

3. इस् मत चगु़ताई - मक़ालात दिेली 
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 भारतीय आयकर ढाांचे में नीततगत सुधार और व्यतिगत करदाताओां के व्यवहार में 

पररवततन: एक दशक का तवशे्लषणात्मक एवां तुलनात्मक तववेचन” (2005-2015) 

डॉ0 माजिद हुसैन,  

अहसस्टेंट प्रोफेसर-िाहणज्य 

फुन्दी हसांि लौना रािकीय स्नातकोत्तर मिाहिद्यालय,िालौन (उ0प्र0) 

ईमेल majidhusain72@gmail.com 

1. साराांश: 

प्रस्तुत शोध पत्र भारतीय राजकोषीय नीतत के उस तनणातयक दशक (2005-2015) का व्यापक तवशे्लषण करता ह,ै तजसने दशे की 

प्रत्यक्ष कर प्रणाली को आधतुनकता और पारदतशतता की नई तदशा प्रदान की। यह अध्ययन मखु्य रूप से व्यतिगत आयकर ढाांचे में हुए 

सांरचनात्मक पररवततनों और उनके प्रतत करदाताओ ां के व्यवहाररक तथा तनवेश सांबांधी प्रतततियाओ ां पर कें तित ह।ैयह कालखांड भारतीय 

कर प्रशासन के इततहास में 'मैनुअल' और कागजी प्रतियाओां से 'तडतजटल' एवां इलेक्ट्रॉतनक यगु की ओर सांिमण का िाांततकारी दौर 

रहा ह।ै शोध के अांतगतत तितीयक आांकडों के माध्यम से यह पडताल की गई ह ैतक तकस प्रकार कर स्लबै के तनरांतर तवस्तार, कर-मिु 

आय की सीमा में वतृि और तवशषे रूप से धारा 80C के अांतगतत तनवेश सीमाओ ां के तवतवधीकरण न ेमध्यम आय वगीय पररवारों के 

बचत पैटनत और दीर्तकातलक तनवेश व्यवहार को आकार तदया। इसके अततररि, ऑनलाइन ररटनत फाइतलांग और 'टैक्ट्स इांफॉमेशन 

नेटवकत '  की शरुुआत न ेकरदाताओ ां के मध्य मनोवजै्ञातनक भय को कम कर तवश्वास और स्वैतछिक अनुपालन की सांस्कृतत को कैसे 

जन्म तदया, इसका भी तवस्ततृ तववेचन तकया गया ह।ै शोध के तनष्कषत यह प्रततपातदत करत ेहैं तक कर दरों में तकत सांगत कटौती और 

प्रतियात्मक जतटलताओां के सरलीकरण न ेन केवल कर आधार  को व्यापक बनाया, बतकक राष्र की आतथतक मखु्यधारा में व्यतिगत 

करदाताओ ां की भागीदारी को भी सदुृढ़ तकया ह।ै 

मुख्य शब्द: व्यतिगत आयकर, नीततगत सधुार, करदाता व्यवहार, धारा 80C, तडतजटल कर प्रशासन, कर अनपुालन, तुलनात्मक 

तववेचन, मध्यम आय वगत, व्यय योग्य आय, ई-फाइतलांग, प्रत्यक्ष कर सांग्रह, राजकोषीय नीतत। 

2. प्रस्तावना : 

इक्ट्कीसवीं सदी का प्रथम दशक भारतीय आतथतक इततहास में एक स्वतणतम यगु के रूप में दजत ह,ै जहााँ दशे ने तस्थर और उछच सकल 

र्रेल ूउत्पाद तवकास दर के साथ वैतश्वक पटल पर अपनी सशि उपतस्थतत दजत कराई। तकसी भी सांप्रभ ु राष्र की अथतव्यवस्था की 

गततशीलता उसकी कराधान नीतत में अांततनततहत होती ह,ै जो न केवल राजस्व सांग्रहण का साधन ह,ै बतकक सामातजक-आतथतक सांतलुन 

साधने का एक प्रभावी उपकरण भी ह।ै 2005 से 2015 की यह दस वषीय अवतध भारतीय प्रत्यक्ष कर सधुारों के तलए तवशेष रूप से 

मील का पत्थर तसि हुई। इस कालखांड के दौरान नीतत-तनमातताओ ां, तवशेषकर तत्कालीन तवत्त मांतत्रयों पी. तचदांबरम और प्रणब मखुजी 

न े'मध्यम कर दरें और व्यापक कर आधार'  के तसिाांत को आधार बनाकर कर सधुारों के एजेंडे को आगे बढ़ाया।वषत 2005 का कें िीय 

बजट एक ऐततहातसक मोड था, तजसने व्यतिगत आयकर की परुानी और जतटल स्लैब प्रणाली को परूी तरह से पनुगततित तकया। इन 

बदलावों न ेन केवल मध्यम वगत की 'तडस्पोजेबल आय' (व्यय योग्य आय) में वतृि की, बतकक उपभोग और तनवेश के नए चि को भी 

10 

http://www.newmanpublication.com/
mailto:majidhusain72@gmail.com


New Man International Journal of Multidisciplinary Studies (ISSN: 2348-1390)  

VOL. 3      ISSUE 9    SEPT.   2016                     www.newmanpublication.com                                                                                  
46 

 

Impact Factor: 3.012 (IIJIF)  

 
गतत प्रदान की। इसी दौर में भारतीय कर प्रशासन न ेसचूना प्रौद्योतगकी के क्षेत्र में अभतूपवूत िलाांग लगाई। 2006-07 के आसपास ई-

फाइतलांग की शरुुआत और 26AS जैसे दस्तावेजों के माध्यम से करदाता और कर तवभाग के बीच एक 'पारदशी सेतु' का तनमातण हआु। 

इस कालखांड का महत्व इसतलए भी बढ़ जाता ह ैक्ट्योंतक इसी दौरान भारतीय अथतव्यवस्था न े2008 की वैतश्वक मांदी का सामना तकया 

और तफर मजबूती से वापसी की। प्रत्यक्ष कर प्रणाली में आए इन बदलावों न ेव्यतिगत करदाता को केवल एक 'कर प्रदाता' से बदलकर 

राष्र तनमातण में एक 'सतिय तहतधारक' के रूप में स्थातपत तकया। प्रस्तुत शोध पत्र का मलू ध्येय इसी सांिमणकालीन अवतध के दौरान 

हुए नीततगत सांशोधनों, वैधातनक बदलावों और उनके दरूगामी सामातजक-आतथतक प्रभावों का एक तुलनात्मक और साांतख्यकीय 

मकूयाांकन प्रस्ततु करना ह।ै यह अध्ययन इस बात की भी पडताल करता ह ैतक कैसे तकनीकी नवाचारों न ेकर चोरी की गुांजाइश को 

न्यनूतम करते हुए एक न्यायसांगत और जवाबदहे कर प्रणाली की नींव रखी। 

3. शोध की कायतप्रणाली: 

यह शोध पत्र पणूततः तितीयक आांकड़ों  के तवशे्लषण पर आधाररत ह।ै आांकडों की शिुता और तवश्वसनीयता सतुनतित करन ेके तलए 

तनम्नतलतखत आतधकाररक स्रोतों का उपयोग तकया गया ह:ै 

● कें द्रीय प्रत्यक्ष कर बोर्त : ऐततहातसक कर सांग्रहण डेटा और वातषतक साांतख्यकी। 

● भारत सरकार के बजट दस्तावेज (2005-2015): कर स्लैब और तवधायी सांशोधनों हतेु। 

● भारतीय ररजवत बैंक: र्रेल ूबचत प्रवतृत्तयों और मिुास्फीतत के आांकडों हतेु। 

● NSSO एवां आतथतक सवेक्षण: व्यतिगत आय तवतरण के तवशे्लषण हतेु। 

शोध में साांतख्यकीय उपकरणों जैसे प्रवृति तवशे्लषण और तुलनात्मक प्रततशत तवतध का प्रयोग तकया गया ह ैतातक एक दशक के 

बदलावों को स्पष्ट तकया जा सके। 

4. आयकर ढाांचे में प्रमुख नीततगत सुधार (2005-2015): 

4.1 कर स्लैब का पुनगतठन (2005 का ऐततहातसक मोड): 

तवत्त वषत 2005-06 में कर श्रेतणयों को व्यापक रूप से बदला गया। 1 लाख रुपय ेतक की आय को कर मिु तकया गया और 10%, 

20% तथा 30% के स्लैब को तकत सांगत बनाया गया। इसने मध्यम वगत को बडी राहत प्रदान की। 

4.2 धारा 80C का उदय: 

परुाने तनवेश तांत्र (जैसे 88, 88B आतद) को समाप्त कर एक एकीकृत 'धारा 80C' लाई गई, तजसकी प्रारांतभक सीमा 1 लाख रुपय े

तनधातररत की गई। इसने करदाताओ ां को तनवेश के तवककपों (PPF, LIC, ELSS, NSC) में लचीलापन प्रदान तकया। 

4.3 तर्तजटलीकरण की नींव (PAN, TAN एवां e-Filing): 

इसी दशक में 'परमानेंट अकाउांट नांबर' (PAN) को अतनवायत और सलुभ बनाया गया। 2006-07 में इलके्ट्रॉतनक फाइतलांग की शरुुआत 

हुई, जो 2013-14 तक आते-आत ेएक तनतित आय वगत के तलए अतनवायत कर दी गई। तटन के माध्यम से कर चोरी पर लगाम लगनी 

शरुू हुई। 
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4.4 छठे वेतन आयोग का प्रभाव: 

2008 में ििे वतेन आयोग के लाग ूहोन ेसे सरकारी और तनजी क्षते्र के वेतन में भारी वतृि हुई। इसन ेकरदाताओ ां की एक नई श्रेणी 

तनतमतत की, तजससे प्रत्यक्ष कर सांग्रह में उिाल आया।  

5. करदाताओां के व्यवहार में पररवततन का तवशे्लषण: 

5.1 'टैक्स सेतवांग' से 'वेल्थ तिएशन' की ओर झुकाव: 

2005 से पहले, करदाता केवल कर बचाने के तलए पारांपररक बीमा पॉतलतसयों पर तनभतर थे। 80C के लचीलेपन और शेयर बाजार के 

सधुारों के कारण, 2010 के बाद करदाताओ ां न े 'इतक्ट्वटी तलांक्ट्ड सेतवांग स्कीम्स' और म्यचूअुल फां ड में रुतच तदखानी शरुू की। यह 

'पैतसव सेतवांग' से 'एतक्ट्टव इन्वेस्टमेंट' की ओर एक बडा व्यवहाररक बदलाव था। 

5.2 स्वैतछछक कर अनुपालन : 

तडतजटल माध्यमों न ेकर तवभाग के डर  को धीरे-धीरे 'प्रोफेशनल इांटरेक्ट्शन' में बदला। 26AS फॉमत की शरुुआत न ेकरदाताओ ां को 

उनके िारा चकुाए गए TDS को स्वयां दखेन ेकी शति दी, तजससे पारदतशतता बढ़ी और तववाद कम हुए। 

5.3 मतहला करदाताओां का बढ़ता योगदान: 

इस दशक में मतहलाओां के तलए उछचतर कर-मिु सीमा  रखी गई थी। इसन ेपररवार के भीतर मतहलाओां के नाम पर सांपतत्तयों और 

तनवेशों के पांजीकरण को प्रोत्सातहत तकया, जो एक सकारात्मक सामातजक व्यवहार पररवततन था।  

6. साांतख्यकीय तुलना और रे्टा तवशे्लषण: 

तविीय वषत व्यतिगत कर-मुि सीमा 

(सामान्य नागररक) 

कुल प्रत्यक्ष कर सांग्रह 

(लाख करोड ₹) 

तर्तजटल ररटनत फाइतलांग 

(%) 

2005-06 ₹ 1,00,000 1.65 < 5% 

2010-11 ₹ 1,60,000 4.45 ~ 40% 

2014-15 ₹ 2,50,000 6.95 > 90% 

स्रोत: वित्त मंत्रालय एिं CBDT टाइम सीरीज डेटा (2015) 

तवशे्लषण: 2005 से 2015 के बीच प्रत्यक्ष कर सांग्रह में लगभग 320% की वतृि दजत की गई। यह वतृि केवल कर दरों के कारण नहीं, 

बतकक बेहतर प्रशासन और करदाताओ ां के ईमानदार व्यवहार के कारण सांभव हुई। 

7. चुनौततयााँ: एक दशक का सांघषत 

सधुारों के बावजदू, यह दशक कई चनुौततयों से भी तर्रा रहा। 'रररोस्पतेक्ट्टव टैक्ट्स' (भतूलक्षी कर) जैसे तववादों न ेतनवेश के माहौल को 

प्रभातवत तकया। इसके अततररि, कर चोरी के तलए 'नकद लनेदने' का प्रभतु्व बना रहा और कर आधार अभी भी जनसांख्या के 3-4% 

तक ही सीतमत रहा। कृतष आय को कर के दायरे से बाहर रखने के कारण कर चोरी का एक वैकतकपक मागत खलुा रहा। 

8. तनष्कषत: 

वषत 2005 से 2015 का कालखांड भारतीय आयकर इततहास में 'सुधारवादी दशक' के रूप में जाना जाएगा। इस अवतध न ेयह तसि 

तकया तक जब कर ढाांच े को सरल और पारदशी बनाया जाता ह,ै तो करदाता स्वैतछिक रूप से राष्र तनमातण में सहभागी बनते हैं। 

करदाताओ ां के व्यवहार में बचत के प्रतत जागरूकता बढ़ी और उन्होंन ेजतटल कानूनी कागजी कारतवाई के बजाय तडतजटल पारदतशतता 

http://www.newmanpublication.com/


New Man International Journal of Multidisciplinary Studies (ISSN: 2348-1390)  

VOL. 3      ISSUE 9    SEPT.   2016                     www.newmanpublication.com                                                                                  
48 

 

Impact Factor: 3.012 (IIJIF)  

 
को अपनाया। यह दशक उन आधारभतू सधुारों का काल था, तजस पर वततमान (2016 के बाद) की 'कैशलेस' और 'फेसलेस' कर 

व्यवस्था तटकी हुई ह।ै  
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